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PROGRAMME

[1] Overtura
Allegro con spirito — Andantino — Presto

[2-9] Atto Primo

[2-3] Scena |: Donna lsraelita, Ester

[2] Donna lIsraelita: Ddnui lakhem gallim (Rec.);
Mal'akhim al tarpi lah (Aria). [3] Ester: Melekh kol
melekh (Rec.); Lammah zeh libbi nelipaz (Aria)

[4-5] Scena II : Harbona, Haman e Officiali

[4] Harbona e Haman: Tov ki ratsil (Rec.); Haman:
Mishoresh ‘ad ‘anaf hatsmer (Aria). [5] Coro: Kidvar
Haman nahiits

[6-7] Scena Ill: Donna Israelita, Coro
[6] Donna lsraelita: Gili' tsivyan (Rec.); ‘Uri nevel (Aria).
[7] Coro: Shirii le lohim

[8-9] Scena IV: Mordocai e Coro

[8] Mordocai: ‘Al shever bat ‘ammi (Rec.); Eshma’ qol
hevel iimtsiigah (Rec.); Yarden varden la'at nirgan (Aria).
[9] Coro: Bét yisra'el sifdhi

INTERMISSION

[10-18] Atto Secondo

[10] Scena I: Coro: Anshe resha’ livii hog

[11-13] Scena [I: Ester e Mordocai

[11) Ester & Mordocai: Lammah panékha niz'amim
(Rec.). [12] Mordocai: Livshi ‘oz (Aria). [13] Ester:
Lakhen essa’ nafshi ‘al kaf (Rec.); Hisah na ‘al yvisra'el
(Aria).

[14-16] Scena Ill: Ahasveros e Ester
[14] Ahasveros & Ester: Mi zeh yazid (Recit.); Ester &

Ahasveros: Mim-mawet mi nafshi halats (Duet).

[15] Ahasveros: Malkah yafah (Aria). [16] Ester: Im tav
lam-melekh (Rec.); Ester & Ahasveros: Sham etten lakh et
kol diday (Duet)

[17-18] Scena IV: Donna Israelita e il coro
[17]Donna lsraelita: Panaw varshili (Rec.); [18] Coro:
Mim-marom hen lah shullah

[19-28] Atto Terzo

[19-20] Scena I: Mordocai e Coro
[19] Mordocai: El hak-kavid (Rec.). [20] Coro: Hii’ gam,

hii" gam

[21- 27] Scena lI: Ester, Ahasveros, Haman e Coro
|21] Ahasveros e Ester: ‘Od Ester mah lakh lish'al { Duet).
|22] Ester & Ahasveros: Hashev et hap-pitgam (Rec.).

[23] Haman: Hasdekh shiharti ham-malkah (Aria).

[24] Ester: Zed yahir mim-menni heref (Aria).

[25] Ahasveros: Anshé sodi tifsi Haman {Rec.); Hin wa-
‘osher hii’ vigneh (Aria). [26] Coro: Kes ham-melekh hi’
sa‘ad. [27] Haman: Hili ge'iit sholal ‘arom (Arna)

[28] Scena Ill: Coro Finale: Miv-vad hazag padami el



Synopsis

Act One — Scenes I-IV (nos. 2-9)

Scene | opens in a peaceful, pastoral atmosphere, with
Donna lsraelita ("Israelite woman ') praying that peace fill
Esther's soul and guardian angels keep her (no. 2).
Esther, already Queen, proclaims the praise of God, and
disavows the desire for royal finery and other earthly
splendors (no 3).

Scene Il: Harbona's laconic statement that it is far better
to spare than to destroy, is firmly rejected by Haman, in a
sinister pronouncement of his determination to destroy
all Jews of the kingdom: “Smite every Hebrew... men
and women, young and old” (no.4). A chorus of Persian
officials joins in an enthusiastic outburst of support and
eagerness to carry out Haman's decree (no. 5).

Scene [ll: The peaceful mood is restored, with Donna
Israelita singing her trust that all will turn out well for the
Jews (no. 6), followed by a chorus of praise and
confidence in God (no. 7).

- Scene IV: Mordecai trembling and furious, rages against
the coming slaughter of his people at Haman's hand (no.
8). The chorus concludes Act [ with a lament: *“Ye House
of Israel, mourn!” (no. 9).

Act Two — Scenes [-IV (nos. 10-18)

Scene I: The chorus sings of Justice that will not fail to
avenge, and that the wicked will meet their doom
(no. 10).

Scene Il: opens with a dialogue between Mordecai and
Esther: Esther finds her kinsman covered in ashes and in
sack cloth, filled with affliction and anger. He reveals to
her Haman's plot to exterminate the Jews and pleads
that she appear before the King and beg his mercy for
her people (nos. 11 - 12). Esther concedes to risk her life,
imploring God to have mercy on Israel (no. 13).

Scene llI: Esther faints while approaching the King — a
motif found in paintings of all periods — then the loving
couple sing a gracious duet (no. 14). The following aria is
Ahasuerus’ song of praise to Esther's beauty (no.15).
Esther recovers and invites the King to her banquet,
accompanied by Haman. This unfolds into a vivid
amorous dialogue between King and Queen (no. 16).

Scene IV: concludes the second Act with Donna Israelita
and the chorus delighting in the lovers’ meeting in the
Queen's chamber (nos. 17-18).

Act Three — Scenes IHII (nos. 19-28)

Scene |: Mordecai and the chorus invoke the “Almighty
God of glory bright” to avenge lsrael's foes (nos. 19-20).

