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Introducing Leibu Levin

“The songs of Leibu await definitive professional evaluation,” wrote back in 1984
the internationally renowned Yiddish singer Nechama Lifshitz in a memorial note
dedicated to her late stage partner, the Yiddish performer, narrator, composer and
singer Leibu Levin (1914-1983) from Czernowitz (now Chernivtsi in southwestern
Ukraine). This new production of the Jewish Music Research Centre issued on the
centennial of Levin’s birth partially fulfils Lifshitz’s wish.

Three years ago I was approached by Leibu Levin’s daughter, Ruth, herself a
professional singer, with the idea of issuing her father’s archival recordings that were
scattered in three places: the family’s private collection, the National Sound Archives
(NSA) at the National Library of Israel, and the Kol Israel (Israel Broadcasting
Authority) funds. The idea of publishing the work of one of the most engaging artists
the modern Yiddish stage has ever seen and heard was hard to refuse. Moreover, the
field of non-religious Yiddish music still remains underrepresented in the output of
the JMRC. The subject has not been given yet the attention it deserves, with one
exception — the collection of songs by Nachum Sternheim (Hobn mir a Nigndl! We
Have a Little Tune: The Songs of the Yiddish Troubadour Nokhem Shternheim, ed.
by Dov Noy and Gila Flam, Yuval Music Series 7, 2000). The question that arose
with regard to this new research project was therefore not whether it should be done
but how it should be done, i.e. in which of the JMRC series it should best be included,
because, as will be discussed below, the work of Levin defies categorization.
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Deciding the format of this publication and preparing it involved many conversations
and a slow process of gestation; this CD and its accompanying booklet are their final
result. It was decided that the CD should appear as part of the flagship recording
series of the JMRC, the Anthology of Music Traditions in Israel, even though its
modernity could easily qualify it for the younger JMRC series, Contemporary
Jewish Music. In selecting the recordings, the editors tried to balance between
musical styles and melodic declamations, and give a fair representation to different
poets. Still, there are many archival recordings that could not be included in this CD
for time and space constraints. A Leibu Levin page on the JMRC website (www.
jewish-music.huji.ac.il) will hopefully complement the present publication. The
page will include additional unreleased recordings as well as further commentaries
on individual compositions, biographical information and visual illustrations.

The present CD is not the first publication of Leibu Levin’s oeuvre, a corpus that
includes around eighty songs and melodic declamations set to poems by Yiddish
poets, as well as a few settings of modern Hebrew poems. Already in 1939, his
close friend Hersh (Hushke) Segal, an enthusiast of Yiddish and world poetry
from Czernowitz, published Zeks Shloflider (Six Cradle Songs, republished thirty
years later in Tel-Aviv), musical settings by Levin for poems by Itzik Manger, H.
Leivick, Moshe Leib Halpern, Abraham Reisen and Nahum Yud, with drawings
by Isiu Schérf — a childhood friend who later worked for the Yiddish theaters of
Bucharest and Jassi.



The publishing partnership between Levin and Segal was revived many years later
in Israel, after both men had survived the Nazi and Stalinist infernos. A female
Jewish poet from Czernowitz, Selma Meerbaum-Eisinger, formerly a student of
Levin at the drama club of the Yiddish School Number 5 in Czernowitz, who died
of typhus at the age of eighteen in a Nazi work camp, brought them back together.
Like her famous relative Paul Celan, Selma wrote her poems in German. In 1976,
Segal, Selma’s mathematics teacher in Czernowitz, published her poems in Rehovot
in their original German version, using manuscripts that Selma’s friends had saved
and brought to Israel. Levin translated five of her poems into Yiddish and set them
to music (Levin 1976). Eventually, he translated all of Selma’s poems into Yiddish,
and in 1978 published them in Tel Aviv. In 1980, the collection In the World of Songs
appeared in Tel Aviv. It included thirty-six unaccompanied melodies, four of which
were set to Hebrew poems, and another four were poems of war and gulags written
by Levin himself (Levin 1980).

However, the larger collection of Levin’s songs appeared posthumously. The
composer’s widow, Alexandra (Shura) Levin, came up with the idea of publishing his
works. She also put together a collection of the few extant texts by and about Levin,
including memoires, reviews, letters, speeches and eulogies, published throughout
her husband’s life in Rumania, the Soviet Union and Israel. Levin’s papers, edited by
his wife, appeared in Tel Aviv under the unassuming title Leibu Levin (Levin 1984),
and we benefited from them greatly in writing this booklet. Yet Mrs. Levin did not
live to see her more ambitious project, the collection of her husband’s songs, in print.
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It was left to Levin’s daughter Ruth to undertake the task of bringing her mother’s
dream to fruition. Leibu Levin’s song book, comprising forty-nine songs as well as
a biography and notes by Ruth Levin based on materials left by her late father, was
eventually published (Levin 2005). These notes by Ruth Levin were indispensable
for this introduction. The Israeli pianist and composer Hanan Winternitz (1914-1995),
who had already published six of Levin’s songs set to texts by Hebrew poets (Levin
1990), provided forty-four piano arrangements. In these arrangements he recreated the
atmosphere of this great Yiddish artist’s performances without having met him in person
even once. Additional musical arrangements of songs by Levin were made in Israel over
time by Zimra Ornatt (Lifshitz), Aryeh Levanon, Regina Driker and Alexei Belousov.
Some of these arrangements were also included in the book published in 2005.

Ruth Levin did not stop at publishing her father’s songs. She continued the campaign
to make Leibu Levin’s heritage public by performing some of his songs on stage in
Israel and abroad, as well as by recording them in Winternitz’s arrangements and other
settings. She also released a small private edition of her father’s archive recordings,
which she distributed among friends and fans. The last stage of Ruth Levin’s work was
already related to the production of this CD. It consisted of a comprehensive compilation
and cataloging of Leibu Levin’s surviving recordings, and included selecting the
representative corpus that served as the basis for the present publication.

To launch the academic evaluation of Leibu Levin’s work we engaged Michael

Lukin, a JMRC researcher specializing in the Yiddish songs and culture of Eastern
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Europe. Lukin accepted the challenge of summarizing Levin’s work, as reflected
in this recorded selection and in the essay that accompanies this production. As
mentioned above, any critical evaluation of Levin’s artistic output faces the scholar
with the daunting task of navigating through many grey areas that stand between
singing and poetry declamation, formal theatre and staged performances of poems,
composition and improvisation, Eastern and Western European musical styles, and
folk and modern traditions. In his essay, Lukin introduces the concept of melodic
declamation as a performing category and offers his commentary on specific songs.
The essay is the first round that heralds a more detailed appreciation of Levin’s
work and its significance to modern Yiddish culture. We hope that Michael will also
continue to assist in maintaining the Leibu Levin page at the JMRC website.

Levin was above all a performing artist of Yiddish poetry, and it is in this genre of
performance that he developed and refined his unique art. It is therefore impossible to
separate Leibu Levin’s musical creation from the poetic texts that played such a central
role in his work. He performed the poetry of many of his contemporary Yiddish poets,
whose details are brought in this booklet. The one he loved most was Itzik Manger (1901-
1969), another illustrious Jewish son of Czernowitz, and Levin’s spiritual partner. Levin’s
unusual stage interpretations of Manger’s poetry became themselves a genre in their own
right (see below). Closely behind Manger in Levin’s world was H. Leivick (pen name
of Leivick Halpern, 1888-1962), a poet with whom Levin felt a deep bond, especially
because Leivick dealt extensively with the theme of political exile in Russia in his poetry.
This theme haunted Levin, who had spent fourteen years of his life in Stalin’s camps in
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Siberia. Interestingly, poetry written by Jewish women was also close to Levin’s heart
in his late period. He set to music poems by Anna Margolin, the aforementioned Selma
Meerbaum-Eisinger, Dora Teitlboim, Leah Goldberg and Rachel (Bluwstein). Notably,
Levin himself wrote very few poems. “My Sacred Cameo”, based on the symbolic figure
of the white kid from the classic Yiddish cradle song that he had heard his mother sing,
remains one of the best poems he penned.

Levin never mastered musical notation. While several of his melodies were written
down by professional musicians during his lifetime, many others only survived
orally in home-made recordings that the composer used to compile for friends and
family, and were transcribed posthumously.

Given Levin’s artistic milieu, where the boundaries between creation by design
and extemporization were porous, the authorship of the songs that Levin arranged
and performed remained sometimes open. Some of his songs had been attributed
to others for many years, given the tempestuous times in which he lived. One
such example is Levin’s setting of H. Leivick’s famous song “Put your head on
my knees.” Nechama Lifshitz’s testimony, included in the 2005 volume of Levin’s
songs’ arrangements, reads as follows:

“I want to take this opportunity to rectify an historic injustice regarding the

song ‘Put your head on my knees,” which was among the many I heard Leibu

Levin sing at the close of the 1950s in Moscow. He composed and sang this

wonderful ‘lullaby for grown-ups’ already back in the thirties, and all who
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heard him on the ‘Scala’ stage [a cinema located in the corner of Schillergasse
and Althgasse] in Czernowitz and in other venues will attest to this. Leibu
Levin and I vouchsafed this song, among others, to the Moscow composer
Lev Birnov, who was to provide the piano arrangement for it. It seems that in
undue modesty, Levin neglected to confide to Birnov who exactly composed
the song. So ‘Accompaniment by L. Birnov’ became ‘Music by L. Birnov.’
Thus the error began and was propagated in song books and on recordings.
With this book the song returns at last to its rightful ownership.”

Levin was also an ethnographer of the Yiddish song, and indeed some Yiddish songs
survived through his agency. Recounts Levin:

“During my tours in the cities and towns of Bessarabia, I met in Beltz
Zelik Barditshever. He copied the texts of all his songs and I brought them
to Czernowitz, to Hushke [Segal]... He immediately decided to publish the
songs. I sang them, and the music teacher, L. Peretz, wrote down the notes...
That was always Hushke’s way. When he got his monthly pay, he always set
part of it aside and placed it in a special drawer in his desk — this money was
consigned beforehand for projects that his heart was set on...”

In short, Leibu Levin was at the same time the composer, director and actor of his

chamber theatrical productions. Like a theater director who models the play he is

staging, Levin adapted, edited and altered the poems he composed and performed.

Texts were trimmed down by a verse or two and at times a word was added, the
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sequence of words in a line or the order of verses were altered. In some cases, Levin
even requested the poet’s consent to change a line to make the music more akin
to the implicit logic of the verse. Given this license in treating the poems, Levin’s
rather informal contexts of performance were another crucial component of his art.
We can glean a hint of the atmosphere in these performances from the few precious
contemporary reviews of his appearances at the peak of his career in Czernowitz.
These reviews were included in Shura Levin’s collection of her husband’s papers,
and are discussed in their proper context in Lukin’s article.

World War II and its aftermath disrupted Levin’s life bringing him to the brink of
death, separating him from his family forever, and eventually sending him to a cruel
political confinement. A contemporary live testimony coming from the Yiddish
post-War Jewish diaspora, South America, vividly summarizes this period:

“During the Second World War my brother, in the course of his wanderings,
met Leibu Levin, sad and very embittered, in the Ural Mountains. In his poetic
soul he felt he had never get out of there... After 1946 nothing further was
heard of him. What happened to Leibu Levin? To whom does he sing his songs
today? Who does he rejoice today with the poems of Leivick, Manger and
Reisen? Is his voice silenced?” (Reuven Katz, Dos Yidishe Vort, Santiago de
Chile, June 17, 1955)

His voice was not silenced. Against all odds, a disheartened Levin managed to
return to life. He went first to Moscow in 1956, where he gathered the strength
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to start a new family, and eventually reached his beloved Eretz Israel in 1972.
In the last ten years of his life in Israel, living in a kind of cultural exile, Leibu
Levin secured the publishing of some of his works and translations in Israel,
where the general public regarded Yiddish as the language of distant memories
that one only wished to forget. Levin continued to perform and record himself.
His renditions were also recorded by a scholar and a radio editor, who were
aware of his unique contribution to the Yiddish culture of pre-War Europe
and Soviet Russia, and to its miraculous survival in the distant shores of the
eastern Mediterranean (from the perspective of Czernowitz and Moscow). In his
idiosyncratic voice, the vibrant Yiddish artistic milieu of interwar Czernowitz
enjoyed an afterlife as a “ghost” (cf. Ghosts of Czernowitz, Hirsch and Spitzer
2010). Levin kept singing, even after his voice was practically gone, until he was
on his deathbed.

&k sk

This release of Leibu Levin’s recordings was made possible by the concerted
efforts of several colleagues and benefactors who I would like to thank. Without
Ruth Levin’s perseverance, this production could never have materialized. I
personally thank her for her initiative and for putting all her resources at our
disposal for the writing of this text. One could say with irony that a faithful
daughter would naturally do anything to perpetuate her father’s legacy. But there
is nothing self-seeking about Ruth’s dedication to bringing her father’s work to
the attention of the public at large. She genuinely believes that Leibu Levin’s
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work is a monument to a vanished modern Yiddish culture that is worth curating
for future generations. Sharing her belief, we engaged in this publication.

My doctoral student and colleague Michael Lukin undertook making this
publication a successful scholarly enterprise with great enthusiasm. I thank him
for the enormous effort he has made, for plunging into the materials, sorting,
translating, analyzing them, and finally commenting on them. Several poetry
translators contributed to this publication and to all of them we are immensely
grateful: in Saint Petersburg the best contemporary translators of the Yiddish
literature into Russian — Valery Dymshits and Igor Bulatovskii, authors of “Paper
Bridges”, the first anthology of American Yiddish Poetry in Russia (2012), and
Alexandra Glebovskaia — for the Russian translations; David Kriksunov for
the Hebrew translations; and the distinguished American Yiddish scholar and
journalist Itzik Gottesman for some of the English translations.

