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Berliner Symphoniker, Estonian National Symphony, Ulster Symphony, Jerusalem
Symphony Orchestra, Les Arts Florissants, WienerAkademie, Helsinki Baroque and
and the Israel Camerata Jerusalem. Her debut album ”One Bird” featuring artistic
songs by Oded Zehavi, won the Rosenblum Award for the Performing Arts (2016),
was chosen to represent Israel in the prestigious BBC Cardiff Singer of the World
competition and was awarded the Annie Senkei Scholarship.

>> Alon Harari, countertenor Born in Israel. His wide repertoire includes Orfeo
in ”Orfeo ed Euridice” (Gluck) at the Lithuanian National Opera, Zephyrus in ”Apollo
and Hyacinthus” (Mozart) in Stuttgart, Eustazio in ”Rinaldo” (Handel) in Munster,
Tolomeo in ”Gulio Cesare in Egitt”o (Handel) in Dortmund and in Helsinki, as well as
Adelberto in ”0Ottone” (Handel) in Halle. He has performed in many concerts in Israel
- with the Israel Symphony Orchestra Rishon LeZion, the Jerusalem Camerata, the
Jerusalem Baroque Orchestra, Barrocade and many others. He has also performed
with the Warsaw Philharmonic Orchestra and the Baroque Werk Hamburg. He has
received the AICF scholarships. Alon Harari was a member of the Israeli Opera’s
Opera Studio. His roles at the Israeli Opera include: ”A Midsummer Night’s Dream”:
”0Oberon” (2018), ”Orfeo ed Euridice”, "Orfeo” 2018 (Akko), ”Giulio Cesare in Egitto”
and "Tolomeo” (Akko, 2017)

>> Doron Florentin, tenor Doron Florentin graduated in harpsichord from the
Jerusalem Academy of Music and Dance under the guidance of Prof. David Shemer.
He studied singing at the Buchmann-Mehta School of Music (Tel Aviv) and at the
University of Music and Theatre ”Felix Mendelssohn Bartholdy” (Leipzig). As a
solo singer, he has appeared in Israel with the Jerusalem Baroque Orchestra, the
Barrocade Ensemble, the Symphonette Raanana, the Netanya Kibbutz Orchestra, and
more. Among his operatic roles are Nemorino from ”L’elisir d’amore” (Donizetti) and
Tamino from “The Magic Flute” (Mozart).

>> Yair Polishook, bass Yair Polishook completed his BA studies in singing and
conducting at the Jerusalem Academy of Music and Dance. He has performed the
role of Fiorello in ”"The Barber of Seville” (Rossini) with the Israel Philharmonic
Orchestra. His concert repertoire includes Bach’s St. Matthew Passion and B Minor
Mass, Beethoven’s Ninth Symphony, Fauré’s “Requiem” and Schoenberg’s “Serenade”.
His operatic repertoire includes Figaro in “The Marriage of Figaro” (Mozart), Aeneas
in ”Dido and Aeneas” (Purcell) and solo performances in contemporary Israeli operas.
Along with his singing career, Polishook also conducts. A recipient of America- Israel
Cultural Foundation-, Ronen Foundation- and Eli Leon scholarships, he has been a
member of the Meitar Israeli Opera Studio, where his repertoire included Papageno
in "The Magic Flute”, Laporello in ”Don Giovanni”, Guglielmo in ”Cosi fan tutte”
(Mozart) and more.



today’s most outstanding early music artists from Europe and the USA, among
them Andrew Parrott, Roberto Gini, Philippe Pierlot, Michael Schneider, Joshua
Rifkin, Kati Debretzeni, Peter Harvey, Walter Reiter, Alfredo Bernadini, Enrico
Onofri and Lina Tur Bonet, as well as leading Israeli Baroque musicians. The
orchestra also places emphasis on educational activities.