In scene I, the drama heightens with the appearances of
Esther, Ahasuerus, Haman and the chorus. Esther
presents her petition to save her people, reminding
Ahasuerus that it is Mordecai, who had revealed the plot
against the King, that is now to fall victim to Haman's evil
plot, together with all the Jews of Persia (nos. 21-22).
Convinced, Ahasuerus swears that Haman will not be
spared. Haman's appeal for mercy (no. 23) is rejected by
Esther, who refuses to listen to his flattery (no. 24). The
King orders his guards to seize Haman and hang him,
bestowing honour upon Mordecai (no. 25). The chorus
joins in a song of everlasting justice (no. 26). Haman is
left to lament his bitter and well-deserved fate in an aria:
“T've suddenly fallen from the heights....my glory gone;
my hopes distressed...” (no. 27).

Scene lll, consisting entirely of the Coro Finale, brings
the work to its joyous conclusion. One after the other, all
the soloists, joined by the chorus, sing a song of praise
and thanksgiving (no. 28).



Cristiano Giuseppe Lidarti

Lidarti was born in Vienna of ltalian descent in 1730 and
was educated by the Jesuiits, later studying philosophy and
law at the University of Vienna. He leamed to play the
harp and the harpsichord as a child, but was self taught as
a composer, although his uncle, Giuseppe Bonno, was
Kapellmeister of the Imperial court. In order to correct a
certain “dilettantism™ he detected in his music, the uncle
recommended to Lidarti a study of classical traditional
music theorists. At the age of 21 or 22, Lidarti left for
Italy, intending to study with Jomelli. As these plans did
not materialize, Lidarti lived for a while in Venice and
Florence, then worked as a music teacher in Cortona for
five years, finally becoming a player in the chapel of the
Cavalieri di S1. Stefano in Pisa, a position he held for over
twenty years. In the meanwhile, he was accepted to the
prestigious Accademia Filarmonica of Bologna and

Modena. According to Lidarti's own testimony he
abandoned in his maturity the “sublime and fugal style”,
which he practised in his youth, and adopted the simple
and melodic “galant style” recently developed in Italy and
characteristic of the early classical period. The exact date
of Lidarti's death is unknown- his last extant composition
is from 1793.

Lidarti was one of the two major 18th century
composers who left their imprint on the musical repertory
of the Portuguese Jewish community of Amsterdam (the
other was the Jewish composer Abraham Caceres). His
name first appears in the records of the Portuguese Jewish
community of Amsterdam around 1770. Until Ester was
discovered, Lidarti's known Hebrew pieces included the
solo cantatas Bo'i be-shalom and Kol ha-neshama,
the duo Ha-mesiah illemim, the choral pieces Be-fi
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Yesharim and Nora elohim all preserved in manu-
script at the community’s Ets Haim Library. The
community records also refer to some other Hebrew
compositions by Lidarti commissioned for competitions
for the office of hazzan. All these compoesitions are brief
works lasting from two to six minutes each. None of these
pieces were known to the authors of the biographical
articles published in general reference works (from the
1810 Dictionnaire historique des musiciens by E.A Choron
and F. Fayolle onwards) and in other monographic studies
devoted to this composer. There we find only a number of
sonatas, duets and trios and string quartets, a collection of
glees and canons, a mass and only one early vocal-
dramatic piece. Lidarti dedicated himself mainly to
instrumental music and - according to his “autobiography”™
- purposely avoided opera and other dramatic music in
awareness of his own limitations.

There is no direct record, so far, of Lidarti's visit to
Amsterdam. The fact that many of his works were
published in London has lead scholars to believe that he
sojourned there sometime between 1768 and 1780. This
would make a frip to Amsterdam quite plausible. Lidarti
himelself mentions neither trips to London nor to
Amsterdam in his “autobiography”. Neither does he
mention a connection to the Portuguese Jews of
Amsterdam or pieces composed for them. Speculations
that he could have suppressed them intentionally, regard-
ing them as inappropriate are certainly to be discarded:
one should bear in mind that the “autobiography” is a
very brief sketch (about 1300 words in all), hardly
mentioning any of his works (“'my compositions do not
deserve to be singled out") and gives only few details of his
musical activities.

The speculation that Lidarti's Hebrew Synagogal
works are adaptations of his earlier music has also to be
discarded because of the perfect fit of the Hebrew text to
the music and the fact that no such pre-existing pieces by
Lidarti are known. The possiblity that Lidarti's connection
to the Amsterdam Portuguese community originated in
ltaly, through the Sephardic “network”, perhaps even
through the author of the libretto, Rabbi Saraval himself, is
also unlikely. In Saraval’s account of his travels in Holland
(Viaggi in Olanda) there is no mention of Lidarti.

The documentation of Lidarti's “Jewish connection”
are still vague, but this does not detract from his continuing
popularity among the Portuguese Jews of Amsterdam.
Several synagogue prayer tunes used by the community
well into the 20th- century are in fact segments of Lidarti’s
works, stripped of their polyphonic and instrumental
“artistic”" features and adopted by the community at large
as "traditional” monophonic (one-voice) chants.

