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used in the German Synagogue are in Phrygian scale rather than in ARS. (see for example
Nos. 15, 19 and 250, also Nos. 50, 58, 59 and 249), because the augmented second is principally
avoided. The melodic line is as follows:
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In the few instances, as No. 51 and 250, in which the augmented step occurs, it is apparently
due to the influence of eastern precentors, as was already mentioned in Chap. 1. The ARS
is predominant in East-European Synagogue Song. Its scale is similar to that of Maqam Hig-az
and Higaz-Kar (see Vol. IV, p.99£.). These maqams are very popular with the Turks, the
Tartars and the Gypsies l . They are, furthermore, well known, in the Near East, in Southern
Europe and in the Balkans. In the Greek folk and church song these maqams occupy an im
portant place 2 • According to Rebours the 2nd mode is called "Lydian" and has the following
scale: g-aP-b-c-d-eP-f#-g, or g-f-e-!~g. "This mode is difficult to sing and is
consequently little used" 3. Its structure is identical with that of Maqam Higaz-Kar (Vol. IV,
p.103). The 6. mode is a plagal of the 2nd and is called hypo-Lydian. "The 6. mode", explains
Rebours, "is used for penitential prayers and for other texts with sad contents"4. In its char
acter the Greek 6. mode resembles the Maqam Higaz 5 • The ARS. has the following motives:
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Bela Bartok, Das ungarische Volkslied, Berlin-Leipzig 1925, p.64.
See G. D. Pachtikos, 260 Griechische Gesiinge, Athens 1905, My Vol. IV, p. 102.
3 Rebours, o. c. p. 89ff.
4 Ibid. p. HO.
5 Vol. IV, p. 99-105. The time when these modes with the augmented step penetrated into the Greek
song is not certain. According to H. Abert in Adler's Handb. d. Musikgesch., Frankfort olM 1924, p. 36
(this passage haR been omitted from the second revised edition, Berlin 1930), the chromatic scale of thc
ancient Greeks had augmented steps. The chromatic scale "was strongly attacked by the conservatives
on account of its seductive and paralysing influence" (0. c. p. 44). The Aulos (Hebrew: Halil) was supposed
to have been of A<;iatic origin and would produce the following notes; d-c#-b"-a-f. "The tetrachorll
c-c~-b"-a", says Abert, "may be surprising, however, Aristoxenos explicitly speaks of a step of threc
halves in connection with Spondeiasmus, and we have besides the real analogies for it of the later music
of the Near East" (0. c. p. 47). It seems, therefore, that the chromatic scale took l'OOt in the Greek song
as early as 700 B. C., and retained its position in spite of continuous attempts to abolish it. On the fight
against chromatics, :,;ee Clement of Alexandria, Pedag. II, chap. IV, Aristides Quintilian, quoted by H. Rie
mann, o. c. Vol. I, I, p. 233. However, Rebo~rs, o. c. p. 281, is not quite certain whether the augmented
sten in the 2nd mode existed in the 14th century. He presumes that the step appears only after 1500. But.
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