Several funds dedicated to fostering research on Yiddish culture and music at the
Hebrew University have contributed to the fruition of this project. The Maizel Family
Fund from Mexico City, named after the teacher and staunch supporter of Yiddish
culture and music in Mexico, Professor Tuvia Maizel of blessed memory, has been
generously supporting the work of the JMRC in the field of Eastern European Jewish
music. We are obliged to Professor Maizel’s heirs for their relentless backing of
our institution. The Zunser Fund at the Institute of Jewish Studies at the Hebrew

University, one of the oldest funds supporting research on Yiddish culture, has
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continuously supported projects of the JMRC, including the present one. To the
Zunser Fund and its steering academic committee we owe our thanks. The bequest
of the late Prof. Johanna Spector, a pioneer of Jewish ethnomusicology, has also
facilitated the research conducted for this project. We are privileged to celebrate the
memory of Prof. Spector through this and other publications of recent years.

Preserving Leibu Levin’s recordings would not have been possible without the
contributions of the National Sound Archives (NSA) at the National Library of Israel
and Kol Israel (Israel Broadcasting Authority), whose recordings are now part of the
NSA. The ethnographic work of our colleague Yaacov Ghelman, former director
of the National Library Department of Music, deserves special mention. He was
among the first Israeli researchers to recognize Leibu Levin’s unique artistry and
to make audio and video recordings of his art for posterity. During the preparations
made for this project we greatly benefitted from his work. We are also appreciative
of the support granted to this project by the staff of the Department of Music at the
National Library and its director Gila Flam, herself a scholar of Yiddish culture, and
also thank Gil Stein, the NSA sound engineer, who unremittingly assisted our team
in sorting out, editing and compiling Leibu Levin’s archive recordings.

Last but not least, we thank our translator and editor, Tovah Shani for her professional
work the administrative staff of the JMRC, Sari Salis and Tali Schach, for their
continuous dedication to our institution and the handling of its publications.

Edwin Seroussi
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Michael Lukin

n[ am myself all the instruments”:
The songs of Leibu Levin

Vemen vestu zingen, vemen For whom will you sing now, for whom
az me vil nisht hern? When no one is here to listen?

Saydn, nem heyb uf dem kop Unless you lift up your head

un zing dir tsu di shtern. And sing for the stars above.

S'iz dokh dayne shtern, dayne — These stars are yours, all yours —

s'volt geven a khidesh, And it would be strange if,

ven zey zoln khas-vekholile Heaven forbid, they did not

nisht farshteyn keyn yidish! Understand Yiddish!

Leibu Levin, c. 1974 (English: H. Haskale)

These few words call for attention. Not only the stars, but all of us, who live on this
earth in the year 2015, about a hundred years after Levin’s birth, must listen to them!
Listening to this artist from a distant Yiddish culture requires an effort: most of us do
not understand the words and must rely on translations, and the non-verbal meanings
of musical gestures, sighs and smiles, pathos and silence sometimes escape us.
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How can one span the distance that separates us from the audiences who listened
to Levin and applauded him at the beginning of his career, the Rumanian Jewish
intelligentsia of the 1930s? Would a closer look at his life somewhat improve our
ability to understand the secret of his creative work? It appears that the many
hardships he went through, and his the suffering during two world wars, the
Holocaust, fourteen years of imprisonment in Stalin’s labor camps, as well as
the gradual waning of the Yiddish language and its culture, have not marred his
work. It is quite possible that no connection can be found between his work and
his life story. Leibu Levin’s outstanding sensitivity to the unique sounds and
images of modern Yiddish poetry — which had sprung up a short while before
he was born, reached its high point in his youth, and began to decline in front
of his eyes — lost nothing of its vigor even in the face of the question "For whom
will you sing now?”

This is the nature of artistic creation, in the words of the poet Paul Celan,
Levin’s compatriot and friend: "Real poetry is anti-biographical. The homeland
of a poet is his poetry; it keeps changing with each poem”.! This courageous
statement of Celan draws us nearer to understanding the art of Levin, the master
of melodic declamation. He went on composing and singing even as a soldier in
the war; he never stopped when he was exiled and sent to labor camps in the far

' Paul Celan, "Mikrolithen sinds, Steinchen”: Die Prosa aus dem Nachlass, Frankfurt am

Main, 2005, p. 25.
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north; he did not stop when, after his acquittal and release, he refused to return
to Bukovina, now empty of most of its Jews, and chose to live in Moscow; and
he went on composing when he came to Israel, and discovered the sad state of
Yiddish culture there.

Indeed, Levin’s true homeland was his singing. It defied the circumstances of
his life, as expressed so beautifully in his performance of the song "4 hoykher
boym, a sheyner boym, a shtarker boym" ["Tall tree, beautiful tree, strong
tree!”] 9, written by his Moscow friend Shike (Ovsei) Driz. Like a tree that
grows despite itself, Levin also sang despite himself, in a way that appears to be
disconnected from external events, drawing his power and inspiration from his
art rather than from his surroundings.

Nevertheless, we must attempt to understand the historical and cultural
circumstances of these "anti-biographical” works of his. Let us take a look, then,
at the life of the artist, as seen through his performances of modern Yiddish
poetry set to his own music. Let us try to uncover the characteristics of his
typical singing, which seems so unfamiliar to us, without actual reason; let us
listen attentively to these exclusive interpretations that address a lost world,
eternity, and us, and attempt to enter into a dialog with them.

2 The numbers in squares indicate the track of the song in the CD.
18



1. "Kinder-yorn': Folklore

Leibu Levin was born in 1914 in Campulung, southern Bukovina, which was then
part of the Austro-Hungarian Empire. Before World War I, the Jewish community
of Campulung numbered about 3,500 people. Since the 18th century, possibly even
earlier, this small town had been a transit station for travelers going from Poland to
the Balkans, and from Western to Eastern Europe. Levin’s childhood soundscape
was typical of crossroads, of a meeting point between different cultures and
musical traditions. It consisted of the melodies of his father’s Boyan Hasidic court,
of the mystical melodies of the Vizhnitz Hasidic court, well-known in the area,
and of folk songs in Yiddish, which Levin’s mother sang to him. These melodies
were etched deeply in his memory, as he himself later told. They reverberated in
his performance of Yankev Glatshteyn’s poem "Reb Leyvi Yitskhoks kol" ["The
voice of Rabbi Levi Yitzhak”] [i3], and in his first album, Six Lullabies, published in
Czernowitz in 1939. Of these lullabies two are included in the present CD: "Shlof
shlof" ["Sleep my child”] [2] by H. Leivick, and "Di yunge muter” ["The young
mother”] 8]by Abraham Reisen.

Levin returns to those years, across the faraway river, in the song "Kinder-
yorn"” ["Childhood years”] [1], whose words were written by his close friend and

Czernowitz compatriot, the great Yiddish poet Itzik Manger:
19



Years of our childhood (From Yiddish: Rachel Corkidhi)

Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

Little Jewish laddies,
Barefoot and all ragged,
They’re whistling like birds
And care about nothing.

They take rides on the goats
That spring around the field,
They shout "Go!” ,"Viyo!”
And thus travel the world

20

Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

Little Jewish laddies

All in torn caps one can see through —
They all speak in thymes,

As real poets do:

"Song of Ascent, make no pretense,
Tomorrow time to worry,

Paupers, why not rent your taless,
So you’ll get the money”.



Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

They lie and spread upon the grass
(Don’t think they are naughty)
And they show to Lady Sun

All their little "birdies".

Little Jewish laddies,
Barefoot and all ragged,
They send to me and to you
Their wishes from the heart.
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In a natural and simple way, the song brings together worlds that defy blending:
dreams and games, nostalgia and humor, stylized art singing and a folkloristic
mood. The combination is revealed in the choice of metaphors, in the way the
stanzas are organized, and in the use of traditional popular rhyming. The stanzas
are arranged in groups of three, as is often the case in epic poetry — the first, fourth
and seventh stanzas are identical; but in spite of this formal framework they invite
us to go back to childhood in a personal lyrical tone: "Come, let us walk to Verbezh
/ (Who wants to, may ride) / There, near Prut, are playing / The years of our
childhood". In stanzas 2, 5 and 8, this invitation is accompanied by "snapshots”
of the children of those years across the river: "Little Jewish laddies / All in torn
caps one can see through — / They all speak in rhymes, / As real poets do"; and
in stanzas 3, 6 and 9, it is accompanied by a kind of "ethnographic recording”
of the children's speech: "Song of Ascent, make no pretense, / Tomorrow time to
worry, / Paupers, why not rent your taless, / So you'll get the money". Opposite
this artistic structure that looks at the folkloristic past from the modern present,
stands a traditional popular rhyming pattern — A-B-C-B, used in many Yiddish
folksongs, where only the second and fourth verses rhyme (For example forn —
yorn) while the other verses do not (Verbezh — Prut). This direct speech of the
poet and his characters, the folkloristic rhyming, and the view on childhood scenes
— all anchored in a well-stylized structure — make the voice of Manger heard,
courteously inviting the reader to join in the dialog — "Let's go to Verbezh!"
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The composer accepts the invitation: his music expresses with precision Manger's
typical combination of extremely diverse elements, in the way his melodic line is
structured and in the rhythmic patterns he uses. The large upward leap (a major
seventh!) on the word dortn [there] illustrates the move from reality to a dream;
the first appearance of the image "Little Jewish laddies", features another leap that
further broadens the range of the melody, carrying the listener upwards, beyond the
limits of memory. The third and sixth stanzas bring musical descriptions of popular
Yiddish play-songs that use few notes and are almost spoken. The moderate rhythms
of the introduction, on the words "Let's go to Verbezh”, are replaced by joyful dance
patterns on the words "They take rides on the goats / That spring around the field".
These changes of range and rhythm, spiced with contrasting declamation and
singing, bring Manger's journey to life, making his sounds and pictures a dream
come true in a world Leibu Levin creates before our eyes.

Levin was never a folk singer, just as Manger was never a folk poet. However,
much like Manger, Levin has always found interest in folklore and in certain
folkloristic elements, to which he had been exposed from childhood; many of his
works keep a vigorous dialog with this tradition.

2. "Polka-Mazurka': Melodic declamation

At the end of World War I, Levin's family moved to Czernowitz, known among
the Jews as "Little Vienna” or "Jerusalem on the Prut”. Czernowitz had been
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Bukovina's multi-cultural capital since the 18th century, and the sounds and arts of
its urban space drew on the popular cultures and high art of speakers of German,
Rumanian, Yiddish, Polish, Ukrainian and other languages. As early as the mid-
19th century, the composer and virtuoso pianist Franz Liszt found in Czernowitz a
large crowd of enthusiastic fans. The Czernowitz public kept up its famous love of
classical music, opera and operetta throughout the 19th century and the early 20th
century. Next to these genres, Austro-Hungarian urban romances and traditional
Polish ballads were also performed there (One ballad, "7y pdjdziesz gorq”, whose
early versions go back to the 18th century, was translated into Yiddish as "Du vest
geyn mitn barg” ["You will go along the mountain”] [4]. Around that time, songs
about the War, whose horrors had not been forgotten, were also popular in the
region; one such song is a lament addressing a black crow that circles above a dead
soldier, "Oyf di grine felder-velder” ["On the green fields, forests”] 4. The songs
performed by the celebrated singer Velvl Zbarzher throughout Austro-Hungary,
Galicia and Rumania in the 1860s and 1870s, were still sung by Czernowitz Jews
(Itzik Manger devoted to him his "Letters from Velvl Zbarzher" [5]). Beginning
in the 1920s, the exiled Russian singer Alexander Vertinsky became popular,
especially in Czernowitz.

It was in Czernowitz that Levin's way to the stage was paved. As a child, he

had sung in the choir of the city's Great Synagogue, and later joined the choir

of the famous cantor Pinye Spektor, where he became a zinger/, a child-singer

who accompanied the cantor with solo parts (notably, the celebrated tenor Joseph
24



Schmidt, "The Czernowitz Nightingale”, also began his career at exactly the same
time in the choir of another Czernowitz synagogue). The cantorial pieces he sang
there remained with Levin throughout his life. But already then his musical and
cultural horizons were much broader, and also included the songs of the Gordonia
Zionist youth movement, of which he was a member, and Yiddish poetry and
literature, to which he had been exposed as a student at the socialist Yidisher
Shulfarayn college. Finally, his love for modern theater made him join as an
actor the "Chameleon” theatrical studio of Simcha Schwartz. Together, all these
experiences served as the background against which his style was shaped in the
1930s, when he began his poetry and singing performances in Czernowitz and in
other towns of Bukovina and greater Rumania.

The performances of young Levin were considered important cultural events, and
were widely reviewed in different languages in the local press. Three quotes from
many articles published in 1935 are brought here as examples. On 31 January
1935, Chaim Giniger, a literary critic, writes in the Bucharest Jewish weekly Di
vokh: "...his sharp understanding and rare capability to interpret literature and
re-experience it, have illuminated secret corners even in well known literature”.
Meir Ebner, the editor of Bukovina's Jewish newspaper in German, Ostjiidische
Zeitung, wrote on 2 June 1935: "He is all in one: Singer, artistic reader, actor and
poet. And why also poet? After all he only reads the poems of other? Well, that is
the secret of his art. He uncovers what is hidden between the lines. He perfects the
poet. He draws from the soul of the poet treasures unknown to the poet himself,
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treasures hidden in his subconscience”. On 30 June 1935, Hersch Segal, the theater
critic of the Czenowitz weekly Tshernovitser bleter gives a broad review of one
performance, carefully listing its strong and weak points; he concludes: "The
secret of Levin's success is in bringing together singing, speech and mimicry...
this opening night promises that he will become a first-class master of the word
[vortkinstler]".

His 1936 performance of another song by Itzik Manger, “Harbst” ["Autumn”] [7],
introduces the listener to Levin's way of combining singing and declamation that had
so impressed his audiences.

26



Autumn (From Yiddish: Itzik Nakhmen Gottesman)

This poem of late autumn And this is the song of late autumn,

Should be sung with sad eyes, The quiet, sad tune.

The head bowed down,

For otherwise it would not do. In all the temples of the world
Traders do business;

The blue swallows of my roof They shovel up the red money,

Departed for an alien summer. And the priests stand outside,

The old trees along the highway Ashamed, oppressed poor people

Become stiller, more devout. And wait for eternity.

And when the rain will begin to fall But this is not my point...

They will timidly stand before him
And murmur the song of summer.