IBO recordings include “Hagar and Ishmael” (A. Scarlatti) and J.5.Bach’s
“Goldberg Variations” (harpsichord: David Shemer). The orchestra holds two
annual Jerusalem festivals: “Bach in Jerusalem”, taking place in March around
the date of Bach’s birth, and the “Vocal Fantasy” Festival - a summer event giving
center stage to the human voice. Following successful overseas tours, the JBO
recently returned from a concert tour of Germany.

The Jerusalem Baroque Orchestra is supported by the Cultural Administration of
the Israeli Ministry of Culture and Sport and by the Cultural Department of the
Jerusalem Municipality.

>> David Shemer, artistic director Harpsichordist, conductor and teacher

Prof. David Shemer has been one of the leading figures on the early music scene
in Israel. He teaches harpsichord and early music at the Jerusalem Academy of
Music and Dance. He is also invited to hold master classes in Israel, Europe and
the USA. David Shemer serves as artistic director and conductor of the Jerusalem
Baroque Orchestra, which he established in 1989. As a soloist, chamber musician
and conductor he appears and records in Europe and the USA. His recording of
1.5.Bach’s “Goldberg Variations” has received enthusiastic reviews from critics
and audiences alike. He recently conducted the Jerusalem Baroque Orchestra and
the Wroclaw NFM Choir in performances of Handel’s “Messiah” in Tel Aviv and
in Jerusalem for the Choral Fantasy Festival. Following that, he appeared at the
Riga Jewish Music Festival, conducting Handel’s oratorio “Esther” with the Riga
Collegium Musicum and the Collegium Choro Musici, Riga.

>> Claire Meghnagi, soprano Claire Meghnagi began her international career with
William Christie’s Le Jardin des Voix in 2007. She has since performed as a guest
soloist at the Finnish National Opera, Estonian National Opera, the New Israeli opera,
Cité de la Musique, Théatre de Caen, Reinsberg Opera Festival, Israel Festival and Bad
Kissingen Festival and in ”The Infernal Comedy” alongside John Malkovich. Her roles
have included Cleopatra and Galatea (Handel), Susanna, Pamina, Despina and Zerlina
(Mozart), Euridice (Gluck), Rosina (Rossini) and Anne Trulove (Stravinsky). Claire
regularly performs a vast concert repertoire, in venues as Vienna Musikverein, Berlin
Philharmonie, London’s Wigmore Hall and the Barbican, Alice Tully Hall, Palais des
Beaux-Arts, Brussels, Auditorio Nacional de Madrid and Lisbon’s Gulbenkian. Other
concert appearances include with the Israel Philharmonic, Bremer Philharmonic,



The very limited repertoire of the Jewish Baroque made public concealed the
existence of many manuscripts from the Portuguese community of Amsterdam
uncovered and processed by Adler but not published by him for a simple reason:
all the music in them is for one voice only. These sources are the manuals of the
Amsterdam cantors, containing the pieces that they composed for liturgical services
which, following Jewish practice, were devoid of instrumental accompaniment.
Yet, the harmonic background of these solo pieces is easy to figure out. Thus, the
addition of instrumental accompaniment within the late Baroque and Galant styles
could be reconstructed. At my request David Shemer has arranged several of these
Portuguese liturgical compositions drawn from the rich manuscript of the 18th-
century cantor Joseph ben Isaac Sarfaty of Amsterdam, now housed in the National
Library of Israel. On July 21, 2002, these arrangements were included in the opening
concert of the conference of the European Association of Jewish Studies held at the
Portuguese Synagogue in Amsterdam, the very same sanctuary in which this music
was first performed (without the instrumental accompaniment).

The Jerusalem Baroque Orchestra returns today to the Jewish Baroque concept,
with innovations. The program tonight includes unheard pieces from cantor Sarfaty’s
manuscript, now arranged by Dr. Alon Schab (Haifa University). These compositions
in their new arrangements, world-premiered today by the IBO, will certainly
expand the horizons of the by-now ubiquitous “Jewish Baroque,” that “invention” of
modernity that does not cease to attract audiences to concert halls.
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Jerusalem Baroque Orchestra

The Jerusalem Baroque Orchestra, the first Israeli ensemble to perform Baroque
music on period instruments and with Baroque techniques, was founded in 1989
by harpsichordist Prof. David Shemer, who continues to be its musical director.
As of 2006, Maestro Andrew Parrott has served as the orchestra’s honorary
conductor.

