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(La lamada a la morena) nmnnw
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This is a compilation of stanzas of various sources, some of medieval Hispanic
origin. Its earliest documentation appears in a late eighteenth-century
Sephardic manuscript that includes some stanzas referring to the Jewish
wedding ceremony. The old version lacks the famous refrain "Morenica,
graciosica sos..." that is included in this performance. The song became one of
the most popular ones in the contemporary Ladino commercial market.

Morenica a mi me aman,
yo blanca naci.

Del sol del enverano

yo me hizo ansi.

Morenica graciosica sos.
Yo moreno, tu morena
y 0jos pretos ta.

Morenica a mi me llama
el hijo del rey.

Si otra vez me llama

yo me vo con él.

Morenica graciosica sos.
Yo moreno, tu morena
y ojos pretos ti.
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(Malandanzas del asker) 5 5w nixkbn
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This is one of the Ladino songs about the “askerlik” — the military service forced
on the Jews of the Ottoman Empire authorities since 1908. Rare versions of this
song documented in oral tradition probably emanate from its commercial
recordings.

Ah, abre tus o0jos y mira
lo que vino al mundo.

El hijo ya se hue al asker,
yo v’a salir del mundo.

Ah, abre la puerta del kovus,
te besaré la cara,

que se asente el baba

que esto’n la caravana.

Ah, mama mia, mi quirida,
¢Por qué trabas dolores?
Que lo mires al tu hijo

que esta en los soles.

Ah, ala mama4 ya le dije,
mi padre es mancebo.
Uno bueno que tenga,
que venga fin al treno.

(El pajaro de amor) manxm by
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The melody is very similar to the one documented for the many versions of this
song, such as those in Isaac Levy’s collection, that has also become the most
widespread one in the contemporary discography. The original recording by the



ensemble called the “Sephardic Company of Salonica” closes with a vocal
improvisation accompanied by the oud, set to a text in Turkish.

Mama yo no tengo visto
pasaro con 0jos mavis.
Rubio como la canela

y blanco como el yasemin.

Si te ama una hijica
y te jura de verdad,
sus palabras tan delicadas

él me hizo amistad.
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(El parto feliz) nnbxmn abn
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This song on a topic that has almost disappeared from the pan-Hispanic lyric
poetry, hailing the father and the mother of the newborn, is well documented
in early commercial recordings and in the Sephardic oral traditions from
various Ottoman cities. The most comprehensive version of this long poem
appears in El buquieto de romanzas (Istanbul 1926). The version Hadas sings
combines the stanzas in the historical recording by Isac Haim with the oral
version transmitted by the late legendary singer Berta Aguado (1929-2016).

Oh! que mueve meses
trabates d'estrechura.
Mos naci6 un hijo

de cara de luna

Biva la parida

con su criatura.



Ya es, ya es buen siman
esta alegria.

Bendicho el que mos allegb
a ver este dia

Cuando la cumadre dize
“dale, dale.”

Dize la parida

“O Dio escapade.”
Dizen la su gente
"Amen, amen, amen."

Ya es, ya es buen siman
esta alegria.

Bendicho el que mos allegb
a ver este dia

Ya viene el parido
con los convidados
En su mano trae

pese y buen cavdado.
Dizen la su gente
“amen, amen, amen.”

Ya es, ya es buen siman
esta alegria.

Bendicho el que mos allegb
a ver este dia.

(El sentenciado del baja) nwxbm »1 5y i
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This is a short version of a romance documented in few sources. The protagonist
in some versions is a woman, in others a man. The story develops into a dialogue
(missing in the recorded version) between the protagonist, who was sentenced
to death for refusing the advances of an anonymous “Turk” and his/her mother
who is asked to save her son/daughter but cannot help. Hadas’ version
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incorporates verses from the historical recording by Mademoiselle Mariette
while the last stanza is taken from the Emily Sene collection of Judeo-Spanish
songs. This romance has no parallel versions in the Hispanic or Balkan ballad
traditions.

Yarem aman.

Yo se venido de Brusa,
me fue para’l hiikiimet.
El turco pasa me vido
con él me quijo llivar.

Dia de lunes a las cuatro

me van al hiikiimet.

Con el ferman en la mano
los duSmanes me van detras.

Yarem, aman.

Dia de martes a las siete
m'abajan al estindak.

Con el ferman en la mano
los amigos me van detras.
Con el ferméan en la mano
los duSmanes me van detras.