And this is the song of late autumn,
Sung before the window.

And when this tune will reach
Those who had beautiful dreams,
It will become the most beautiful.
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"Autumn” is built as a triptych, and the three short songs of which it is made are
dedicated to typical romantic images: The colors of fall, rain, and the poet. Could
one possibly sing about autumn between two World Wars? Could one actually
muse over swallows flying to sunny countries in the early twentieth century, as if
completely ignoring the hundreds of songs dedicated to this topic much earlier?
The delicate self-irony that permeates the opening lines "Dos dozike lid fun
shpetn harbst / darf men zingen mit troyerike oygn, / dem kop aropgeboygn, / vayl
andersh vet es nisht toygn" ["This poem of late autumn / Should be sung with sad
eyes, / The head bowed down, / For otherwise it would not do”], tells us that the
poet was not altogether naive. It would appear that with certain adjustments and
tones, this kind of poetry was still acceptable and did not risk being banal. Manger,
whose work was anchored in the young tradition of modern Yiddish literature, was
allowed to be consciously romantic.

The polar contrast between poetic honesty and expressive limitations, between
the spontaneous voice of the artist and his awareness of the rules, history and
conventions of the time — are expressed with amazing accuracy in the music,
where singing is contrasted with various kinds of speech. The ironic introduction
is declaimed with a seriousness that brings out the humor behind the words. It is
immediately followed by a perfect melody in the style of a German Lied, with
all its romantic gestures (use of the harmonic minor mode, an upward minor
sixth leap, long notes that suggest sadness and depict wind, rain and falling
leaves...); but Manger and Levin are peeking sideways at 19th century Vienna,
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because romantic singing has a completely different sound in their Yiddish. To
avoid expectations for a Mahler-like song cycle, the singing stops instantly and is
replaced by theatrical declamation. In a surprising but perfect tactic, the climactic
and most musical verses that end the poem are declaimed rather than sung: "Un
dos iz dos lid fun shpetn harbst, / gezungen farn fentster — / un az der nign vet
dergeyn / tsu di, vos hobn gekholemt sheyn, / vet er vern der shenster..." ["And this
is the song of late autumn, / Sung before the window. / And when this tune will
reach / Those who had beautiful dreams, / It will become the most beautiful”].
Levin pronounces these words with the smile of a close friend, the smile of the
poet himself, letting us complete his "most beautiful” melody and sing it in our
hearts in the way we imagine it. Giving the listener the opportunity to complete
and freely interpret the poetic and the musical aspects of the song is one of the
most remarkable advantages of melodic declamation.

The art of melodic declamation has developed in several eastern and western
European cultures since the mid-19th century. In the Jewish world, this art was
rooted in the old tradition of the entertainers (badkhonim) — bards who used to
appear at weddings, and in inns or public parks, and whose art combined singing,
declamation and certain theatrical components. Their art turned around social
satire, and emphasized moralistic points. The singing style of Velvl Zbarzher,
one of the first modern Yiddish stage performers, was very close to this genre,
and he made a conscious choice to create a synthesis between music and words.
The introduction he wrote for his song collection Makel No'am ["Stick of Grace"]
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(Lemberg, 1878, p. 1), confirms this point: "Poetry and singing are twins born
from the same womb, and together they bring amusement to the listener's ear”. One
of these amusing songs, "Di velt hot zikh ibergekert” ["The world is topsy-turvy”]
[9] by an anonymous poet, mocks the shtetl Jews' resistance to modernism: "In
earlier times one had bedding, / I swear it was a pleasure /... Today /... The ladies
wear the feathers in their hats; / At home they sleep on straw!" Unlike many of its
contemporaries, this song has survived and has reached us thanks to Levin. These
tunes that "bring amusement to the ear” were open to the influence of other worlds,
and were linked by nature with cultural spheres such as entertainment, singing,
music, theater, fashion, politics and the media of the time. But in spite of the
colorful nature of the songs, and the attraction of the cultural contexts represented
by these provincial troubadours, the Jewish intelligentsia did not embrace the all-
too-popular and unsophisticated taste of their singing. A. Z. Idelsohn, the father
of Jewish musicology, describes the oeuvre of the last great entertainer, Eliakum
Zunser, with admiration of the richness of his music mixed with contempt for the
culture of the masses: "His melodies draw on folk music, mixed with Hazzanut and
a pinch of German melody. His style is anchored in the French couplet... his songs
are usually simple, and mostly lack poetic taste” (Entertainers, Bodn, 1935, Vol.
2, No. 3, pp. 65-66). Leibu Levin's melodic declamations are characterized by a
search for poetic taste, and a strong desire to qualify as high art. This distinguishes
them from the songs of the inn- and park-artists. At the same time, being open to
other worlds and the ability to borrow different elements from them, those basic
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characteristics of the entertainers' singing, became the pillars of Levin's work. A
very similar dialog with the entertainers' heritage is found already in the art of
the famous stage performer Herz Grossbard (Lodz 1892—Holon 1993). In many
ways, Levin followed in his footsteps and succeeded, thanks to his great talent, to
combine different types of art in his performances. This is mentioned explicitly in
the poem by Arn Lutzki, "4 polke-mazurke” ["Polka-Mazurka”] po which he set to
music in 1937: "The music but also the band — / I'm it all, the whole orchestra in
one man. /I play for you and I dance too, / And I'm doing it all — on cue!". Being
"the music but also the band” and combining them into "the whole orchestra”
does not only mean combining singing, dancing and the theater; it is an encounter
between cultures, exactly as Idelsohn observed.

The song Polka-Mazurka reveals a deep connection with the art of the Russian
melodic declamation master, the poet, singer and actor Alexander Vertinski, a
favorite of the Russian bohemian circles of the early 20th century, whom many see
as the forerunner of the Russian bard tradition. Vertinski, who frequently appeared
in the costume of Pierrot — a lone clown, dreamy and bitter about his unfulfilled
love —had become a symbol of good taste and nobility among the decadent circles
of the early 20th century. He usually appeared in inns and restaurants in Europe,
in the Middle East — including Eretz Israel — as well as throughout Rumania and
Poland, declaiming and singing his own compositions, accompanied by a piano
or a guitar. Many nuances of Levin's melodies, especially the use of poignant
half-tones, and slow or stressed pronunciation of certain consonants and syllables,
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bring to mind Vertinski's style. Thus, in Lutzki's song, Levin's voice evokes the
image of a marionette controlled by a supreme force, symbolizing the fate of an
artist, whose entire life is dominated by his art, as mentioned in the closing verses
of the song ("I will play and play until no more —/ Until carried away — on cue!").
The nimble doll, which performs a popular dance, the polka-mazurka, while
uttering penetrating words of sublime poetry to the sound of a trivial melody,
is highly reminiscent of Vertinski's Pierrot costume, and of his aesthetics. This
association is strengthened by the stressed, mechanical-doll-like pronunciation of
the words "tsum takt!" ["on cue!”] that end each of the song's eight stanzas.

The war ended abruptly this period in the life and creative career of young Leibu
Levin, but his path into the world of melodic declamation had already been paved,
his art had already acquired a number of typical characteristics, and proved it was
able to survive the disastrous years that lay ahead. The distinguishing characteristics
of Leibu Levin's art are: A deep understanding of the many nuances of modern
Yiddish literature and a burning urge to perform it for its lovers; nobility of
expression that recalls his Russian contemporary, Alexander Vertinski; echoes of
the different voices that filled Bukovina in the first half of the 20th century — Jewish
folklore and religious music, folklore music of other ethnic groups, the popular songs
and declamations of the entertainers; and finally — Levin's music is in dialog with
the oeuvre of Herz Grossbard, and bears the stamp of a modernist theater, where the

absolute esthetical value of a piece stands above any other value it may have.
32



3. "Oyf di vegn sibirer": Between Lied and Romance

If in times of peace Levin had found his inspiration in the crossroad location of
Czernowitz and in its colorful culture, in times of war this location cost him a
terrible price. In the midst of the war, Levin, a Jewish soldier in the Red Army,
whose entire family perished in the Holocaust, and who often appeared before
wounded soldiers, was accused of spying for Hitler's ally Rumania, to which
Czernowitz had belonged before it was annexed to the Soviet Union. Levin was
exiled to Stalin's forced-labor camps in Siberia, where the road to death was short.
Levin, an exhausted skeleton of a man, was thrown onto a pile of corpses, and was
left to die of hunger and cold. There, at the remotest corner of the world and near
the end of his life, a miracle happened: a female prisoner-physician, Czernia Entin-
Guterman, noticed that he was breathing, and in a monumental effort succeeded in
saving his life. In those horrible gulags, Levin still found the power to recover his
mental strength, translate the poetry of Pushkin and Tyutchev into Yiddish, and
even learn new songs, including a popular song he had not known before, "Laptshes”
["Straw slippers”] [i1]. Levin sings about this winter journey in a number of poems by
the Yiddish poet H. Leivick, which he set to his own music. Leivick had also been
a political exile in Siberia, but managed to escape before the end of the Tsarist era.
The song "Ergets vayt” ["Somewhere afar”] 12 from the cycle "Oyf di vegn sibirer”
["On the roads of Siberia”] by H. Leivick is without doubt one of the pinnacles of all

the songs ever written about Siberia in any language and culture.
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Somewhere afar (From Yiddish: Hadassah Haskale)

Somewhere afar, somewhere afar, Somewhere afar, somewhere afar,
Lies the land, the forbidden one, Lies a prisoner all alone.

Silver blue show the peaks On his head fades the shine

No one ever set foot upon. Of the sun that is going down.
Somewhere deep, somewhere deep Somewhere there strays someone
In the bowels of earth concealed Deep in snow covered, hidden one
Treasures are awaiting us, Who does not find his way
Hidden treasures are waiting there. To the land, the forbidden one.

In this short two-strophe poem, Leivick depicts a dual world, producing a space
where the reader joins the poet in creating a poetic reality. The reader must
determine what the place called "somewhere” and "forbidden landscape” is. Is
it the land of prisoners or that of freedom? And what is concealed in that land,
where "Hidden treasures are waiting”? Not until the last verses of the poem do we
understand that it is a dialog between two foci: the yearning for freedom and the
view of a region where "Somewhere afar, somewhere afar, / Lies a prisoner all
alone. / On his head fades the shine / Of the sun that is going down". The dialog
comes to a dead end in the words that close the poem: "fone] Who does not find
his way / To the land, the forbidden one". The silence reverberates in our ears
as we reach this ending, describing complete devastation. It is a silence and an
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unspoken dialog that occur against a beautiful soundless landscape, indifferent
to the tragedy of the lost person: "...Lies the land, the forbidden one, / Silver blue
show the peaks / No one ever set foot upon”.

Levin the composer finds his natural place within the poetic space of the song,
alongside the poet and the reader: sensitively, without overshadowing the text, he
offers a deep interpretation, rooted in his intimate acquaintance with its content.
As early as 1941, Lazar Weiner (1897-1982), the composer of Yiddish art songs,
published his own music to this poem.’> Levin, who did not read music but had
probably heard Weiner's music and was familiar with it, created a musical gem of
his own that corresponds with that of Weiner, and whose every detail is filled with
meaning and power.

In the song, motion and silence play a mesmerizing game: the song begins with
long slow notes that represent the words "Somewhere afar, somewhere afar”. These
brilliantly frozen notes are followed by a few measures of motion that recalls a
light breeze, but all motion stops and the long notes reappear. Such alternating
movement recurs throughout the song, and the ever changing slow rhythms create
a meditative atmosphere that is also one of hopelessness, where no development is
possible. Levin introduces here a favorite gesture of his — a sudden leap from low
to high notes, which creates a sensation of unknown distance. Thus on the word

3 Lazar Weiner, "Ergets vayt” ("In the Distant Land”); poem by H. Leivick, New York: Yibneh Ed., 1941.
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vayt [afar], there is an upward octave leap; the following notes climb even higher,
vividly depicting an image of bluish mountains. The lowest note of the song paints
the words "In the bowels of earth concealed" of the first strophe.

The duality created by Leivick is also perfectly expressed in the music. Because the
melody of the two strophes is almost identical, it highlights the underlying similarity
between them, and the similarity between their respective components. For example,
the upward leap that emphasizes the image of the mountains in the first strophe is
repeated in the second strophe and draws a ray of sunshine ("On his head fades
the shine"). The low notes that in the first strophe symbolized the hidden treasures,
are repeated in the second strophe on the words "tif in shney” ["deep in snow"]. A
brief moment of delicate major notes and a short and painful chromatic progression
increase the quiet tension between the pastoral and the tragic.

The attentiveness to every motion, word, poetic rhythm and image noticed in
"Somewhere afar”, reappear with the same strength in the music Levin wrote to
another poem by Leivick, “Shtile grozn” ["Silent grasses”] [i8, where the beauty
of nature and an unheard human scream come together, much like in the other
song. The two songs recall the German Lied tradition, and may well have been the
reason why Levin was nicknamed "The Jewish Schubert”.

Against this esthetical approach, which is based on a stylized melodic line and a

meticulous and complex matching of music to words, stands Levin's fondness for

the "urban romance” genre, which recalls the art of his contemporary, the poet,
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playwright and singer Alexander Galich (Alexander Ginsburg, 1918-1977). Galich,
also of Jewish origin, was one of the founders of the Russian bard-song genre, and
a pillar of the anti-Soviet intelligentsia within the Soviet Union. The Leivick poem
that opens the cycle, and after which it is named — "On the roads of Siberia” [13] is
set to music in a style that is the antithesis of the melodies of "Somewhere afar”
and "Silent grasses”. The melody is built of motives found in hundreds of romances
that mostly deal with love or another strong emotion such as farewell, longing and
hope. The sharp contrast between the cycle's title, "Oyf di vegn sibirer” ["On the
roads of Siberia”] and the melody of the romance that follows immediately and
speaks about Siberia recalls Galich's style. In the announcement of the title, the
syllables "veee-gnn sibiiirer" are stressed, creating an image of the blowing wind
that penetrates the bones and brings coldness and terror. In contrast, the tender
melody that comes next and is set to the same words, brings tears to one's eyes:
"Oyf di vegn sibirer / ken emets nokh itster gefinen a knepl, a shtrikl” ["On the
roads of Siberia, / One can still find, even now, a button, a shoe-lace”]. This is a
warm and affectionate melody that does not put much emphasis on the nuances
of the words. This type of singing is close to a popular style that is suitable for
everybody. In the songs of this group, the emotion that sweeps us does not derive
its power from the words, and the music follows its own rules. This way, Levin
manages to express simple truths honestly and openly, without falling into clichés.