* Mainly based on documentation provided by lsrael Adler



Ester — Oratorio (1774)
Libretto: Rabbi Jacob Raphael Saraval
Music: Cristiano Giuseppe Lidarti

Lidarti's Ester was identified in 1998 at the Cambridge
University Library, in a manuscript dated 1774, by Prof.
Israel Adler of the Hebrew University of Jerusalem. Until
then, there had been no record of such a piece. Only the
libretto, titled (in Hebrew) The Salvation of Israel by Esther
or (in ltalian) Ester in Oratorio o Sacra Dramma, by Rabbi
Jacob Raphael Saraval of Mantua and Venice, had been
known from two manuscripts preserved at the Eis Haim
Library of the Portuguese Jewish community of Amster-
dam, probably in the hand of David Franco Mendes, the
well known community historian and secretary, a prolific
poet himself, who apparently commissioned the work. A
title page of one of the libretti states that the oratorio, or
“sacred drama" is to be performed “to music by Signor
Handel". In fact, the libretto is a Hebrew adaptation of the
English libretto used by Handel in his oratorio Esther
(1718/1732) and attributed to Alexander Pope and/or
John Arbuthnot, based on the French drama by Racine.

Rabbi Saraval (?1707-1782) was known for his
musical inclinations. In a document from 1757, he
appeals to the administrators of the Mantua ghetto a few
days before Purim, requesting permission for his Yeshiva
students to perform "a sort of opera” based on a Biblical
story. Permission was granted, provided no Gentiles be
allowed in the audience, save for the accompanist and the
costume maker.Saraval's libretto is based on the text of
the second version of Handel's oratorio (1732), with many
omissions and some additions.

No knowledge has reached us of an 18th-century
performance of Handel's Esther in Hebrew in Amsterdam
or elsewhere, Neither is there documentary evidence of
the oratorio’s performance to Lidarti's music. Still, the
musical-historical background and the important place
occupied by Lidarti's compositions in the repertory of the
Portuguese Jewish community of Amsterdam make such a
performance very plausible.

Lidarti’s Ester is divided into three acts, each compris-
ing three or four scenes. It is scored for the soloist voices
of Ester, Donna Israelita (an “lsraelite woman” of her
retinue), Ahasuerus, Mordecai, and Haman (with a very
brief appearance — a 2 measure long recitative — of the
figure of Harbona), a three-part choir, and an orchestra
consisting of strings, flutes, oboes, homns, and basso-
continuo. It is likely that for religious reasons male
sopranos performed the feminine roles. There is doc-
umentary evidence in the musical manuscripts of the
community, that parts designated as soprano voices were
performed by male-sopranos.

By the time Lidarti composed Ester, Haydn had
already composed his middle symphonies, and Mozart
had reached adulthood. Lidarti, however, continues the
early-classical style of the 1720s-1750s, which he had
adopted in ltaly in his youth. The three-movement
overture is reminiscent of Sammartini's symphonies and
the opera overtures of Pergolesi, Jomelli and Galuppi, and
the orchestra still includes basso-continuo, a remnant of
Baroque practices. Likewise, the arias and duets represent
the early classical “galant” style in their homophonic
texture and emphasis on a clearly dominant melody,
cyclical and “closed:” phrase structure, simpler and slower
harmonies, and expressive contrast between clearly
separated sections.

Other pieces of Hebrew art music of the repertory of
the Amsterdam Jewish Portuguese community rarely
reach the duration of twelve minutes. Lidarti's Ester, in
comparison, exceeds the duration of two hours. It is both
the longest and most richly scored piece of Hebrew art
music of the 17th and 18th centuries discovered so far.

* Based on documentation provided by lsrael Adler



Music in the Portuguese Jewish
Community of Amsterdam

Jewish composers, conductors and instrumentalists were a
reqular fixture of European musical life in the 19th
century. Concerning the time before Emancipation,
however, it was long believed that in the 17th-18th-
century ghetto, Jews did not have the luxury of art music.
Early 17th-century composer Salamone Rossi and the
Jewish community of Mantua, where he worked, were
assumed to be a singular exception. Of course, there had
always been musical activity in Jewish communities, both
sacred and secular. Such activity was guided by the
rabbinical attitude, crystallized in the 10th-12th centuries,
which relatively ignored matters of the musical ““language”
itself and was concerned rather with the uses of music.
Apart from Biblical cantillation (ta'amei ha'mikra), which
was regarded as fixed “by Moses on Mount Sinai”', and
hence required strict adherence, cantors and laymen alike
were free to choose and use at pleasure from the
surrounding musical cultures, provided they did so for
the praise of God, not in the praise or love of persons.
Such musical activity was commonly regarded as mono-
phonic, i.e. one-voiced chanting, and orally transmitted
from fathers to sons and from masters to their pupils. In
comparison, art music in 17th-18th century Europe was
increasingly regarded as polyphonic, including an instru-
mental "accompaniment”, and fixed in written form
(usually by the composer) which contained the “correct”
version of each piece. Research in the last decades has
revealed that besides the cantorial and “folk™ traditions,
there was considerable art-music activity among Jews in
17th-18th-century Europe, especially in Sephardic com-
munities.

One of the most flourishing centers of European Jewry
in the 17th-18th centuries — musically and otherwise -
was the Portuguese Jewish community of Amsterdam. It
was founded by Marranos (forced converts to Catholicism)
who wished to return to overt Judaism. The first Marrano
families settled in Amsterdam in the second half of the
16th century. At that time, Catholic Europe was swept by
Counter-Reformation fundamentalism, as a result of which
the Jews were more and more relegated into the ghetto. In
contrast, the Netherlands were only recently liberated
from Spanish rule to form the loose and quasi -republican
"United Provinces”, and populated by a mosaic of
Calvinists, Lutherans, Anabaptists, Mennonites, and
members of smallers Christian sects (also Catholics) who
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received the Marrano refugees from Portugal as fellow
victims of Catholic oppression. Amsterdam’s emergence
as an international business and trade center further
enhanced the atmosphere of tolerance, moderation, and
openness, in which the Jews enjoyed personal, economic,
and political freedom in a degree unprecedented in
Europe before Emancipation.