The IBO’s annual concert series takes place in Jerusalem, Tel Aviv and Haifa,
offering performance of Baroque- and early Classical works, hosting some of



After establishing the Jewish Music Research Centre (JMRC) at the Hebrew
University of Jerusalem in 1964, Adler developed a platform that allowed him to
process, transcribe, edit and publish the music of the Jewish musical manuscripts he
located in Europe. Some of these pieces edited by Adler and published by the Israel
Music Institute were performed on the occasion of the foundation of the JMRC and
the Department of Musicology at the Hebrew University in 1964. In 1978, the Boston
Camerata, conducted by Joel Cohen, recorded a selection of Adler’s editions and
issued them in the long-play recording titled ”Jewish Baroque Music.”

However, it was the festive concert held on August 3, 1978 at the Hebrew University
on the occasion of the World Congress of Jewish Music the event that launched the
very modern phenomenon, since then labeled as “Jewish Baroque.” The impressive
concert, conducted by Avner Itai with the participation of a distinguished gallery of
performing artists in cooperation with the Israel Festival and the Israel Broadcasting
Authority, included Lidarti’s Kol haneshamah” the very same piece that Birnbaum
published in 1899, as well as works by the 17th century composer Salamone Rossi
of Mantua, and from the Comtat Venaissin (today Provence, France) and the Italian
communities of Casale Monferrato and Sienna. Yet the majority of the music was
from the Portuguese Synagogue in Amsterdam. The recording of the concert appeared
in the long-play record ”Synagogal Music in the Baroque,” the first sound recording
issued by the JMRG, still circulating today, almost four decades after its release.

Since then, the repertoire of the Jewish Baroque edited and published by Adler
has spread to the four corners of the world. Moreover, the uncovering (also by
Adler) of the score of the Hebrew Oratorio “Esther” in the late 1990s has added
to the repertoire the largest work of Jewish Baroque music known to this day.
Jewish Baroque repertoire is performed assiduously in music festivals and academic
conferences and has been recorded on several CDs. The appeal of these works to
producers and audiences is easy to understand. Listening to high art music with
Hebrew sacred texts has “elevated” Jewish musical culture, introducing the Jews to
the mainstream of the European art music narrative even before the Emancipation.
It should be noted that the phenomenon of Western art music in European Jewish
communities during the Baroque was extremely limited, centered on very specific
events such as a circumcision ceremony in a well-to-do family, the inauguration of a
new synagogue or the devotion of mystical Jewish confraternities such as “Shomrim
laboger” in Italy. However, only in the Portuguese Jewish community of Amsterdam
do we find the steady application of Baroque music aesthetics to the core of the
liturgy, mostly set to the text of the gaddish, the qedushah and few piyyutim. One
has therefore to confine the “Jewish Baroque” to its historical proportions and
understand it as a phenomenon of Jewish modernity’s drive to create a “normative”
musical narrative.



The Jewish Baroque: A Modern Musical Affair
By Edwin Seroussi

On March 15, 1899, the distinguished scholar, cantor, composer and avid manuscript
collector Eduard Birnbaum of Konigsberg published a short article modestly titled
“Unsere erste Musikbeilage” (“Our first musical supplement”) in ”Israelitischer
Lehrer und Kantor,” an insert of the Berlin-based periodical ”Die jiidische Presse.”
Birnbaum introduces in it the score of Kol haneshamah” a Hebrew piece by composer
Cristiano Giuseppe Lidarti (1730-after 1794). Arguing against writers who maintained
that the music of Jewish communities can be reduced to a common source, Birnbaum
proposes that musical diversity is the natural state of Jewish culture. Lidarti’s
setting was a case exemplifying this hypothesis. The score, based on an 18th century
manuscript that Birnbaum had copied during his 1887 sojourn to the Ets Haim library
at the magnificent Portuguese Synagogue in Amsterdam, is one of several works
by Jewish and few non-Jewish composers (such as Lidarti) composed on behalf of
the Portuguese community in the late Baroque style. It attests to the delicate and
rather unique (from the Jewish perspective of the period) Western musical taste of
the small but affluent Sephardic community of the Netherlands in the 18th century.