Another typical example of a romance is the poem "Tsu der mame” ["To the
mother”] [ig by Chaim Grade, which Levin set to music in 1956 — the year of his
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release from prison and his acquittal of the false charges he had been accused
of. This was the year Levin went to Moscow and renewed his contacts with
old acquaintances. He stayed with his friend Dimitri Zhuravlev, with whom he
had frequently performed during the war, prior to his arrest. He also met the
doctor who had saved his life, and married her daughter. But in the time that had
passed, his world had collapsed. His family perished in the Holocaust, and his
Yiddish speaking audience had disappeared, or so it seemed in Moscow of that
time. This urged Levin to hastily buy some notebooks and write down all the
songs he remembered.

The simple words of Grade's poem, "Ikh her fun der vaytns dikh zogn: 'mayn zun,
du zolst alts ibertrogn' ['] hear from afar what you’re saying: /'My son, you must
bear all that comes'] were doubtlessly deeply meaningful to Levin. The music he
wrote for the poem is full of yearning, love and compassion, but avoids the over-
sentimentality of the popular romance. It is free of the buzz of figures of speech
and motives worn thin by overuse.

In Moscow of the 1960s, Levin, who lived his best years in the Siberian hell,
emerges as an artist with rich and inexhaustible resources. His oeuvre is in
dialog with diverse worlds: the tradition of the Jewish shtetl, the world of melodic
declamation and the theater, classical music — particularly the German Lied,
and finally urban underground music that was deeply rooted in the oppositionist
culture of the post-Stalinist Soviet era.
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4. "Yidn zingen — ani mamin'’: The audience

While wandering on the Siberian roads, Levin had written: "Iber fremde vegn /
blondzhet mayn lid, / vet es zikh derfregn / ahin vu es tsit?" ["On foreign paths
/ Strays my wandering song, / Will it reach the place / For which it longs?..”].*
Now his songs have reached places he had not dreamed about: they were first
published on tape-recorder reels and cassettes and distributed among his friends,
they were later performed and recorded professionally by other artists, and were
also published in print. Although Levin had no high expectations, an audience had
waited for him in Czernowitz for three long decades: in 1962, for the first time
since the war, Levin returned to Czernowitz, the city where his career had been
launched. This historical visit came about after he received a special invitation to
participate in a commemoration event held for the Rumanian Yiddish poet Eliezer
Steinberg (1889-1932). When Levin came on stage, he was given a fifteen minute
standing ovation.

During his time in Moscow, Levin appeared all over the Soviet Union — solo and
with the Yiddish singer Nechama Lifshitz, until the illness he had caught in the
camps made him stop this activity. These performances introduced him to the
Soviet Jewish audience, which had very little access to Jewish culture at that time.

4 Translated by Hadassah Haskale.
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Without having planned it, Levin retroactively influenced the Moscow cultural
scene after he had almost stopped performing. The song "Di grine shnayderlekh”
["The green tailors”] is one example for this. Shike Driz had given the song to Leibu
Levin as a present, and it was dedicated to his daughter Ruth, who was born in
Moscow. Levin set the original Yiddish lyrics to a melody of his own, but the song
became popular in its Russian translation, with the new title "Green carriage”, set to
the wonderful melody of the physicist Alexander Sukhanov (b. 1952). The Russian
version was recorded by various singers, and the Yiddish original was forgotten.
The re-birth of this song is a fascinating documentation of the way popular songs
develop in a given cultural space. The song "Green carriage” ("3enénas xapera”)
continues to flourish in the post-Soviet culture as a perfectly Russian song.

In 1972, Leibu Levin settled in Israel with his family, taking advantage of the
narrow time window opened for Jews who wished to emigrate during the Brezhnev
era. While some of his songs survived as folk songs (a fact of which Levin was
particularly proud), the artist himself began the final chapter of his life, once again
characterized by alienation from his natural surroundings, if such surroundings
had ever existed at all. In the cultural space of Israel of the 1970s, which was
mainly based on the Hebrew language, the only audience that yearned for Levin's
older voice, singing in a foreign language, was a small audience of immigrants
from the Soviet Union and Rumania, who had known him in the past. But this
did not weaken Levin's determination. He went on singing and composing, in
Yiddish and in Hebrew, even though his stage performances became scarcer. In
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1973 he set to music Leivick's song "Yidn zingen — ani-mamin” ["Jews are singing
'l believe'] [i7, which expresses faith in the eternal Jewish spirit, alongside faith in
the Zionist dream he had kept since his days in the Gordonia movement. The song
also expresses his faith in the eternal life of his own art, Yiddish singing, at a time
that appeared to be its twilight.
K sk sk

Leibu Levin's work is characterized by the way it merges near and far worlds. It draws
on Jewish folk traditions, classical literature, popular urban songs, classical music,
theater, gulag poetry and the Russian underground bard culture. The listeners are
invited to work their own path through the oeuvre of this ever-wandering artist, and
find an answer to his question-invitation "For whom will you sing now, for whom?”
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The poets

Abraham Reisen (Avrom Reyzen, 1876, Koidanov, Belarus — 1953, New York), a
Yiddish poet and writer, journalist and literary editor, one of the most avid supporters of
"Yiddishism” — the revival of the Yiddish language and the inclusion of its literature in the
international literary discourse. A master of the short story, Reisen depicted a long series
of figures from the Jewish world, in a typical realistic-minimalistic style. His readers have
found in his poems a combination of the popular Yiddish poetic tradition and of West-
European literary traditions, next to clear echoes of biblical poetry. His simplicity while
striving for esthetic perfection, his humor and typical lyricism, his constant dialogue with
non-Jewish literature, and above all, his deep conviction of the beauty of the Yiddish
language and his confidence in its readers — all these made him a favorite pillar of Yiddish
literature in the United States, both among the cultural elites and among the Yiddish
speaking public at large.

H. Leivick (pen name of Leivick Halpern, 1888, Thumen, Belarus — 1962, New York).
Poet, playwright, and cultural activist, nicknamed "the prophet of modern Yiddish
poetry”. He wrote his early works while he was imprisoned and exiled to Siberia for
his political activity against the Tsarist regime. He managed to escape Siberia and
reached New York, where he became close to a group of modernistic poets, Di Yunge
(The Young). His poem "Somewhere Afar” 2], published in 1918, won him immediate
fame, and is a typical example of the way he combines current affairs with relentless
efforts to reach esthetic perfection. His play "Golem”, published three years later, was
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regarded by the Yiddish speaking community as a highly significant event. In 1925,
Habimah Theater staged it in Moscow in Hebrew, and it was eventually translated into
many other languages. "...Immediately after it was first published in 1925, the dramatic
poem "Golem” had a tremendous impact on the world of Yiddish literature. It was read
and reread, and gave rise to hot written and oral disputes around basic issues such
as: Universal redemption and Jewish redemption, the place of spirit and matter in the
process of redemption, the Jewish Messiah and Christian salvation, the Maharal of
Prague and the golem, crowd and individual, art and artist, realism and symbolism ..."
(Kharlash, 1963). These poignant issues have become central to the rich oeuvre of this
giant of Yiddish culture.

A. Lutzky (pen name of Aharon Zucker, 1894, Demidovka, Ukraine — 1957, New
York), an American poet. In his youth he studied music, played the violin, sang in
the cantor's choir of the town of Lutsk (hence his pen name), and for a while planned
to become a cantor himself. Some echoes of these biographical details may be found
in his poem Polka-Mazurka 2d, in which the poet is described as the orchestra and
the conductor combined. The poet Melech Ravitch observed that combinations,
particularly between different arts, are characteristic of Lutzky's poetic style: "His
poetry is a kind of poetic pantheism. In his poems, everything is vivid, speaking and
thinking. Not only is everything alive, but everything is personified. Objects, plants,
living things are treated as one, defying borders. Joy and lust for life on one hand, doubt
and fatalism on the other. A kind of singing philosopher, a 20th century spielmann.
It is no coincidence that Lutzky used to perform his own poems so artistically. After
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all, he and his poems were all in one — body and soul, word and content” (quoted after
Diamant, 1963).

Jacob Glatstein (1896, Lublin, Poland — 1971, New York), American Yiddish poet
and literary critic. One of the three founders of the modernistic literary stream Inzikh
(Within Oneself), whose followers saw the personal introspective experience as their
focal point, and in the process wished to release themselves from literary conventions
such as accepted meter and rhyme patterns, or adjusting the content to socio-political
requirements. Benjamin Hrushovski says the following about Glatstein’s work (1988,
abbreviated quote): "After the Holocaust, many readers saw him as the greatest Yiddish
poet of his time. Glatstein the "introspectivist” had a personal idiom, restrained, spinning
direct speech elements, filled with irony, wisdom, and mixing personal experience with
historiosophic contemplation. From the outset, Glatstein's modernism was not a colorful
one, based on acoustic fireworks and astounding metaphors ... the syntax [he] developed
is that of a conversation — conversation, which is a central element in the Yiddish
language culture — but this conversation is basically a monologue”.

Itzik Manger (1901, Czernowitz, Bukovina — 1969, Gedera, Israel), poet, playwright,

author and essayist. One of the most important authors of 20th century Yiddish

literature, he lived and worked in Czernowitz, Warsaw, Paris, London, New York and

in his later life in Israel. Poet Avrom Sutzkever said about him (1958): "In Manger's

luminous poetry, which has become an asset of the people, secrets and hidden symbols

lead secret lives of their own. They vibrate in the crystalline sounds of his colorful and
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flowing melodies; they wrap his poems in an armor of eternal dream. [...] With a single
sound he binds together the sky and the earth; his vision shines in a simple word — as
in a droplet of dew, and free and playful expressions are carried on sounds of hidden
music, becoming graceful and even modest, while other innocent and honest poets
would have made them sound vulgar”. David Roskies stated (2011): "Having revived
the symbolist poetics of Di Yunge long after its heyday in America; by adopting the
Hasidic heartland at the foot of the Carpathian Mountains as the wellspring of Yiddish
poetry and the turn-of-the century Galician shtetl as Paradise Lost; by aligning himself
with the consensus politics of the Bund; and above all, by his self-representation as a
troubadour, Manger [...] redefined the temporal, spatial, and poetic center”.

Zelik (Zeylig) Barditshever (1903, Belz, Bessarabia — 1937, lasi, Romania), a popular
artist, poet and troubadour. He went to a kheyder and studied at a yeshiva, and later
earned his living as a teacher in Bessarabia's towns. He began composing and performing
comical songs at a young age, and became extremely popular as early as the 1930s,
although he had no interest in advertising himself. He died of tuberculosis, and his
pedagogical writings, children plays and most of his songs have never been published.
Nine of Barditshever's songs were first published with the help of Leibu Levin, who had
met Barditshever in Belz, and memorized ten of his songs. In 1939 these songs were
notated in Czernowitz by music teacher L. Peretz based on Levin's rendition. Because
the Romanian censor prohibited the publication of one song, only nine of these songs

were published by H. Segal (see Edwin Seroussi's introduction to the present booklet).
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Shike Driz (1908, Krasnoe, Podolia — 1971, Moscow), a leading Soviet Yiddish poet,
especially known for his writings for children. As Dov-Ber Kerler said (2010): "Driz
was one of the foremost postwar masters of lyrical, highly refined Yiddish verse. It
is sometimes difficult to distinguish his children's poetry from his adult poetry since
the former is often quite serious, while the latter is playfully suggestive. His poetry's
ostensibly folklike quality — which drew much from Yiddish idiom, lore, and folk song
— is at the same time marked by sophisticated diction, wry and sometimes bitter humor,
and witty stylization. Some aspects of his poetics bear uncanny affinity with elements of
Itsik Manger's poetic style. Driz himself often performed many of his own poems as songs
or melodeclamations, frequently using his own tunes.” Valery Dymshitz adds (2008):
"From his very first song collection, Driz's poetry has its own typical characteristics: it
is not based on metaphors but on easy natural speech. Driz belongs to the "breathing”
poets, his verses should be read out loud, and do not exert the reader's breath; although
somewhat modest in poetic trope, his poetry is convincing in the precise intonation of
its melodeclamation, and this richness of intonation is supported from the start by broad
formal searches. In his youth, Driz experimented with very long and very short verses,
with complex strophes, with uneven rhyming, with rhymed prose, with blank verse. The
tastes of a man playing with poetry in the 1920s are forever preserved in his work”.

Chaim Grade (1910, Vilna — 1982, Los Angeles), a Vilna-born American writer and

poet. Many of his writings were dedicated to the Jews of Lithuania. In his youth he was

a member of the literary group Yung Vilne (Young Vilna), which aspired to strengthen

non-religious Yiddish culture and enter into a dialog with modern western literature.
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The mother figure that stands central in his poem "Du bist kleyn” ("To the mother” in
Leibu Levin's version, [i6), remained a central motive in his work over the years. His
compatriot, the great Yiddish poet Avrom Sutzkever, remembered the days when Grade,
a pauper, lived in a blacksmith's shop (1962): "In Grade’s darkest verses, we always find
the fire of vision. These verses are young and old at the same time, like the stroke of a
sledgehammer. [...] Do you remember, Chaim, walking me out of the blacksmith's shop,
how you asked me with embarrassment if I could loan you 20 Groszy? You did not dare
ask your mother, who remained standing there near the gate, holding a bag of frozen
apples, ready to give you her soul. I don't recall if you ever returned the twenty Groszy...
You have paid me since with treasures, with you poetry and prose, in which you revived
our ploughed town, and your mother, who now dwells in a Yiddish paradise”.
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3nakomcTBO ¢ Jleii0y JleBuHbIM

"Ilecun JleitOy JleBnHa sx1yT cepbe3HON MPodecCHOHATBHON OIIEHKH " — Harucasia
B 1984 1. Hexama Jludunm, BceMUpHO M3BECTHAsI MCIIOJHUTEIBHUIA ITECEH Ha
UJNIIE, B IEPBYIO TOAOBIIMHY CMEPTH CBOETO CIIEHUYECKOTO MapTHEPA — MacTepa
XYIIO’)KECTBEHHOTO cJI0Ba, KoMIo3utopa u mesna Jleily Jlesuna (1914-1983),
yposkeHI1a roposia UepHoBuil (HbiHE YepHOBIIBI, IOT0-3anaaHas YkpanHa). OTmedast
cTosieTre co JHs poxaeHus Jlesuna, LleHTp uccnenoBanust eBpeiickoi My3bIKH
OTKJIMKAETCs Ha MPU3bIB JIN(IINI] BEIITyCKOM HACTOSIIETO KOMITAKT-ANCKA.