The first Portuguese-Jewish community was founded
in Amsterdam in 1597, joined soon after by two others.
The three “mother-communities” merged in 1639 to
form the united Portuguese community Talmud Torah.
During the 17th and 18th centuries Amsterdam also
received an increasing influx of Ashkenazi Jews, who were
ultimately to become majority, but the Portuguese com-
munity retained cultural and economic dominance at least
until the end of the 18th century.

The newly-returned Jews plunged into intensive
cultivation of Hebrew language and culture, which had
been lost to them during several generation of complete
assimilation. Schools (which Spinoza was to frequent) and
Yeshivas taught Hebrew grammar and modemn Hebrew
poetry in addition to Scripture, Talmud, and rabbinical
literature.Voluntary societies and confraternities devoted
to Jewish study were formed, and the newly established
Hebrew printing-presses of “Jerusalem of the North”
(Amsterdam became a center of Hebrew typography)
printed works by members of the community on an
exceptionally broad range of subjects, including ethics,
Hebrew poetry, linguistics and history, as well as the more
conventional rabbinical and kabbalistic studies.

All this notwithstanding, the Portuguese Jews of
Amsterdam saw no need to give up the cultural
inheritance of their previous life as socially aspiring
Christians in Portugal. Some knowledge of the art of
music had (in Portugal) formed an essential qualification of
a man of a certain class, and therefore many of the
Marranos-tumed-practicing Jews brought to Amsterdam
substantial training in music. Intense musical activity, both
sacred and profane, became an inseparable part of Jewish
life in the community from its beginning. Even the rabbis
were known for their musical accomplishment. For
example, lsaac Uziel (died 1622), rabbi of the early
community Neveh Shalom, is described as a “famous poet,
versed in music and dextrous harp player”. Abraham
Pereira, mid-17th-century head of the Talmud Or
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Yeshiva, is described as a “celebrated harpist and
melodious singer”. Other important figures in the com-
munity — scholars, writers and poets — are also noted for
their musical virtues, usually as singers and/or players of
the harp or the vihuela. The consecration of the Great
Synagogue on Shabbat Nahamu of 1675 was celebrated
in the presence of the mayor, aldermen and other non-
Jewish dignitaries, to the sound of a choir and orchestra.
The community feast, celebrated thereafter every Shabbat
Nahamu involved specially composed polyphonic pieces
performed in the synagogue by soloists, choir, and
accompaniment (at least of basso continuo). Simhat
Torah, too, developed into a local tradition of near-
concerts at the synagogue, in which the “bridegroom of
the Torah™ and the “bridegroom of Genesis” were
honoured with cantatas composed in their praise by
members of the community. On Simhat Torah of 1738,
for example, the premiere performance of le'el elim took
place, to an original text by Rabbi Moshe Haim Luzzato
and music by Abraham Caceres, the local Jewish
composer of the community, who accompanied on the
harpsichord. Particularly popular ™‘numbers” from the
new pieces were eventually stripped off their polyphonic
and instrumental artistic elements, and became one-voiced
“folk” chants, sung by the community at large well into
the twentieth century.

Hebrew Art music was a regular part of Jewish life
outside the synagogue as well. Family rejoicings —
weddings and circumcisions — and the feasts of the
various confraternities were celebrated with especially
created Hebrew hymns and musical-dramatic pieces.
Musical enthusiasm and involvement reached their peak
in the competitions to elect a new hazzan for the Great
Synagogue, which took place whenever the position
became vacant. Every Shabbat in the competition period,
a different candidate would present himself in the
synagogue to the judgement of the community. In
between, partisans of the different candidates engaged in
a propaganda war with a passion that eventually gripped
the entire community. The contestants performances
drew an audience from outside the community as well.
The community register tells of the winner of the 1772
competition, that upon leaving the synagogue after his
performance “he was escorted to his house by many
people and children, both Portuguese and Germans
(Ashkenazi), holding hands, forming corteges...with accla-
mations and cheers”. After he was announced winner,
cantor David ben Immanuel da Silva was honoured with a
victory procession with “flaming torches and an innumer-

able crowd, to the sound of trumpets, with rejoicing never
yet seen”, whereas to the ceremony of his installation in
office "he was accompanied to the Synagogue by an
innumerable multitude both of our nation and of Germans,

by two trumpeters, two homs, two oboes. The
great doors of the Synagogue were opened, and it was
invaded by the Germans who knocked down the guards ...
sang their own airs, various psalms and pizmonim...”
None of this prevented the ceremony from ending with
“inexpressible joy".

Apart from its Hebrew text and the religious context
and content, such music was not very different from the
art music of the non-Jewish environment, in which the
Portuguese Jews participated in growing measure. While
in the early days of the community, its music may still have
exhibited traces of the |berian Renaissance, the pieces
composed and performed in Amsterdam later in the 18th
century manifest the musical styles of the new environ-
ment, the late Baroque and the early classical styles.