Intended for performance on special occasions such as Simhat Torah and Shabbat
Nahamu (when the anniversary of the foundation of the Portuguese synagogue
in 1675 in celebrated), these artistic pieces for solo or choir with instrumental
accompaniment were hardly known to the public when Birnbaum published Lidarti’s
”Kol haneshamah” in 1899. However, they were bound to remain in relative obscurity
because only an antiquarian such as Birnbaum might find them worth of historical
interest, let alone of reviving them in performance. Even the “father” of Jewish
music research, Abraham Z. Idelsohn, did not dedicate more than a footnote to
these Jewish Portuguese scores from Amsterdam, familiar to him via the copies in
Birnbaum’s collection Llocated at the Hebrew Union College in Cincinnati.

Fast forward to the 1950s. A young Israeli scholar studying in Paris, Israel Adler (1925-
2009), ignites a renewed interest in the written music sources of European Jewish
communities of the past. Driven by the more national-oriented drive to constitute
a history of Jewish music in Europe that would resonate with the mainstream of
Western music history, Adler toured post-war Europe in a comprehensive search for
music manuscripts from decimated Jewish communities. Trained also as a librarian
and paleographer, he uncovered unique Jewish music materials in Holland, Italy,
France, Great Britain and Germany, not only in libraries and secured archives but
also in the attics of small, mostly inactive synagogues. Some of these materials
miraculously survived the Holocaust. Adler eventually dedicated his dissertation to
the “Art musical practice of some Jewish communities in Europe in the 17th and 18th
centuries” that he completed on his return to Israel in the early 1960s.
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Baroque Talk

A pre-concert lecture about historical and cultural subjets:

Sunday, 13.1.2019 at 19:15 - Prof. Edwin Seroussi, director of the

Jewish Music Research Center at the Hebrew University Jerusalem

will uncover the task of collecting the original musical scores from

libraries, synagogues and archives of the Jewish communities around

the world and preparing them for performances. The lecture will
take place at the YMCA lecture hall.

Monday, 14.1.2019 at 19:15 - Dr. Alon Schab, Dept, of Music, Haifa
university, will talk about the role of Jewish music in the early
music scene today - from the Spanish music of the middle ages,
through Salomone di Rossi and until the music of the 18th century.
Dr. Schab will also share with the audience the creative process of
reconstructing Jewish music from the Baroque era.
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Donating to the JBO

The Jerusalem Baroque Orchestra
is celebrating thirty years of activity -
thirty years on the Israeli Baroque scene.

We would like to invite you to join us, in order for us to

== continue developing historically informed Baroque performance in Israel

== offer audiences more and more varied, fascinating repertoire in historic
performance

== promote and train Israeli players in historic performance

== bring Israeli Baroque players back from overseas

Donation options

JBO Donor Circle: Join the JBO Donor Circle and receive the orchestra’s latest CD,
news of the orchestra’s activities, reductions and benefits for JBO concerts and
events and be listed as donors on programs, our Facebook page and our site.
Donations from NIS 500 to 3000

JBO Silver Circle Donors: Join our Silver Circle Donors and receive a subscription and
gift CD, reductions and benefits for JBO concerts and events and be listed as
Silver Circle Donors on programs, on our Facebook page and our site.
Donations from NIS 3000 to 10,000

JBO Gold Circle Donors: Joining the orchestra’s prestigious Gold Circle Donors will
grant members an invitation to exclusive events with our Israeli- and overseas
soloists and orchestra members in addition to a JBO subscription, gift CD, and to
be listed as Gold Circle Donors on programs, on our Facebook page and our site.
Donations above NIS 10,000

Adopt a player: You are invited to adopt one of the JBO instrumentalists and to have
direct, behind-the-scenes contact with the player’s musical world.
Donation of NIS 25,000