Tpu roga Tomy Hazan noub JleBuna, mesuna Pyt JleBuH, npennoxuia MHE
BBIIYCTUTh APXHUBHBIC 3AMKHCHU CBOECrO OTIA, KOTOPBIC B TO BpeMs OBLIH
COCPEIOTOYCHB B TPEX pa3HBIX MCTOYHUKAX — B CEMCHHBIX apXHWBax, B
kosuekuusx HanuonanbHoit @onorexkum W3pauns u B apxuBax 3amucei
N3paunsckoro paguosemianus "Tomoc U3pawmns”. TpynHO OBIIIO OTKIOHUTH
UJCH0 MyOIMKaIlUU paboT OJHOTO U3 HaHOOJICe 3aBOPAKUBAIOIINX HCIIOJHUTEIICH
Ha uaume. bojee Toro, 001acTh CBETCKON MY3BIKH Ha HIUIIE 0 CHX IOpP emé
HEIOCTAaTOYHO NpeacTaBlieHa B BeIMyckax lleHTtpa. KpoMe emmHCTBEeHHOM
myonukaun — cobopunka necen Hoxema llreprreiima ("Hobn mir a nigndl:
shirey ‘hatrubadur’ hayehudi Nokhem Shternheym” ["EcTb y Hac nmeceHka: IeCHH
eBpeiickoro ‘Tpydamypa’ Hoxema ltepureiima”], mon pen. ['miast @nam u Josa
Hos, ﬁyeaﬂb, Ne7, 2000 r.) — 3Ta BakHas TeMa He ObllIa OCBCIICHA B JTOJKHOM
Mepe. [1oaToMy BOTIPOCHI, BOSHUKIITNE B CBS3U C HACTOSIIIAM HCCIIEIOBATEIHCKIM
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MPOCKTOM, Kacalluch HE CaMOTO pEHICHHsS O MyOIuKanuu, a, cKkopee, ObUTH
HaIrpaBJICHBl Ha PACKPBITHE €ro KOHTEKCTa; BOHHUK BOIPOC: B KAKYyIO CEPHIO
IlenTpa oH MOMKEH OBLI MOMEIIEH, BEb, KAK MBI BCKOPE YBUIAMM, TBOPYCCTBO
JleBrHa Heylerko MOAMAETCS OOMIETPUHATON KTacCUPUKAIIIH.

[ponomxurenpHbie 00CYyX)IeHHUs OBLIM MOCBAMICHBI BBHIOOPY Hambomee
moxxoasiiero Gopmara sl JaHHOW myOiuKkanuu. B pesynbrare ObUIO peIieHo,
YTO JMCK CTaHET YacThIO TIIABHOTO MpOeKTa ayanosanuceit Llentpa, "AHTONIOTHSA
My3sikanbubix Tpagunuit B U3paune”, HecMOTpst Ha TO, YTO COBPEMEHHBII
XapakTep IpeajaraeMoro coOpaHus MOAXOAWUT W Hamel Ooiee MoIomoit
cepun, "CoBpemenHas EBpeiickas My3bika”. B mogbopke 3amuceil peIakTopsl
CTPEMUIINCH MPEJCTAaBUTh BCE pasHOOOpa3me MY3BIKAJIbHBIX CTHIICH IMECeH U
MeJojekiaamanuii JIeBuHa, U BKJIIOUNTH TEKCTHI BCEX €ro JIOOUMBIX MOJTOB.
OTmeTnM BMecTe ¢ TeM, 9To B DOHOTEKE XPaHUTCSI MHOKECTBO ayaHO3aIHICeH,
HE BKJIIOYEHHBIX B JAHHOE COOpaHue MO NMPUYMHE HEeJ0CTaTKa MeCcTa Ha JMCKe.
Ha caiite IlenTpa (www.jewish-music.huji.ac.il) JIe#i0y JleBuny Oynet mocBamién
OTJCNBbHBIN pa3jiell, KOTOPbIH JONMOJHUT JaHHOE M3gaHue. TaM IiaHupyercs
Pa3MECTHTH JI0 CHX TIOP HEOITyOIMKOBaHHBIC ayINO3AITHCH, a TAK)KEe KOMMEHTapUH
K OTJCJIbHBIM NPOU3BEACHUSM, MaTepHalIbl K Onorpaduu 1 NLTIOCTPAIHH.

Hamr auck He siBIsieTcst mepBoi myOnukaiuei npousseneHuii Jlesuna, Hacneaue

KOTOPOTO HACYUTHIBAET OKOJIO BOCBMUECITH IECEH U MEIOAEKIaMallui Ha CII0Ba

MTO3TOB Ha MJIUII, a TAKKe HECKOJIBKO MEJIOJIU K CTHXaM Ha uBpuTte. Ero Onmskuit

apyr Tepmr (I'ymke) Ceran n3 YepHOBHIL, JINTEPATOP M WAMIINCT, BBIITYCTHIT YXKe
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B 1939 1. anpbom "3ekc nutoduuaep” ["Lllecth kKoIBIOCTBHBIX" |, KOTOPHIH Yepe3
TPUIIATh JeT OBl nepensad B Tenb-ABuBe. AbOOM BKITFOUMIT Menoann JIeBuHa
Ha ctuxu Wnwka Manrepa, I. JleiiBuka, Moiime-Jleiiba ['anmepuna, ABpoma
Peiizena u Hoxyma P'Iyz[a, ¢ miumocTpanuaMu xynoxanka Wsro epda — npyra
JETCTBa, paboTaBIIECTO MOIKE B eBpeiickux TeaTpax byxapecra u Scc.

CotpynundectBo Jlesuna u Cerana, NepeKUBIINX aj] XOJOKOCTa U CTAJIMHU3MA,
OBIII0O BO30OOHOBIICHO Yepe3 MHOTO JieT B M3pamme. x obmme ycunus OputH
HATIPABJICHBI HA CIIACCHUE TTOATHYCCKOTO HAceaus 3eibMbl MeepOaym-Aiizunrep,
yueHu1s! JIeBuHa B IpaMKpyKKe eBpeicKoi mkombsl NeS, B 18 et ckoHUaBIIeHcs
oT THda B HamUcTCKOM KoHIyiarepe. Kak u e€ TporopoaHblil Opar, BeIHKUI
moaT [ayms [enan, 3enmpMa mucaxa cBOM CTHXH mo-Hemerku. Ceran, OBIBIIHI
yUHTENEeM MaTeMaTHKH 3eibMbl B UepHOBIAX, U3al CHacEHHYIO IPY3bsIMH U
nepernpasieHHyIo B M3pannb pykonuch e€ ctuxoB B 1976 1. B PexoBore. JleBun
nepeBeN MSITh €€ CTUXOTBOPCHMH Ha MJMII M MOJOXHI UX Ha My3bIKy (Levin
1976), a cnegyromuid TOJ IEITUKOM MOCBATHI MEPEBOAY BCEX CTHXOTBOPEHUI
Meepbaym-Aiizunrep Ha unuir; B 1978 r. onu ObuTH U31aHbl B Tenb-ABuUBe; TOrma
JKE OH TOJIOKMJI HA MY3BIKY eIlle OTHO ee cTuxoTBopeHne. B 1980 . BrIen B cBeT
coopuuk "Beolam hazemer” ["B mupe necen”], B KOTopblii Bouuu 36 menoauii 6e3
COMNPOBOYK/ICHUST; YETHIPE U3 HUX — Ha CJIOBA HA UBPUTE, U CIIIE YETHIPE — Ha CJIOBA,
HanucaHHble caMuM JIEBHHBIM BO BpeMsi BOMHBI U 3aKIIIOUCHUSI.

Opnnaxko Hambosiee MONHOE cOOpaHHE €ro COYMHEHUH YBHUIEIO CBET TOJIBKO
mocMepTHO. Brnoa kommosuTopa, Amnekcannpa (Illypa) JleBun, Owlma
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WHUIIATOPOM H3IaHUS IMOJTHOTO COOpPaHUS €ro MY3bIKAIbHBIX MPOU3BEICHHI.
OHa Tak’xe NMOArOTOBMIIA MOAOOPKY €ro CTUXOB, COXPAHUBIINXCS B PYKOIHUCSX,
HapsAay cO CTaThIMH, BOCHOMHUHAHMUIMHU, KPUTHUUECKUMH 3CCE, MUCbMaMU H
BBICKa3BIBAHUSIMHA O HEM, ONMyOJMKOBAHHBIMHU IPH €0 XWU3HU B PymbIiHnm, B
CCCP u B Uzpaunne. [IpousBenenns JleBuHa, B peakiiu e€ro cynpyru, Obun
u3nanel B Tenb-ABuBe nox ckpoMmHbIM 3arnaBueM "JleiiOy Jleun” (Levin 1984),
1 Ha 3TO M3JaHHE MBI BO MHOTOM IOJIarajuch MPH MOATOTOBKE HACTOSIIETO
oyksera. Ho 1 BooBa JIeBuHa He JOXKUJIA A0 UCIIOTHEHUS! CBOCH INTABHOW MEUTHI
— MyOIUKAIINU BCeX MECEeH MyKa.

BomioTuTs B ’KHU3HB 3Ty MeuTy pemmia goub Jlesuna, Pyt. Kunra necen JleiiOy
JleBuna Ob1a n3gana B 2005 1. Croga Bonutn 49 meceH Ha CTUXHM ITODTOB Ha
uaunie, npeauciosue, ouorpadus u npumedanus Pyt JleBuH, ocHOBaHHBIE
Ha JAOKyMeHTaxX H 3amuckax oruna. (OTMETHUM, 4TO 3THU TEKCTHI CIIYKMIU
Ba)KHBIM MCTOUYHUKOM M JJISl JaHHOTO BBeACHUS.) COPOK YEeThIpe U3 ITUX MEeCeH
apaHXMpoBaj AJs rojoca 1 popTenuaHo U3pauiIbCKUM MMAHUCT U KOMIIO3UTOP
Xanan Bunrteprnn (1914-1995), k ToMy BpeMeHH yXKe HAaIIMCABIIHH 00pabOTKI
K mecTH necHsM JleBnHa Ha ciioa moaToB Ha uBpute (Levin 1990). Hecmotps Ha
TO, YTO ITH J[Ba BBIAAIONIUXCS My3bIKaHTa HUKOT/Ia HE BCTpeyanuch, Bunrepuuiy
yAaJI0Ch B CBOMX 00pabOTKax MacTepCKH BOCCTAHOBUTH aTMOC(epy JIEBUHCKUX
HCTIONHEHNH. B cOOpHUK BONUIM eIie MATh MeCeH B apaHKUPOBKaX PermHbl
Hpukep (poprenmano) u Anekcess bemoycosa (rutapa); q1Be MEeCHU TaHBI B
apamKUpPOBKax IS ABYX IOJ0COB, caelaHHbIX 3umMpoi Opnart (Jludmun) u
Apne JleBaHOHOM.
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Pyt JleBuH He OrpaHUYUIIACH U3IAaHKEM TieceH oTia. OHa MPOI0KaIa 3HAKOMHUTh
myOJIMKY C €ro HaCJIeIueM, UCITOJHSIS €ro ecHu B M3paniie u 3a pyOeskoMm, a Takxke
OCYIIECTBUB ayJH03alMCH ITHX TleceH B 00paboTkax BUHTepHHUIIA U IPYTHX.
YacTHbIM 00pa30M OHa TaKKe BBIMYCTHIIA B OFPAHUYCHHOM THPaXXe apXUBHBIC
3aMKCH OTLA, M pa3falia 3TH JUCKHU JPY3bsM U MOKJIOHHUKAM €ro MCKyCCTBA.
[Mocenuuii sTan AeATeIbHOCTH PyT ObUT yXe CBA3aH C JAHHBIM H3JJaHUEM.
IMoTpeboBanack KponomIUBas ¥ OOIIMPHAs padoTa 1Mo cOOpy U KiIacCUPUKAIUU
Bcex 3amuceil JleBuHa, a Takxke 1mo (GpOpMHUPOBAHHUIO PENPE3EHTATHBHOIO
coOpaHWus, Ha OCHOBE KOTOPOTO OBLI CO3/aH HACTOSIINHN JAHCK.