Madre mia mi querida,
mere ver de me escapar.
Rovinas todos sus bienes,
mere ver de me escapar

(Los arboles llorosos) nvxmn 102
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This song, derived in part from traditional Greek folk poetry (KAaive ta 6&vtpn
i vepo), was very popular at the beginning of the twentieth century as is
confirmed by its three recordings in the EMI collection. Other early recordings,
notably by Haim Effendi, to whom this song is often attributed, attest to its
fame. Eventually it also became one of the most widespread items of the
modern Sephardic repertoire and discography. However, none of the early
recordings includes the famous refrain “Torno y digo / qué va ser de mi, / en
tierras ajenas / yo me vo murir,” appearing in most recorded versions of this
song after World War II. This refrain is added in this performance as a coda to
the song. Oral testimonies about the singing of this song during the Holocaust
indicate that the refrain was transformed into “En tierras de Polonia / me vo
murir”.

Arboles lloran por lluvias
y muntaiias por aires.
Ansi lloran los mis ojos
por ti, querid' amante.

Blanca sos,

blanca vistes,

blanca la tu figura,
blancas flores cayen de ti
de la tu hermozura

Ven veras y ven veras,

ven veras y veremos.

L'amor que tenemos los dos,
ven mos espartiremos.

Torno y digo
qué va ser de mi,
en tierras ajenas
yO me vo murir.

(La hermosa durmiente) mnan b

W WK TN 1171 D2 103 12y 100 M waAw 01K D010 LTAAR 1w
(1881 " m150) O 12 MW NXNA (D21WT) "1 2°K" DWw2 117792 72717 N2 RYN1 Wit
W N9 1107720 XKDW 1wt Sw N1IKDInInd OnoiT 11 mOnN MnTpinm Muopi
NIRDT NITNDNA T2 711 K91 ,7771 N KT N30 710017 NI Nam Wil
,7211,7911) "91T IR TTI0IR [0 M MT / AIRMIIT IINNTIR,MOT LT i nIvIna
M9 12237 112 DWYAn aIXNAT T MY (VYT TRT K92 M1 ,m /e by

R'/alAnkli7ninlnhiniali/

9



This love poem is one of the most popular Ladino songs in the past and present.
It was first documented in the novel El mundo by Shelomo b. Yosef (Salonica
1881). The early recordings probably contributed to its preservation in oral
tradition. Unlike most of the documented versions, the present one starts with
a rare stanza and not with the widespread one: "Durme, durme, hermosa
doncella/ durme, durme sin ansia y dolor." This line led many modern
performers to categorize this song as a lullaby.

Durme, durme hermosa doncella,
Durme, durme sin ansia y dolor.

Hay tres anos que sufre mi alma
por alcanzar a esta linda dama.

Siempre angel, siempre queria
ver tu esfuefio con grande favor.

(El baile de los falsos) nxnanmpn
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A Ladino version of an extremely popular dance melody of the early twentieth
century made famous in its French version as La Mattchiche or Matchiche. La
Mattchiche, or at least its refrain, originates in an 1895 zarzuela (a Spanish
operetta, lyrics by P. Cadenas; music by Pedro Badia) and usually appears in
early sheet music editions as “Spanish march.” The zarzuela itself draws from a
motif from the opera O Guarani (premiered in La Scala, 1870) by the Brazilian
composer Carlos Gémez. Charles Borel-Clerc (1879-1959) set the widespread
version of La Mattchiche to lyrics by Léo Lelievre and Paul Briollet whose theme
is the dance itself. The 1905 recording of La Mattchiche by one of the major
figures of the French vaudeville at the time, Félix Mayol (1872-1941), instantly
catapulted this song as one of the greatest hits of the Belle Epoque chanson. No
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wonder that the Sephardic Jews of the Eastern Mediterranean, living under the
aegis of French-inspired culture, reacted to its fame and created a cover version
in their own language, Ladino. The refrain (“Me sos dusman, seras pisman,”
translating as ‘You dishonor me, you will regret it’) includes two Turkish words
that entered Ladino (diisman ‘enemy, antagonist’; pisman ‘regretful,
repentant’) creating a phonetic imitation of the original refrain in French
“Allons doucement, ne pressons pas I'mouvement.”

Amor a ti ti tengo,

t no me queres.

Te quero y te mantengo
t no me queres.

D’enfrente me pareces
una palomba.

Th sos me compafiera
hasta la tomba.

Me sos dusman, seras pisman.

Abajando la escalera,
por darme buena sera,
me tomo por la mano,
me llev’al balo.

Al balo me decia
de mi no s'espartia.
Y yo l'arrespondia:
Todo falsia.

Me sos dusman, seras pisman.

Sali yo a la plaza

por mercar el gastado.
M'encontro, m'enteregd
me demand¢ 'l anillo.

Vamos presto a casa
m'esto quemando en braza.
Si la mama sabe esto

vos traba presto.

Me sos dusman, seras pisman.
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Y yo le respondia
me tienes gracia.
La hora de tu rabia
me sos desgracia.