Details of JBO bank account for For more information on

the forwarding of donations the various programs, please
Bank Hapoalim - (Bank No.12), contact us: 02-6715888 ext.3
branch 574,

account number: 226400

Donations are recognized for tax purposes, income tax directive, clause 46




30th Season
2018-2019

Concert No. 3

Glory of the Jewish Baroque

David Shemer, conductor
Claire Meghnagi, soprano; Alon Harari, alto;
Doron Florentin, tenor; Yair Polishook, bass

Louis Saladin (late 17th Century) - Canticum Ebraicum
I. Prelude - Duo et Ritournelle - Air de Basse - Duo et Ritournelle

II. Choeur- Bouree et Rigaudon - Reprise du Choeur
III. Prelude et Air - Petit Choeur - Choeur - Gavotte et Choeur (Reprise)

Pinkasei Hazanim
melodies from 18th century Amsterdam cantors’ notebooks
Sanctity

I shall ask the alrighty (Arr. David Shemer)
A Song for Inauguration of a Synagogue (Arr. Alon Schab)

Cristiano Giuseppe Lidarti (1730 - 1795)
Every Soul

~Intermission~

Anonimae (18th century)
Hosha’na Rabbah in Casale Monferrato (1732):
Musical Ceremony
Overture: [Allegro] - Adagio - Allegro
Lord of the World - Sinfonia - Chant
Cantata “Dove in the Clefts of the Rock”:
Overture: [Allegro] - Sarabanda - [Allegro]

Angels duet: ”Dove in the Clefts of the Rocke” - Recitative, Zion ”0Oh friends how say you”
Aria, Zion "Hasten my shelter” - Recitative, A man clothed in linen “Imploring Charity”
Aria, a man clothed in linen ”Konen Zur” - Recitative, a messenger "Teshoat Olamim”

Aria, a messenger, "Dweller of Heaven” - Recitative, a voice of God, "Why complain and be
sorrowful” - Aria, a voice of god "With my sword” - Recitative, Zion "Hasten my Children”
Chorus, Friends ”Friends, bring forth your song”

13.01.19 Sunday, at 20:00 - International YMCA Jerusalem
(Pre-concert lecture by Prof. Edwin Seroussi at 19:15)
live broadcast in Kan Kol Hamusica

14.01.19 Monday, at 20:00 - Zucker Hall, Heichal Hatarbut, Tel Aviv
(Pre-concert lecture by Dr. Alon Schab at 19:15)
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Jerusalem Baroque Orchestra
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Artistic director: David Shemer
Honorary conductor: Andrew Parrott (UK)

JERUSALEM

BAROQUE
ORCHESTRA
Violin Viola Theorbo
Noam Schuss, leader Yael Patish Ophira Zakai
Dafna Ravid Anatole Wieck
Rachel Ringlestein Flute
Lilia Slavny Cello Idit Shemer
Emma Alter Orit Messer-Jacobi Genevieve Blanchard
Tami Borenstein Katharine Van der Beek
Harpsichord

David Shemer

Artistic director // David Shemer

Chairman // Prof. Menachem Magidor

Deputy chairman // CPA Yair Alon

General director // Gilli Alon-Bitton

Marketing and sales coordinator // Maya Sapiro Taien
Producer and Artists Coordinator // Maya Sapiro Taien
Field producer // Tal Kramer

Finance // Oren Haas

Head of Friends of JBO // Pamela Hickman

CPA // Yaakov Friedman

Graphic design // Daria Lemeshkin

English translation and editing // Pamela Hickman

The Jerusalem Baroque Orchestra wishes to thank:

Prof. Edwin Seroussi, director of the Jewish Music Research Centre, for his big
and dedicated help;

Prof. Menachem Magidor for his contribution

Dr. Alon Schab for his help
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The Jerusalem Baroque Orchestra. 51 Shmaryahu Levin St.
Jerusalem 02-6715888 | www.jbo.co.il | jbo@jbo.co.il
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