Jlist Toro 4To0BI MpPEACTaBUTH TBOpUECTBO JIeBHHA B CBETE aKaJeMUYECKHUX
HCCIEeIOBaHMMA, MBI 00paTminch kK Muxasmio Jlykuny, nccnemnoBarento B LleHTpe
coTpynHuky llenTpa, usydaromemy necHu Ha uaume. JIlykuH cormacuiucs
PEeAaKTUPOBATh IUCK, U B CBOEH BCTYNUTENBHOMN CTaThe OH JAET XapaKTePUCTUKY
TBOpYecTBa JIeBHHA, KAK OHO OTPaYKAeTCs B MPEATIAraeMbIX 371€Ch UCTIOTHEHUSAX.
Kak MBI yKe yHOMSHYIH BBIIIE, JI00as MOIBITKA J1aTh KPUTHUECKYIO OLICHKY
MIpOM3BeCHUSIM JIeBHHA TPEABSBISLCT UCCIENOBATEII0 HEMPOCTOE TpeOoBaHNE
— OPHUEHTUPOBATHCA B "NMOTPAaHMYHOM” HNPOCTPAHCTBE MEXIy MEHUEM U
MeJoAeKIaMaIel, Mexx 1y TeaTpoM U XyJ0’KECTBEHHBIM YTEHHEM, KOMITO3UIHEeH
U UMIIPOBU3ALUEH, BOCTOYHOEBPONECHCKUMHU CTUIISIMU U 3aI1aIHOEBPONECHCKUM
HacleANeM, HAPOJHBIMU TPAJULUAMHA U COBPEMEHHBIMH TeUeHUAMU. B cBOEH
cratse JIykHH 00BACHICT TEPMUH "MelofeKiIaManns” KaKk HCTIOTHUTEIbCKYIO
KaTerOpHuIo, U KOMMEHTUPYET OTJeabHbIe necHU. UTak, nmepex HaMu nepnas
JIACTOUKa, BCJIE]] 32 KOTOPOH MPUIYT HOBBIE UCCIIe0BaHUs TBOpUYecTBa JIeBrHa
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U €ro MecTa B COBPEMCHHOMW KYIBType Ha uauine. Mbl HajieeMcs, 4To Muxasib
MIPOAOJDKUT pa3pabareiBaTh cTpanuiy JleitOy JleBnna Ha caiite LlenTpa.

JleBuH OBLI, IPEXkKIE BCETO, MACTEPOM XyIOKECTBEHHOTO CIIOBA, U OCOOCHHOCTH
€ro HMCKYCCTBa COCTOMT MMEHHO B PacKpBITHM M Pa3BUTHUU ITOTO KaHpa.
[ToaTOMy HEBO3MOXXHO OTAEIHTH MY3BIKAJIbHYIO CTOPOHY TBOpYecTBa JleBuHa
OT MOATHYECKHUX TEKCTOB. JIEBUH MCITOIHSI CTUXU COBPEMEHHBIX €My II0JTOB;
KpaTKHe CBE/ICHNUS O HUX BKIIOUEHBI B Haml OykieT. HaBepHoe, caMbIM OJIM3KUM
emy nostoM 0wl Mk Manrep (1901-1969), Benukuii BeIxoaen eBpeiickux
UepnoBuos. HenmoBTopuMble ClieHHYECKUE HCHOJHEHUs JIeBUHAa CTUXOB
MaHnrepa MO>KHO Ha3BaTh CAMOCTOSITENILHBIM JKaHPOM (ITopoOHee 00 5TOM CM.
Hmke). Pagom ¢ Manrepom B mupe JleBuna 6e3ycnoBHo Haxoxutes I JlefiBux
(nceBmonum JleiiBuka ['annepHa, 1888-1962) — moaT, ¢ koTopsiM JleBuH omryran
0C00yI0 CBSI3b, B OCOOCHHOCTH B CIUTY OOMICH AT 000UX TEMBI MMOJIUTHYIECKOTO
3akntoueHus B Poccuwm; sTa Tema mpecnenoBaia JleBuHa, nmpoBeauiero
YeTBIPHAANATE JIET B CHOMPCKHUX Jarepsx. B mocnexanme rogs! xxu3Hu JleBuH
TIOJIOKMIJI Ha MY3BIKYy MHOTHE CTUXHM €BPEHCKHX ModTecc — AHHBI Mapronus,
yrmoMsHyTOHi BhImIe 3enbMbl MeepOaym-Aizunarep, Jopsr Tertns6oiim, Jlen
Tonbnoepr u Paxenu (Paxens-Paun biysrureitn-Cona). Cam JIeBuH nucai HEMHOT0;
"CBAMIEHHBIN TaTuCMaH"”, CTUXOTBOPEHNE, ONMHUpAloieecss Ha TPaJAUIIMOHHBIC
00pasbl U3 MUpa eBPEHCKUX HAPOJHBIX KOJIBIOCIBHBIX, YCIBIIIAHHBIX OT MaTepH,
SIBIISIETCSI OMHUM U3 JIyYIIIHX €TO CTHXOB.

JleitOy JleBHH HWKOTOA HE y4YWJics HOTHOH TrpamMoTe. XOTs MHOTHE U3 €ro
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MeJIOAMA OBLTH 3alMCaHbI MPO(PECCUOHATHFHBIMU MY3bIKAHTAMH IIPHU €T0 KH3HH,
HEMAJIO JAPYTUX COXPAHUIOCH TOJBKO B JIOMAIIIHUX 3AIKCSIX, U OBLIU 3aIIHCAHbBI B
HOTax TOJILKO TOCMEPTHO. HekoTophie MeCHH OMIMO0YHO, B CHITY APaMaTHYCCKUX
HepI/IHeTI/Iﬁ €ro XXU3HHU, NPUINIUCBIBAJIMNCh B TCUCHUC TJIHUTCIBHBIX IMEPUOIOB
apyrum. Ilpumep Tomy — Menonus JleBuHa Ha U3BECTHOE CTUXOTBOpeHHE .
JletiBuka "Tlomoxku TooBy MHE Ha KoneHH”. B ymomsHyTOM BEIIe cOOpHUKE
2005 r. mpuBoAHTCS cBHIETENbCTBO Hexambr JIudmur:

"Tlonp3ysch ciydaeM, s XoTena OBl UCIPAaBUTH OMHOKY, KaCAOIIYIOC
necHu "Ilofoku rojaoBy MHE Ha KOJEHH” — OHOW M3 MHOTHUX IECEH,
KOTOpBIE 5 ciblllaja B ucnoaHeHuu Jlesuna B Mockse, B koHIEe 1950-x
roz10B. OH COUMHUII U TIeJI 3TY 3aMeUaTebHYI0 IIECHI0, "KOJIBIOSIBHY 0 IS
B3pociabiX”, emeé B 30-e ropl; 9TO MOT'YT MOATBEPAUTH BCE, KTO CAYIIAIN
ero BRICTyIUIeHHS Ha cueHe "Ckana” (KMHOTeaTp, HAXOAWBIINICSA Ha
yraty ynun Hlunnepracce n Anprracce) B UepHOBIaX, Kak U HA MHOTHX
npyrux cueHax Pymeiauu. JleiOy JleBuH npu MHe nepenai 5Ty U ApyTHe
MECHH MOCKOBCKOMY KOMIO3uTOpY JIbBY BUPHOBY, KOTOPBI J0JIKEH OBIIT
HOATrOTOBUTE 00paboTKy s ¢poprenuano. Buaumo, mo xapakrepHoH
eMy 4ype3MepHOW ckpoMHocTU JleBUH He Ha3zBays bupHOBY aBTOpa
atoil menoauu. Tak co BpemeHeM Haamuck "oOpaborka JI. bBupuosa”
npesparuiack B Haanuch "my3bika JI. bupHoBa”. Dra omubka Oblia
NepeHeceHa BO MHOTHE MyOJNUKaIMK U MJIACTUHKY. JlaHHas myOnuKamus

MO3BOJISET HAKOHEI] BEPHYTH MECHIO €€ HCTUHHOMY Baenbiy”.
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JleBHH OBLT HE TOJILKO HUCIIOJIHUTCIIEM, HO U co61/1pan IICCHHU HA UIUIIC, 6J1aroz[ap;{
€My MHOTHE ICCHU n30exanu 3a0BeHus. Tak oH paccka3biBajl CaM:

"Bo BpeMsl MOHX pa3be3[0B 10 TOPOJKAM U MecTedkaM beccapabum s
BcTpeTuna B benbnax 3enuka bapauuesepa. OH nmepenucal Bce TEKCTHI
cBoux neces, u g nepenan ux I'ymke [Cerany] B UepHoBuusl. OH cpa3sy
pemu ux onyoauKkoBathk. S e, a yunurenb My3biky, JI. [lepen, 3anuceiBan
HOTHI. ... Takum ['yiike OblT BCerga; mojgxydvas MECSYHYIO 3apIliaTy, OH
BCErAa OTKJIaAbIBajl 4aCTh B CHEIUAIBHBIN ANUYEK B TMCBMEHHOM CTOJIE
— 3TH JIEHbI'W TIPEHAa3HAYAINCh I 0COOBIX 3aMBICIOB, B KOTOPBIE OH
BKJIaABIBAJ BCIO AymIy”.

B cBoMX KaMepHBIX TearpalibHbIX BhICTyIIeHUsIX JIeiiOy JleBun ObLT 1 aBTOpOM,
1 MTOCTAHOBIIMKOM, U apTHCTOM OAHOBpeMeHHO. [To100H0 pexuccépy, KOTOphIit
TOPO# 3aHOBO TepepadaThiBaeT MheCy sl CBOSH MOCTAaHOBKH Ha ClieHe, JIeBuH
nepepabarbiBall CTUXH JUI CBOUX HUCIIOIIHEHUH, NHOTJIAa BHOCS] B HUX U3MEHCHHUS.
WHorna oH cokpaai TeKCThI, ITOPOH 100aBIIsi OAHO-ABA CIOBA MU MCEHSI
opAI0K ¢i1oB 1 pupm. OmnpenenéHnas cBoOoaa B MOAXO0/E K TEKCTY CO3/1aBaa,
B YAaCTHOCTH, U Ty 0C00yI0 armMoc(epy, COMyTCTBYIOUIYIO BBICTYIUICHUSIM
JleBuna. O6 »TOM aTMOcdepe MBI y3HAEM U3 OT3BIBOB KPUTHUKH YEPHOBHIIKOTO
TIeproja, BBIAEPKKH U3 KOTOPHIX OBIIM COOpaHBI B y)K€ YIOMSHYTOW KHHTE,

noaroroieHHoi lypoit JleBunoil.
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Bropast mupoBas BoifHa M €€ MOCIEACTBHUS NMEPEeBEPHYIHN XU3Hb JIeBUHA: OH
MOTEPSUT BCIO CEMBIO, OBLI COCIIaH, OKA3aJICs B 3aKJIIOYCHUH, OBUT Ha BOJIOCOK OT
cmeptu. OueBnzel, npuoObBIITi B FOKHYI0 AMEpHKY, OITUCHIBAET TAKyI0 KapTHHY:

"B cBouX CKUTaHUAX B mnepuoj Bropoit Muposoii Bolinbsl Mol Opar
BcTperun JleiOy JleBuHa, cuiibHO mopaBiieHHOTO, Ha Ypane. Coeit
MO3THYECKOHN AYIIOW OH MPEeAYyBCTBOBAJ, YTO YK€ HUKOI/Ia HE BHIHJET
ortyza ... Ilocie 1946 r. 0 HEM HUKTO HUYETO HE ciablmal. Uro caenanoch
¢ JleiiOy Jlesuubm? KoMy oH moéT ceromns cBou necaun? Koro Hacmaxxaaet
ctuxamu JleiiBuka, Manrepa u Peiizena? Ymonk nu ero romoc?” (Pysen
Kar, raz. "loc Unume Bopt”, Cantssiro-Jle-Uunu, 17 urons 1955 r.)

Ero ronoc ve ymonk. HecmoTpst i Ha 4T0, oT4asBIIeMycst JIeBHHY ynanoch BEpHYTECS
K xm3HH. B 1956 1, mocne peabunmuranum, oH mpuexan B MOCKBY, Te CyMen CO3/1aTh
HOBYIO CeMblo, 1 B 1972 1. HakoHell puObLT B M3paniib, B CTpaHy, 0 KOTOPOH BCeraa
MeuTall. B mocnennue aecats et xku3HU, kotopble JIeBuH nposén B M3paune, on
BBICTYIAJI IOBOJIBHO peako. Ha ero KoHIepThl MpUXOAMWIN YUEIEBIINE TOKIOHHUKHI
€T0 HCKyCCTBa, TOHUMABIIHIE 3HAYMMOCTh €10 0CO00TO MECTa B EBPEHCKOI KyIIBType
npenBoenHoii EBponsr n Coserckoii Poccnu — B KynbType, 0CTaTKé KOTOPOH 4yZIoM
COXpaHWIHCh Ha Aanékux ot YepHoBHOB 1 Mocksbl Oeperax CpemuzemHoro Mopsi.
CBouM 0COOBIM TOJIOCOM OH BJIBIXaJ )KU3Hb B "TIpU3paku” apTUCTUYECKOH Cpeibl
UYepHosuil MexBoeHHOTO TIeproza (cp.Ghosts of Czernowitz, M.Hirsch and L.Spitzer
2010). bompmryro gacTs cBoero BpeMeHH B M3pariie oH 0THaBajl CO3MaHHIO TIECEH U
MeJToIeKIIaMaIIiz; OOJTbIIIe TTOIIOBUHBI €0 MPOM3BEIeHHH co31aHo B M3panie. MHorne
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13 HUX OBUIN 3aMKCAHBI B €r0 UCIOIHEHUH HA Paano. JIEBUH MPOIOHKAT METh JIaxe
moutH 6e3 ronoca, epesi caMoil CMEPTHIO.

k ok 3k

Xouercs mooIaroJapuTh MOUX KOJIIET ¥ TIOMOIIHUKOB, 0€3 00IINX yCHITHI KOTOPBIX
HEBO3MOXXHO ObLTO OBl M3AaTh ayauosanucu JleitOy Jleuna. bes Heyromumon
sHepruu Pyt JleBHH Ham mpoekT HUKOTAAa OBl HE cocTosics. Bripaxaio ei
HCKPEHHIOIO0 0JIaroJlapHOCTh 32 MHUIIMATHBY U 32 TOTOBHOCTB MPEAOCTaBUTh HAM
BCC MaT€pHralibl 1 BCC UICTOYHUKU I HATMCAHUA DTOTO TEKCTA. ]_II/IHI/IKI/I CKaXYyT,
YTO HET HUYETO YyAUBUTEIBHOTO B CTPEMIIEHHH J0YEPU YBEKOBEUUTH HACIIEIUE
orua. OxHako B npeaanHocTH Pyt wpee packpsiTust nckyccrsa Jleitdy JleBnna
HIMPOKOH IMyOIMKe HET HU KallIi caMOBO3BesnueHHs. OHa JICHCTBUTENILHO BEPHT,
YTO 5TO UCKYCCTBO IPE/ICTABISIET COOO0M MaMITHHUK MCUe3arolIe KyJIbType, pacckas
0 KOTOPOH HEOOXOAMMO JAOHECTHU JO CICAYIOIIUX MOKOJCHUH. JlaHHBIA MPOCKT
CBUJIETENILCTBYET O TOM, YTO M MBI PA3JEISEM ITY BEDPY.