The Portuguese Jews became important patrons of
music. The sumptuous salons of the rich Jewish-Portu-
guese families hosted concerts of operas and cantatas,
whose reputation spread far and wide and in which the
most celebrated artists of the day performed before an
audience which included local nobility and other non-
Jewish dignitaries as well as important foreign guests.
Some Jewish households regularly employed musicians in
their service. Leopold Mozart, who visited Amsterdam
with his son in 1766, mentions in his journal four rich
music-loving Portuguese Jews, perhaps in connection with
a possible appearance of the young Wolfgang at their
homes. Around 1750, several important Jewish families
founded a **Spanish theatre" in which French operas were
presented. Performances were private, and men per-
formed the ferninine roles due to the rabbinical prohibition
on female singing. Soon the Spanish theatre was over-
shadowed by another Jewish opera house, called Amuse-
ment et Culture (or Industrie et Recreation) and founded
in 1784 by an Ashkenazi Jew and singer named Jacob
Dessauer. The entire company — singers, actors, and 23
members of the orchestra — were Jews of Amsterdam.
The repertoire included ltalian and German operas, with
special emphasis on Mozart, and the company remained
active until 1838.

Elisheva Rigbi*
* Based on lsrael Adler, Musical Life and Traditions of the Portugwese
Jewish Compumity of Amsterdam in the XVIith Century. Jerusalem,
The Magnes Press, 1974 (Yuval Monograph Series I).



On the Discovery of the Manuscript

On the 7th November 1997 the Library received ‘List
320" from the second hand music-dealer “‘William
Reeves, Bookseller”. As with any catalogue of second-
hand music or books one has to act quickly to be sure of
getting anything you really want, but checking through a
catalogue with several hundred items comprising a
miscellany of every type of music and books, and then
having to check each item against several different
catalogues of the Library, is a slow process. So as usual
it was a race against time to check a whole list of
desiderata. However, amongst them was item no. 2430:

Lidarti (Christiano Giuseppe) Ester Oratorio, 1774,
manuscript musical score for voices & instruments,
ablong folio, old half calf, binding worn, music in very
good condition, 160 leaves, inscription on titlepage:
Brought from Italy by my late dear Father F H
Bartheleman [sic] in 1777, A W Henslowe

My interest was sparked on several counts. In my work
on musical manuscripts | had occasionally come across the
name Francois Hyppolyte Barthelemon, as a composer,
copyist and owner of manuscripts. He was a French
violinist who had settled in London, and was obviously a
collector too. Secondly, the “A W Henslowe™ was really
“C.M. Henslowe", i.e. his daughter Cecilia Barthélemon,
who was a sigificant woman composer in her own right,
and had published some excellent piano sonatas before
her marriage. Thirdly it was an Italian oratorio, of which
only a few are easily available in full score, mostly in the
Garland series “ltalian oratorio 1650-1800", which this
manuscript nicely complemented.

Though this was a manuscript and did not need
checking against our own catalogues, ordering was
delayed until the whole list was ready. Fortunately it was
still available later that day when our order was phoned
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through to Reeves. In due couse the manuscript was
received, and a temporary catalogue entry made on the
evidence of the Reeves catalogue description and the
manuscript’s own title page. The manuscript itself passed
to the Manuscript Department to be given a shelfmark.

Several months passed before it was returned to the
Music Department for full cataloguing, which should have
been a relatively simple process of amplifying the brief
record already in the computer. However, while looking
through the manuscript to give a fuller description of the
vocal and instrumental forces | suddenly realised that the
words were not Italian; nor were they French or Spanish
or German. Indeed they did not look like any language |
had ever seen. At this stage it was obvious that a little
more research into the composer was needed. By
searching the vast American online catalogues | soon
discovered that Lidarti had written music to Hebrew texts,
and that they had been published by Israel Adler in the
“Early Hebrew art music”. With this possibility in mind |
asked colleagues working on the famous Cairo Genizah
Fragments if they could identify whether the text of Esther
was romanised Hebrew. The first opinion | had was that
since the manuscript was obviously Italian, the text might
be in Ladino, possibly stemming from the important
Sephardic community in Livono. In the various Jewish
encyclopedias | even discovered there was a magnificent
synagogue in Livomo, built in the early 18th-century, for
which an oratorio such as this might have been written!
This, however, proved less likely when closer examination
of the text showed that it was proper Hebrew.

By now | had found Israel Adler's important study of
“La pratique musicale savante dans quelques commu-
nautes juives en Europe aux XVlle et XVllle siecles” (Paris,
1966), which actually contains most of the music in the
“Early Hebrew art music™ series. Eventually | came across
the footnote about the existence in the Ets Haim library in
Amsterdam of a manuscript translation into Hebrew of the
libretto of the second version of Handel's oratorio
“Esther” by the rabbi of Venice and Mantua, J.R. Saraval.
| even had a reference to a published edition (in an article
by M. Gorali in the periodical Tatzlil of 1962), but it was
not available in Cambridge. | suspected there might be a
connection with my manuscript, but had not et proved it.

It was at this stage of my researches, in June 1998,
that | unexpectedly met Israel Adler in San Sebastian in

Northern Spain at the conference of the International
Association of Music Libraries, Archives and Documenta-
tion Centres. | was very happy to be able to tell him of our
manuscript, knowing that of all people he would be the
most excited by its discovery. | was not mistaken, and
within a few weeks he visited Cambridge to see the
manuscript for himself, and to start the work leading to the
identification of its historical background and its presenta-
tion to a wider audience.