T'envenga t'envengates
mas enemiga.
Aséntate a mi lado
seras me amiga.

(Noche de alhad) naw xxm
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A partial paraphrase of the piyyut Be-moza'ei yom menuhah, this traditional
Sephardic copla was probably the most popular Ladino song for Havdalah
(conclusion of the Sabbath) throughout the Ottoman Empire. It appeared in
manuscripts starting at the beginning of the eighteenth century and in song
collections from the early twentieth century. The Sephardic scholar Moshe
Attias uncovered the name of its author, Rabbi Abraham Toledo, who was an
important Sephardic Ottoman poet active in the late seventeenth and early
eighteenth centuries. This traditional melody in makam Hiiseyni is also sung in
Sephardic synagogues with the poem Lekha eli teshugati by Abraham Ibn Ezra,
a medieval piyyut traditionally sung on Yom Kippur before Kol nidrei.

El Dio alto con su gracia

mos mande muncha ganancia,
non veamos mal ni ansia
anosy a todo Israel.

Vos ke sosh padre rahman
Mandamus al pastor neeman
Que mos sea en buen siman
A nosy atodo Israel.

NN PW 72 MR oK 7
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A short and truncated selection of lines from the ancient romance of Melisenda
(or Meliselda), widespread among Sephardic Jews in the Eastern
Mediterranean, especially in Sarajevo. It was recorded several times in early
recordings and became one of the most famous songs in the modern
discography. The music is similar to the Bosnian sevdalinka.

Noches, noches, buenas noches,
noches son de namorar.
Ah, noches son de namorar.

Dando vueltas por la cama
como pesi en la mar.
Ah, como el pesi en la mar.

Ah, que noches la mi madre
que no son de arrivar
Ah, aman.

(Cantiga de Hanum Dudun) 1111 ouxnbSw mw
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This is a very popular wedding song of Greek origin, known mainly in Salonica.
It appears in three different recordings in the EMI collection. The present
version is based on Jacob Algava’s recording. Unique to the Salonican tradition
is the setting of the melody of this song to the piyyut Adon ‘olam.

Buenas noches, Hanum dudun,
repuesta a mi palabra.

Esta noche te rogo yo

que me suvas arriba.
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Tirilaila op tirilaila opa,
tirilaila op tirilaila opa.

Ventanas altas tienes tu
con velas amarillas.
Esta noche arrog'al Dio
que me subas arriba.

Tirilaila op tirilaila opa,
tirilaila op tirilaila opa.

/K721 717¥53 002 PN WK DY TR
K1 InW 7R 7K 75 YD Ayl ny?
KA OK ,RIT IR LRI 0K KIT 9K

X711 71777 1725 9571 NiY3D MK
JTIRDND T R, KT, T KT
NI MIOK,RIT 9K LRI 0K KT TOR

(La esperanza) mpnn
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The early recording (1907) of this Judeo-Spanish version of the Zionist song
Hatikvah (later to become the anthem of the State of Israel) originates in
Sarajevo and seems to have been known only there. We assume that the
journalist and Zionist activist from Sarajevo Avraham Kapon (or Cappon 1853-
1930) composed this text although there is still no tangible evidence for this
attribution. It was sung in Sarajevo in the weekly ceremony of Havdalah (the
ending ceremony of the Sabbath) and on the holiday of Simhat Torah.

Donde el sol caliente esclarece

los valles rondosos tienen su frescor.
Alli donde el higo dulce crece,

el Yordan vivo corre con rumor.

Alli es nuestra esperanza,
alli es nuestra alianza.
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O, tu tierra de los antiguos,
sea a nos mamparo a los enemigos.

Donde nuestros padres descindieron,
reyes de Israel gobernaron,

donde templos santos setuaron

que los enemigos derrocaron.

Wwpa BR 155,551/ (Yo no entiendo la mi madre) ma1an 1K RN
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The song describes a humorous dialogue between a mother and her daughter
about the future husband (or son-in-law) who happens to be the neighbor. No
other versions of this song are documented. The lover is a thief and a gamb]er,
a motif that can be found in various Sephardic songs. The ensemble found that
the melody of this song is extremely similar to that of Psalm 150 as it is sung in
Sephardic communities in Jerusalem. Therefore, they decided to append it as
the ending number.

Yo no entiendo la mi madre
oh Dio, que me venga ver.
Va tomar al mi vecino

que morimos para ver.

Ah, no te do al tu vecino
qu'es ladron y kumargi.
A mafana en casada

yo te vo dejar muerir.

Ah, no me dejas la mi madre,
no me dejas a mi muerir.

Ya basta un pan el dia

para él y para mi.
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