Moii yueHuK U komera Muxasip JIykuH ¢ O0IBIINM BOOAYIIEBICHHEM MTOMOT
OCYIIECTBUTH M3aHue. S OGiaronapeH eMy 3a 0coOble YCHIIHS, BIOKCHHBIC B
HCCIIeJOBaHNE U OTOOP MaTepHalioB, B UX aHAIU3, PEJAKTUPOBAHUE, IIEPEBOJ
U TOATOTOBKY HAy4YHOTO ammapaTra. HeckoJbKo MpEeKpacHBIX MEPEBOIUYNKOB
paboTaio HaJl HACTOSIIMM M3[JaHHEM, Mbl CEpJICUHO NMPHU3HATEIbHEI UM BceM. B
Cankr-IleTepOypre — 3T0 Tpoe JIydIINX HA CETOIHSIIHUH ACHb IEPEBOIINKOB Ha
PYCCKHI SI3bIK TUTEpaTypsl Ha uauie: Banepuii J{pivmun u Mrops Bynaroekuii,
cocTaBUTENN KHUTH "BymakHble MOCTBI”, MEepBOIl pOCCHHCKON aHTOJOTUH
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COYMHEHUH aMEpHKaHCKHX eBpeickux moiToB (2012), a Takxe Anekcanapa
I'me6oBckas. B M3panne — »to aBun Kpukcynos, a B8 CIIHA — u3BecTHBIH
UJUIIUCT, UCCleN0oBaTeNb U xKypHanucT Muuk l'orrecMman, nepeBeamuil psag
CTUXOTBOPEHUHN HA aHTIIUNUCKHUH.

IMonnepxka HECKOJNBKHUX (POHIOB, CHOCOOCTBYIONINX HM3YyUCHHUIO KYJIBTYPBHI
Ha uauiie B EBpeiickom yHuBepcurere B Mepycanume, caenana 3TOT IPOEKT
BO3MOXXKHBIM. DoHA cempn Maifzens n3 Mexuko nmenn npod. Tysun Maiizens,
nefarora U ropsiaero NpuBEpKeHIa My3bIKH M KyJIbTYyphl Ha UaulIe B Mekcuke,
OKa3bIBaJia B TIPOIINIOM M MPOAOJIKAET OKa3bIBATh M CETOAHS MIEIPYIO MOAIEPKKY
pabore Llentpa B obOnactu My3biku eBpeeB Bocrounoit EBponsl. Bripaxkaem
rmy0odainryo 01arogapHOCTh HAclEeJHUKAM 3a CTOJb MPOAOIKHUTEIbHYIO
noMmoms Hame# opranuzanuu. Ponxa IlyHsepa B MHcTuTyTe u3ydeHUs
eBpeiicTBa MepycannMCcKOTO YHHBEPCUTETA, OJAWH M3 cTapeHmux (OHIOB,
MOAJIEPKUBAIOLUX U3YyUEHHUE KYJIbTYphl Ha UJUIIE, MPOAOIKAET y4acTBOBATh
B ()MHAHCHPOBAHMM NPOEKTOB LleHTpa, BKiIIOUas HacTosIee M3gaHue. Mbl
6naronapum @onp LlyH3epa u wieHOB ero akajeMuyeckoro cosera. Cpencrsa,
3aBemanueie pod. Morannoit CriekTop, OMHON M3 OCHOBATENEH eBpeiicKOTO
STHOMY3BIKOBEJICHUA, MOJAEPKaIl HaydHOe HcclefoBaHue Hacienus JleiOy
Jlesuna. bonpmas gecTs A HAac MOYTUTH maMATh mpod. CrmexTop B ITOH
MyOJIMKAMK ¥ B PYTHX MyOJIUKALUSAX MOCIEIHUX JIET.

ApXUWBHBIC 3allCU HE MOTJIM OBl COXPAHUTHCS A0 HAIIUX JHEH, eciu Obl
He HeycTaHHas pabora ¢oHoTek HanmomanpHoit Oubnamorexnu M3paumns B
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Hepycanume u Mzpaunnsckoro paauosemanus, "Tonoc Uszpaunsa". B aToii cBsizu
ynoMmsiHeM sTHorpaduueckyro pabory Hamero kostern SlakoBa ['enbmana,
OBIBIIETO JMPEKTOpPa MY3BIKaJbHOTO OTxAesNa HammonanbHON OubOIMOTEKH,
KOTOpO# O/IMH W3 TEpBBIX B M3panie oneHns ocoOeHHOCTH UcKyccTBa JleBuHa
U OCYHLIECTBUII €ro ayuo- U BHAEO-3aNHUCH. B moAroToBke, mpeamecTByomei
BBINYCKY HAIIIETO JIMCKa, MBI BO MHOT'OM OIHMpaUCh Ha ero padoty. CeronHsHue
pabOTHUKN MY3BIKAJIBHOTO OTAena buOnnoTekn oka3plBaay HaM MOCTOSHHYIO
roMonis. B ocobeHHOCTH MBI Ol1arojjapHsl TUPEKTOPY OT/eNa, My3bIKonory ['uie
@nam, a Takxke 3ByKooreparopy bubmmorexkn I'mmio Illtaiiny, 3a 6e30TKa3HyIO
TIOJI/IEPKKY B BBIOOpE 3arnceil 1 MX MOATOTOBKE.

Hakonemn, BbIpakaio 01arolapHOCTh HAIIEMy S3BIKOBOMY pEIaKTOpy M
nepeBogunky ToBe Illanu 3a e€ BRICOKOTPO(ECCHOHANBHYIO paboTy, a TaKKe
agMuHHUCTpaTropaM LleHTpa mccnenoBanus eBpeiickoit My3bikn, Capu Canuc u
Tamu [ax, 3a ux npegaHHOCTh LIeHTpy 1 MOMOIIIh BO BCEX €ro MyOINKansIX.

InBun Cepyccu
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Muxasusb Jlykun

""$1 onuH — opkecTp’’: necHb Jleiidy JleBuna

Kak sxe netp, Korja He CTaHyT
Craymarts 3T TIeCHU?..

Iloii, 3akMHYB rOJIOBY,
3Be3aM B MojiHeOeche.

Benp oau — TBOM, TBOW,

OTH 3B€3/bl, BUANIIEL?

Benb onu (a kak nHaue?)

TTorumaroT umurI.
JleiiOy JleBuH, oxono 1974 (Ilep.: B. {pimmnir)

HeBo3MOXHO HEe OTKIMKHYTBHCS BOIIPOCOM HA BOMPOC: a Kak K€ CIyIIaTh 3TH
necuu? He 3Bé3nmam, a Ham, oduTareasm 3eMHoro mapa B 2015 roxy, yepes3 cto
JIET TIOCJIe POKICHHS YTella, KOMIIO3UTOpa U modTa, Jleidy Jlesnna (1914-1983)?
He TosBKO CITOBA HETIOHSATHBI, HO M MHOTOE U3 OECCIIOBECHOTO — Ma)oC 1 B3/I0XH,
My3bIKa, May3bl, )KECThl — CJIUIIKOM MHOTOE OT/AEJIEHO OT HaC KOCMHYECKHMU
pacctossHusiMu! Kak mpeomosieTs 3Ty MponacTh, MPOJIETAIONIYI0 MEXIy HaMH
U ayIUTOpHUEN MOKJIOHHUKOB JIeBUHA, pyMBIHCKO-€BPEUCKON MHTEIIUTeHIINEH
TPHUALATEIX TOJ0B MPONLIOro Beka? 3HAKOMCTBO ¢ Ouorpaduei apTucTa Bpsi Jin
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TIOMOXKET YCIIBIIIATh U MOHSTH €ro, PEAKO CMOXKEM MBI 0OHAPYKHUTh CBS3b MEXIY
TIEPUIIETHSIMU JKU3HH JIEBUHA ¥ €r0 HCKYCCTBOM. YZIaphl CYIbOBI, TIEPEKUTHIE UM
B TOZIBI IByX MHUPOBBIX BOMH, BO BpeMs XOJO0KOCTa, B TCUCHNE YEThIPHAIIATH JIET
CTAJIMHCKUX JIarepel U B 3TIO0XY yracaHus KyJlbTypbl Ha WAMIIE, OCIEeJ0BaBIICH
YHHYTOXKEHHIO OOJBITMHCTBA HOCUTENEH CaMOro s13bIKa, HE PAHWIN €T0 MY3y.

TanaHt yBUIETh, IPOIYBCTBOBAThH M OTKIMKHYThCS Ha 3ByKH U 00pa3bl COBPEMEHHOMH
1033 Ha WHIIIE — TTI0331H, C(HOPMHUPOBABIIEHCS HE3TOITO 10 POXKICHUS apTHCTa,
JIOCTHUTTIIEH CBOETO PACIIBETA B TOJIBI €70 MOJIOZOCTH M OE3BPEMEHHO YIIEAIIeH y Hero
Ha TJ1a3ax — 3TOT YIMBUTENBHBIN TAIAHT HE HCCSK JIayKe TIepe]l JIUIOM Oe3bICXOTHOTO
"Kaxk sxe nets?”. HaBepHOe, B 9TOM U 3aKJIFOUAETCS CEKPET HACTOSIIETO UCKYCCTBA.
Kak 3amernn yepnoBunikuii Apyr JleBuna, moat [ayns [enan: "Hacrosias moa3us
aHTU-OnorpaduyHa. PonnHOM moaTa SABISAIOTCS €0 CTHXH; OT OHOTO CTUXOTBOPEHUS
K npyromy oHa Mensietcst”.! U neiicTBUTENbHO, MacTep Melojiekiamanuu, Jleioy
JleBrH poIOMKAT COYMHATE M HCTIONTHATE U B IpeABOeHHON Pymbramm (1932-1940),
1 B BOGHHBIX rocimTaisix (1941-1942), u B cranmuckux narepsix (1942-1956), u B
Mockge, rie 000CHOBAJICS TIOCIIE 0CBOOOXK/ICHHSI, OTKA3aBIINCh OT BO3BPAILCHHS
B OIycTeBIyIo Oe3 eBpeeB bykoBuny, u, Hakonen, B M3pawmne (1972-1983), roe
CTaJl CBUJIETENIEM IJIAYEBHOTO COCTOSHUS KYJIBTYypbl Ha uauie. BoucTtuny, ero
poamHON ocTaBanach "aHTH-OMorpaduuHas” mo33us. Kak TakoBas, IecHb BOIIPEKU

' Paul Celan, "Mikrolithen sinds, Steinchen": Die Prosa aus dem Nachlass, Frankfurt am Main,
2005, S. 25. (mepeBox — M. J1.)
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TICPUTICTHSIM JKU3HU OblIa BOcTieTa JICBUHBIM B UCIIONIHCHHH CTUXOTBOPEHUS €ro
MockoBckoro apyra Illuke (Oscest) dpuza (1908-1971), "Bricokuii xy0, KpacHBbINA
ny0, moryuwnii iy0": "ITycmu coopanu écio kopy, A ocmancs eon, Coku euinunu mou,
Hcmouunu cmeon, Ho kopenv He cymen Hukmo Bvixopuesamwv moii, A 30ecs, 6bi
suoume menst, A onsamo dcusoil..." 19, TlogoGHO mpu3oBcKOoMy nyOy, JIeBuH TIer,
Ka3aJIoch OBI, BHE BCAKOH CBSI3W C BHEIIHUMH COOBITHSAMH, YE€PIIaJl CHIIBI B CAMOI
I0331H OOJIBIIIE, HEXKEITH B OKPY’KAIOIIEM MHUpE.

Tem He MeHee, HEeBO3MOKHO BOBCE OTMEKEBATHCSI OT HCTOPHUECKHX U KYJIBTYPHBIX
KOHTEKCTOB 3TOro "aHTu-omorpadudnoro” tBopuyecrsa. [lonsitaemcs B3IAHYTH
Ha KU3HEHHBIH ITyTh Xy[JO)KHHUKA CKBO3b MPHU3MY €TO HCIOIHEHHUH COBPEMEHHON
MM093UM HAa WIUWIIE, NMPHUCIYMAaThCSd K CO3JAHHBIM MM MEJIOAHMSAM H K €ro
JEKIaMalnsaM, HeTIOAJAIONIMMCS BOCIIPOM3BEICHHUIO KeM-Ti00 Apyrum. OcoObrit
rooc JletiOy JleBuHa oOpalmieH HE TOJNBKO K pa3pyIICHHON IMUBUIN3ANNHA H K
BEYHOCTH, HO TAKK€ ¥ K HaM: OH MPUIJIAMIACT K TUAJIOTY.