Richard Andrewes
Cambridge, March 2000
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Adi Even-Or, Soprano

Adi Even-Or is a multi-faceted musician and artist. As a
pianist, she graduated with distinction from the Rubin
Academy of Music in Tel Aviv, where she studied with
Michael Bogoslavsky. In voice she was trained by Dorit
Atzmon.

Adi has appeared as soloist in both baroque and
contemporary repertory, performing with the Haifa and
Tel Aviv symphony orchestras, with the Kibbutz Chamber
Orchestra, “Symphonette Raanana™ and the Jerusalem
Baroque Orchestra as well as with the Musica Nova
Ensemble. In the “Musica Sacra" festivals of Nazareth and
Haifa she has sung the title role in “Judith” by Alessandro
Scarlatti. She has also participated in the “Off Music
Consort’”" project, directed by Anthony Rooley, in
cooperation with the Jerusalem Music Center.

Adi Even-Or is on the faculty of the Beit-Zvi School of
Performing Arts.

Chen Reiss, Soprano

Chen Reiss was born in Israel and graduated with honours
from the Thelma Yellin School of the Arts. She received
her voice training with Prof. Robin Weisel-Capsouto and
Prof. Tamar Rachum. She is now based in New York,
where she studies with Prof. Richard Barrett at the
Brooklyn Conservatory of Music.

In Israel she has sung and acted in the Habima National
Theatre's production of Terence McNally's “Master-
Class" as well as in the New lsraeli Opera's production
of “A Midsummer Night's Dream" by Benjamin Britten.
During her military service Ms. Reiss was the lead singer
with the Israel Defense Forces Orchestra (conducted by
Yitzhak Graziani), with whom she appeared at the
President's Home, at Binyanei Ha'ooma in Jerusalem
and at the Tel Aviv Museum. She was granted an
America-lsrael Cultural Foundation scholarship and to
further her studies abroad she received support from the
Israel Vocal Arts Institute and the Ronen Israeli
Foundation.

In 1998 and 1999 Chen participated in the Israeli
Vocal Arts Institute Summer programs in Tel Aviv, where
she performed the roles of Carolina in "Il Matrimonio
Segreto” by Cimarosa, and Barbarina in “Le Nozze di
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Figaro” by Mozart. Her recent engagements include solo
recitals in New York (including two broadcasts on WQXR),
at the World Bank Mozart Festival and throughout the
United States. She has performed in concerts accompa-
nied by the US Military Academy Band and sung
numerous Bach cantatas with the City Island Barogue
Ensemble.

Alexander Kaimbacher, Tenor

Alexander Kaimbacher was bom in 1969, in Villach,
Austria. After graduating from school he began his voice
studies with Kammersinger Hilde Rossel-Maidan at the
Goetheanistischen Konservatorium in Vienna. There he
studied also acting and Waldorf pedagogics. During that
period he played title roles in Friedrich Schiller's “Don
Carlos™, Georg Biichner's “Leonce and Lena™ and sang
Tamino in Mozart's “Magic Flute”. In 1996 he continued
his studies with Nicolai Gedda and participated in master
classes of Dietrich Fischer-Dieskau.

Since 1989 he has sung in many concerts in Austria,
Germany, ltaly and Switzerland. His repertoire includes
Handel's Messiah, the St. John and St. Matthew Passions
of Bach, Mozart's Requiem, Missa Solemnis by Beetho-
ven, “Elilah” and “Lobgesang” by Mendelssohn, and
Saint-Saens’ “Oratorio de Noél”. He has made several
recordings in Austria and elsewhere, including : "Elijah”,
Schubert's Mass in G and Beethoven's Mass in C.

In 1998 he began his opera career with the title role in
Oftenbach's “Orpheus in the Underworld™ at the Stadt-
theater, Baden. Since 1999 he has been engaged with the
Neue Oper Wien where he sang Rustichello in Tan Dun's
“Marco Polo™ and Thespis in Rameau's “Platée”. This
year he performed at the Wiener Kammeroper as
Caramello in “Night in Venice” by Johann Strauss and
the title role in Leonard Bemstein's “Candide”. At the
Carinthian Summer Festival he is scheduled to sing the
main part in Benjamin Britten's ““Albert Herring™, as well
as Mozart in Rimsky- Korsakov's opera “Mozart and
Salieri”.

This is Alexander Kaimbacher's first appearance in
Israel.
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Andreas Post, Tenor

Bom in Arnsberg, Germany, Andreas Post began his
musical education studying violin and piano. He took his
first voice lessons with Alastair Thompson, and later
continued with Prof. Soto Papulkas at the Folkwang
Musikhochschule in Essen, where he studied voice and
music theatre. He concluded his studies with a full-length
recital, a performance which was hailed as “very good and
with distinction”.

Andreas Post's repertoire concentrates on the Lied. In
1996-97 the Schubert-Gesellschaft has awarded him a
scholarship to further his knowledge of the artistry of the
Lied , with Prof. Norma Shelter in Vienna. These studies
were crowned too “with distinction”. He has performed
with orchestras under well-known conductors such as
Thomas Hengelbrock, Hermann Max, Peter Neumann,
Ralf Otto, Ludger Rémy, Christoph Schoener and
Christoph Spering among others.

Andreas Post has participated in several radio broad-
casts, some of which have been issued on CD recordings.
These include the best of his repertoire, such as the
Christmas Oratorio and Festive Cantatas both by Tele-
mann, and Brockes Passion by Stolzel. In 1998 he won
the Second Prize at the 11th International J. S. Bach
Competition in Leipzig.

This is Andreas Post's first appearance in Israel.

David Sebba, Baritone

Born in Haifa in 1968, David Sebba graduated from the
Tel Aviv University Rubin Academy of Music. He studied
compeosition with Prof. Sadai, Prof. Schidlowsky and Prof.
Maayani, and voice with Prof. Tamar Rachum. He was
awarded the M.Mus. degree in composition and the
Artist's degree in voice, with Excellence, and received first
prize in the 1994 Academy Voice Competition.

David Sebba has composed theatre music for produc-
tions of the Tel Aviv University's Faculty of Art, has
written arrangements and produced programs for the Abu
Gosh Vocal Festival, in which he participated both as
singer and accompanist. He has appeared as a soloist with
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most of the orchestras and choirs in Israel. With the New
Israeli Opera he appeared in Mozart's “The Magic Flute”
and “Don Giovanni”, Rossini's “The Barber of Seville™,
Verdi's “La Traviata”, Stravinsky's “The Rake's Pro-
gress , Puccini's “Tosca" and "La Bohéme”, as well as
Nielsen's *Saul and David’, Abel Ehrlich’s “The Jubilee”,
Moshe Zorman’'s “Saul” and Solomon Epstein's “The
Dybbuk .

David Sebba is a recipient of scholarships from the
America-lsrael Foundation (1992-1999), the “Most”
foundation (through the New Israeli Opera), and of the
“Israel Vocal Art Institute”. He regularly participates as a
vocal coach in the “Ticino-Musica” yearly summer
courses in Switzerland, and teaches voice at both the
School for Choral singers and the acting class of the
“Alon” school. Recently he represented the Tel Awiv
University in concert tours to England, Scotland and the
USA.

Nowadays David Sebba is a vocal coach and assistant
to Prof. Rachum at the Opera class, Tel Aviv Rubin
Academy of Music. He performs Lied recitals and operatic
programs, both as a singer and accompanist.

The Jerusalem Baroque Orchestra
David Shemer, Music Director and
Conductor

This is the only professional orchestra in Israel performing
Baroque music using both the authentic instruments and
period techniques. The Ensemble was founded in 1989,
and since then it has achieved considerable success both in
Israel and abroad (tours in Finland, Russia, Hungary,
Slovakia, Austria and the Czech Republic), performing
with well known musicians, such as James Bowman,
Anthony Rooley, Michael Schneider and Marten Root,
among others. The Jerusalem Baroque Orchestra takes
special interest in playing rarely performed Jewish
Liturgical music of the Baroque period.

David Shemer is known in Israel primarily as a
harpsichord plaver and as a leading exponent of Baroque
music. He studied violin, piano and musicology in his
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native Riga (Latvia) and graduated as orchestral and choral
conductor from the Rubin Academy of Music and Dance
in Jerusalem. In 1980, he specialized in historical
performance techniques, studying in London under the
tutelage of Christopher Kite, Jill Severs, Trevor Pinnock
and Philip Pickett. Since his return to [srael in 1982, he
has been on the faculty of the Rubin Academy in
Jerusalem and conducts early music workshops. His
musical activities include many concerts and recordings
both in Israel and abroad.
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COLLEGIUM Tel Aviv
Avner Itai, Music Director

Collegium Tel Avivis a vocal ensembe founded in 1997 by
Avner ltai, whose members are all professional singers
able to perform also as soloists. Collegium's first season
began with appearances at the Abu Gosh Festival and the
Einav Center in Tel Awviv, performances which were
hailed by both the public and critics. The tradition of
performing in the major cities as well as in the outlying
festivals now enters its fourth season with the Ensemble a
welcome performer in major vocal festivals, such as Abu
Gosh and Nazareth. Collegium has been invited to
participate in the Vienna and Diisseldorf Millennium
festive project called “‘Peace for Jerusalem”, in which an
Arab choir from Nazareth and the singer Timna Brauer
joined. This project will be repeated by the same artists in
the United States, Germany, Austria and France during
the 2001 season. In coming July, Collegium Tel Aviv wil
take part in the International Bach Festival in Oregon,
USA.

Collegium's repertoire is partly based on cooperation
with various instrumental ensembles such as the Melzer
Consort, the Jerusalem Consort, the Jerusalem Baroque
Orchestra, the New Israeli Chamber Ensemble and the
Ramat Gan Chamber Orchestra. The Ensemble’s reper-
toire includes Jewish, Christian and Moslem liturgical
music as well as ethnic music. All these are performed
side-by-side with Bach, Buxtehude, Rossini, Haydn, Wolf,
Brahms, Mendelssohn, Schumann, Messiaen, Gallus and
Purcell as well as contemporary works by leading lsraeli
composers such as Paul Ben Haim, Mordechai Seter,
Qecen Partos, Ben-Zion Orgad, Yehezkel Braun and
Menahem Zur.

Avner ltai is one of Israel’s leading choral conductors.
He established the Cameran Singers (the first semi-
professional choir in Israel), and conducted the Ichud
Choir for more than 30 years. He toured the USA,
Europe and Australia with both choirs to great acclaim.
Today, he heads the Choral activities at the Rubin
Academy of Music, Tel Aviv University. He is active in
the Intemational Federation of Choral Music and directs
the Musica Sacra Festival of Nazareth.
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Avner ltai's musical education in oboe and counduct-
ing, was acquired both in lsrael and France (Schola
Cantorum). As principal Oboe, he was a member of the
lsrael Chamber Orchestra. In Israel he has conducted
various vocal ensembles together with the major orches-
tras. As guest conductor abroad he has recently conducted
the Bochum (Germany) Symphony orchestra and the BBC
Singers in London, with recordings to be published on
CD,

The Moran Choir, in its complete combina-
tion, was founded in 1985 by Naomi Faran. The Choir's
unique musical qualities stem from an in depth musical
education, combining voice training, instrumental training,
general music appreciation, movement and drama,
instilled in its members from an early age. Moran Choir
is artistically grounded in classical vocals as well as Israeli
and internaitonal folk songs. Israeli composers of the first
rank have written especially for this choir, to name but a
few are Zvi Avni, Menahem Wiesenberg, Oded Zehavi,
Andre Hajdu, Haim Permont, Moshe Zorman and Shlomo
Gronich.

Every year the choir gives approximately 30 concerts
during the year all over the country, performing with the
Israel Philharmonic Orchestra, the Israel Chamber Or-
chestra, and the Kibbutz Chamber Orchestra as well as in
certain productions of the New Israeli Opera. On special
occasions the choir takes part in state functions, and
appears in international festivals abroad.

The Choir's Chamber Group consists of graduates who
are now students at the country's Academies of Music or
still engaged in Army Service. For more than two vears,
this active group has met regularly and has performed on
many occasions including festivals in Germany and Spain.
The group has been invited to participate in the Bach
Festival of Oregon, USA and in “Expo 2000 which will
take place in Hanover, both later this year.

Taking part in tonight's performance of Oratorio
“Esther” is the Chamber Group of Moran Choir.

Naomi Faran, is a graduate of the College of
Music in Tel Aviv and of the Conductors' Training
Programme at the Rubin Academy of Music, Tel Aviv
University. A special scholarship enabled her to pursue
further studies in choir conducting under Prof. Dan Olof
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Stenlund of the Copenhagen Conservatory and at the
Higher College of Music in Malmd, Sweden. Ms Faran has
given advanced master classes in conducting in lsrael, as
well as at the International Symposiums in Ljubliana
Slovenia, Hong-Kong, China and Seoul. In addition to her
daily regular activities she is the national coordinator of
children’s choirs for the Israeli Ministry of Education. She
was awarded the prize for the Outstanding Conductor at
the first International Choir Competition held in Netanya,
Israel, 1996.
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Israel Adler

Israel Adler was born in 1925 in Berlin and emigrated at
the age of eleven to Palestine. He pursued talmudic studies
in yeshivot in Jerusalem and Petah Tikvah, later acquiring
his musical education in Paris, at the Conservatoire
National de musique, at the Ecole Pratique des Hautes
Etudes and at the Institut de Musicologie at the Sorbonne
(Doctorate in 1963). From 1950-1963, he was in charge
of the Hebraica/Judaica section of the Bibliotheque
Nationale in Paris.

In 1963, the Hebrew University of Jerusalem ap-
pointed him director of the Music Department of the
Jewish National and University Library. There he founded
in 1964 the lsraeli National Sound Archives and the
Jewish Music Research Centre, which he directed from
1964 to 1969, and again from 1971 onwards. In 1969-
1971, he served as Director of the Jewish National and
University Library. In 1971, he was appointed Associate
Professor of musicology at Tel Aviv University, and in
1973 he joined the Department of Musicology at the
Hebrew University of Jerusalem (Professor 1975, Chair-
man 1974-1977 and 1987-1989, Emeritus since 1994).

Israel Adler initiated in 1967 the foundation of the
Israel Musicological Society which he chaired several
times. He was founder and co-director of YUVAL-France
(Center for the preservation of the musical traditions of the
Jews), founder and president of the Provisional Council of
the International Association of Sound Archives, Vice-
president of the International Association of Music
Libraries, Archives and Documentation Centers and
member of the Commission Internationale Mixte of RISM
and RILM. From 1991 until 1997 he was member of the
Executive Committee of the International Music Council of
UNESCO, and in 1997 he was elected member of the
Board of Directors of the Intenational Musicological
Society. He was guest lecturer at numerous European,
North and South American Universities, and Chercheur
Associé at the Centre National de la Recherche Scienti-
fique in Paris. In 1984 he obtained the “Kavod™ Award of
the Cantors Assembly (US.A) and in 1994 he was
awarded an honorary doctorate of the Hebrew Union
College (New York, Cincinnati, Jerusalem).
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Most of Israel Adler's publications are concerned with
Jewish music from medieval times to the emancipation of
the Jews in Europe. Among his main fields of interest are
the comprehension and disclosure of Hebrew writings
concerning music, the rabbinical attitude towards music,
the dialectic between oral transmission and written
sources of sacred Jewish music, and the practice of Art
music in and around the European synagogues in the 17th
and 18th centuries. Tonight's concert is an illustration of

this latter aspect of his musicological aspirations
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For sale by
WILLIAM REEVES Bookseller Ltd
9 Librettos, Collection of spproximately 70 19th century opera librettos. 26 43
2430" ) Lidarti (Christiano Giuseppe) Ester Oratorio, 1774, manuseript musical score for vaices & instruments,

oblong folio, cld half calf, binding worn, music in very good condition, 160 leaves, inseription on titlepape:
Brought from jtaly by my late dear Father F H Bartheleman in 1777, A W Henslowe. 185 304
2431 Lisat, Missa Solemmis quam ad mandatum eminentissimi ac reverendissimi domini Joannis Scitovszky a
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