1. "JlaBaii moexem B BepoOex'’: dosabkiaop

JleitOy JleBun pommics B 1914 1. B 10:KHO-OyKOBUHCKOM TOponke KeIMIyIryHT, B TO
BpeMs mpuHaaIexkaBmeM ABctpo-Benrpumn. LlItern, HacuuTHIBarOMmNi HaKaHyHE

% 3peck n nanee mudpsl B KBAJPAaTHBIX paMKax 0003HAYAIOT HOMEpPA TOPOKEK Ha KOMITAKT-IHCKE.
VmMeHa repeBoJUMKOB C MAMILA, U MOJIHBIE TEKCThI IPUBEICHBI B paszeie "TeKcThl CTUXOTBOPEHU" .
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Iepsoit Muposoit Boitns okono 3500 espees, ciyxuin emé ¢ X VIII Bexa, ecnu He
panblile, nepekpecTkoM Ha myTu u3 [lonemu Ha bankansl u u3 3anaanoit EBponst
— B Bocrounyto. Ha aTom reorpaduueckoM nepekpEécTke, Ha CThIKE pa3IMYHBIX
KYJBTYP U MYy3BIKaJIbHBIX TPAJAUIUI, CHOPMUPOBABIINX OCOOBIH My3bIKaJIbHBIN
nma"amadrt, ¥ nporekano aerctso JleBuHa. HapoynHble necHn Ha WaMIIE Mejia Marh,
OTell 11eJI XaCHJICKHE HUTYHBI (peJIMIHO3HbIe HaneBbl 0e3 ciioB) bostHoBckoro pebde,
KO JBOPY KOTOPOTO OH NMpHUHAAJIEXKAJ, a BOKPYT 3By4ald MUCTHUYECKUE HAIEBbI
BmxHHUIIKOTO 1BOpa — 0COOCHHO MOMYNISIPHOTO HAIIPaBICHUS XacHIU3Ma B TeX
kpasix. [Tozxe JIeBHH BCIIOMHHAI, 9TO 3TH MEJIOMHU TITyOOKO OCEIN B €T0 CO3HAHUH;
UX OT3BYKH CIIBIIIHBI B HCIIOJIHEHUU CcTUXOTBOpeHus SIHkeBa [marmreiina (1896—
1971) "I'nac pe6 JleliBu-Muxoka” [i5, u B epBom omyce JIeBHHA-KOMIIO3UTOPA,
"IHectp konpiOenbubIX” (UepHoBuL, 1939), ABE eCHU U3 KOTOPOTO MPECTABICHEI
B Hamrew antonoruu: "Cmwm, cin” Ha cioBa [. JleliBuka (IICEBIOHUM T03Ta U
npamarypra JleiiBuka anmnepna, 1888—1962) 2], u "Mosnonast Mmars” Ha ciioBa A.
Peiizena (1876—1953) [8].

Bo3BpameHnto B OYKOBHHCKOE JETCTBO, 3a NaJEKYI0 PEKy, IMOCBsLICHA
Menonekaamanus "JlercTBo”, Ha cioBa Onm3KOro Apyra m3 YepHOBIOB, MO3Ta

Wmnka Manrepa (1901- 1969) [1].
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JETCTBO

Jasaii moenem B Bep6ex
(6anaromna, roHu),

rHyT Hax [IpyToM mpyTHK Tam
JICTCTBA HAIIETO JHH.

EBpetlickue namansra
B JIOXMOTBSIX, OOCHKOM,
OHM CBUCTAT KaK ITAIIKH

U BCC UM HHUIIOYECM.

OHH BepXxoM Ha K03ax
CKa4yT Ha JIyTy,

TIOBCIOTYy HOCSITCS, KpUYa!
"C moporu! Yry-ry!”
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Jasaii moemem B BepOex
(6anaromna, rouu),

rayT Hax [IpyToM mpyTHK Tam
JIETCTBA HAIIETO J{HH.

EBpeiickue nanansra
B IIOMSATBIX KapTy3ax,
OHU yMEIOT pU(MOBATH,

HY [IPSIMO KaK B CTUXaX:

"D, MOPTHIKKA-TTOOPOIISIKKA,
3aJI0%H KaroTy

3a MESIIIKY 1, OSTHSIKKA,
oTMeyaii cyoooty!”



Jasaii moenem B Bep6ex
(6anmaromna, roHu),

rHyT Hax [IpyToM mpyTHK Tam
JICTCTBA HAIIETrO JTHH.

OHu JIeXkKaT B T'yCTOU TpaBe
(TYT HE crepKaTh YIBIOKH)
U BaXKHOI OapbiHEe — XKape
MOKA3bIBAOT MTHUIIKH.

EBpeiickue nanansira
B JIOXMOTBSX, OOCUKOM, —
TJISITA, HABCTPEUy HaM OHH

HecyTcsl KyBBIPKOM.
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CTHXOTBOpPEHHE OJTHOTO M3 CaMBIX M3BECTHBIX TI0ATOB Ha MJIUILEC HEPHHYKAEHHO
COBMEIAET, Ka3aJloCh Obl, HECOBMECTUMOE: UIPYy M MEUTaHHUs, IOMOD U
HOCTAaJIbIut0, (POIBKIOPHU3M U U3BICKAHHOCTH (GOPMBI. JIeBATH CTpod pas3maeneHbl
TPUXKBI MOBTOPSIIOMIMMCS, MOYTH MUYECKUM, U B TO K€ BPEMs JTUIHBIM,
JMUPUYCCKU-HETIOCPEICTBEHHBIM, TpUTiamenueM: "/Jasaii noedem 6 Bepbeoic,
(banacona, 2onu), ['nym nao [Ipymom npymux mam Jemcmea naweeo OHu."”
OTo mpurianieHue BEPHYTHCS B JETCTBO COINpoBoXkaaeTcs "dororpaduein”
JIeTeH TeX JIET, W3-3a PEKH — BO BTOPOM, B MATOH, U B BOCbMOU cTpode (Kak:
"Espetickue nayanama, B noxmomssx, bocuxom, Onu ceucmam xkax nmauwiku, 1
6ce um Hunouem."); a 3a "dororpadueit” ciexyer "s3THOrpauUeckas 3amuch”
TOJIOCOB JeTel — "Dul, nopmusaicka-nodopoodsicka, 3anoxcu kanomy 3a MeosuKy
u, 6eonsicka, Ommeuati cyooomy!”. PeTpoCIeKTUBHBIN B3I Ha (OJIBKIOPHOE
NPOLIJIOE MEPEKINKAETCS C TPAJAUILMOHHON NPOCOAMEN, B 1yXe €BPEUCKUX
HApOAHBIX TIECEH, IPEICTABICHHON HETIOIHOH mepekpécTHOM pudmoii (Bepobeorc-
20oHU-mam-OHu) N OIU3KON K TaKTOBHKY pUTMUKOH ("Eegpelickue nayaunama,
B noxmomusx, 6ocuxom”). [lanopama nercTBa, ajiio3uu Ha (OJBKIOP H
oOpamiI€HHasi B TPOCKPATHbIC TOBTOPEHUS MpsiMasi peub aBTOpa U €ro repoen
MIPHUIJIANIAIOT O0TO3BATHCA Ha cepaeuHoe "/Jasaii noedem 6 Bepberc"!

B otBer Ha mpurnamenue, JICBUH-KOMIIO3UTOP TOYHO BBIPA3UJI B MY3BIKE — U B

0(pOpPMIICHUN MEIIONH, W B MY3BIKQIbHBIX PUTMaX — MAaHTEPOBCKOE COBMEIIICHHEC

HecoBMecTHMOT0. CKadoK BBEpX (Ha OOJBIIYIO cenTuMmy!) B ciioBe "mam” BMHT

MEePEHOCUT HAC U3 JECUCTBUTEIBLHOCTH "Tyna”, B MEUTY; MEpPBOE MOSIBICHUE CIIOB

"Eepetickue nayanama” COMPOBOXKIAETCS IOMOJHUTEIHHBIM CKaYKOM BBEPX,
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pacIINpSIIONIUM AMANA30H MEJIOJUH, U KaK Obl YHOCSIIMM CIIyIIaTelsl BBHICH,
3a ImpeAessl MaMaTH. TpeTba U mecTast cTpodsl 0GOPMIICHBI KaK MYy3bIKalIbHAS
3apHCOBKa €BPEHCKUX JIETCKUX MI'P, HA TPAHU MEXy IEHHEM U CKaHIMPOBaHUEM.
[11aBHBIE paclEeBHBIC PUTMBI MOBTOPSIOIIETOCS MPHUIVIAIICHUSI OTIIPABUTHCS B
JIETCTBO CMEHSIOTCSA YETKUMHU, IUISICOBBIMH MOTHBAaMHU Ha ciioBax "Ownu eepxom
Ha xozax". Tak JleiiOy JleBuH co3maét morpaHn4yHoOEe MPOCTPAHCTBO — MEKIY
Pa3HBIMH, TOCTOSIHHO MEHSIOIMMHUCS PUTMAaMH U THANa30HAMH, MEX/y IICHUEM U
JeKJIaMaIluel — mpoCTPaHCTBo, e "dororpaduu” u "3pykosamucu” Uirka Manrepa
TIPEBPAIIAIOTCS B COH HASIBY, HA TPAHN MEK/TY ACHCTBUTEIBHOCTHIO M MEUTOM.

JleBuH HHUKOT/IA HE OBLIT HAPOHBIM MIEBI[OM, TOA00OHO TOMY, Kak MaHrep HUKOT/a
He ObLT HapOIHBIM MO3TOM. OHAKO 3JIEMEHTHI (DOIBKIOpA U COMPOBOXK/IABIIICE
apTHCTa C JICTCTBA HAPOJHOE MY3BIKAIbHOE HCKYCCTBO SIBJSUIMCH BaXKHOM
COCTABJIAIOIICH €r0 TBOPYCCTBA HA MPOTSIKCHUU BCEU €ro JKU3HH.

2. "lloabka-Ma3zypka'’: MeJsiogeKJIamMmanus

ITo oxonuannu IlepBoit MUPOBOI BOWHBI ceMbs JIeBuHa nepedpanacs B UepHOBIIBI

(Czernowitz). EBpen uMEHOBaJIM 3TOT TOpOJ, BEICTPOCHHBIH B aBCTPHICKOM

BKyce, "Mamnas Bena” win xe "Hepycanum Ha peke [IpyT”, oTMedas TeM caMbIM

MOJIHOTY M pa3HOOOpasue eBpeicKol >KM3HH. MHOTOS3bIYHME LAPHUII0 B 3TOM

ropojie, TOBOPUBIIEM Ha HEMELKOM, PYMBIHCKOM, MOJIBCKOM, YKPAUHCKOM U

nauie... PasHoHalMOHANbHBIE MACCOBBIE U DIIUTAPHBIE KYJIBTYpPHBIE TPAIULUU
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OIIPEAEIISUTH 3/1eCh MHOTOOOpa3ue 3ByKOB, KPAaCOK M TEKCTOB roposa. B cepenune
XIX Beka MHOTOYMCIICHHAsi BOCTOp)KCHHAs MyOnrka YepHOBIIOB BCTpETHIIA
KOMIIO3UTOpa M MUaHKUCcTa-BUpTyo3a @. Jlucra; B mocienyomye AeCITUICTHS,
BIDIOTH 10 BTOpOoit MUpOBOI BOIHEL, TOPOA OBLT ITOJIOH IEHUTEISIMU KIIACCHYECKOH
MY3bIKH, TOKJIOHHUKAMHU OTIEpPHl M JIIOOUTEISIMH omepeTThl. Hapsany ¢ atumu
BHUJAMU MY3BIKH, 3/1€Ch PACIEBAIUCH MOIYJSPHbIE IECHU BCEBO3MOXKHBIX JKaHPOB
U HampaBlICHUH; HA30BEM YeThIpe M3 HUX, MEPEKIUKAIOIINXCSA C TBOPYECTBOM
JleBuna. Bo-mepBbIX, 3TO OOMMPHEIN penepTyap €BpeHCKUX MECeH O BOifHe,
MIPEeCTaBICHHBIN B HACTOAIIEM COOpaHUH TecHel "B garmie-myme Bo 3emeHon”
— JMajor ¢ NTHUIeH, Kpyamei Haj yOuThIM conjartoM [i4. Bo-BTOpBIX, 3TO
eBpeiCcKie MEeCHU JINTEepPaTypHOTO MPOUCXOXKICHUS, TepBOHAYAIbHBIE BEPCUU
KOTOPBIX PACHPOCTPAHAINCH MOCPEACTBOM JEUIEBBIX NEYATHBIX W3JaHUM.
Hanmpumep, cpean 9epHOBUIKHX €BPEEB B TEUEHHE MHOTHX JECSATHICTHH OBLIH
TIOTYJISIPHBEI TIecHH TodTa Bensna 36apxepa, ctpancTBoBasuiero B 60-e¢ n 70-e
roga XIX Beka no ['anuun u Pymbianm; ero o06pasy nocssiiieHa MeJioJeKIaMarys
Ha ctuxu Manrepa "JIBa nmuceMa Bensna 30apxkepa k mpekpacHoii Maskeine”
[5]. B-TpeThHX, 3TO TOPOACKNE POMAHCHI Ha Pa3HBIX A3bIKAX U IOJILCKHE HAPOTHbIC
Gasutapl; UCTIONHEHUE MEPEeBO/Ia Ha MM OHOM TakoW CTapuHHON Oajutaibl,
3adukcupoBanHoil yxxe B XVIII Beke — 310 mecust "Ty pojdziesz gora” ("Tw
noiaénrs ropor”) [4]. Hakonen, HaunHas ¢ 20-x romoB XX BeKka B ATUX Kpasx
3a3BydYaJH U MOMOOMINCH TecHU AJiekcanapa Beprurackoro u [letpa Jlemenko.

B UYepHoBuax nposiokui JIeBUH CBOW IyTh K clieHe. MaJlbuUKOM OH II€l B
xope bonpuioil cHHArory, no3)e MPUCOEINHUIICSA K XOPY U3BECTHOTO KaHTOpa
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IMuun CnexTopa, B KOTOPOM JlaXke YAOCTOMJICS MapTUU "3UHrepaa” — MajabiMKa,
MO/INEBAIOIIET0 KAHTOPY B COJBHBIX PEIIMKaX (HAIIOMHUM, YTO JIET€HAAPHBII
tenop Mozed IIMunar, "depHOBHIKHI CONOBEi”, HAYMHAT CBOIO KAPhepy HMEHHO
B 9TH CaMbI€ TO/Ibl B OTHOM M3 MECTHBIX CHHAroraibHbIX XopoB!). Kantopckne
recHONeHNs JIeBUH MOMHNMI 0 KOHIIA CBOMX JHEH, OJHAKO €ro My3bIKaJlbHbIC
1 00INEKyIbTYpHBIE TOPU30HTHI IPOCTUPAIIUCH 10 00nacTel, BechMa JalIEKUX
OT TPaJULIMOHHOM €BPEUCKON KyabTypsl. Hapsiy ¢ epeuncieHHbIMY )KaHPaMHU
MOMYJIAPHOW KyJIbTYPBl OHM BKJIIOYAJIN TIECHU aTEUCTHYECKOTO CHOHUCTCKOTO
Mononéxuoro aABmwkeHus "lopmoHus”, B psgax KOTOporo coctosn JIeBuH;
MO33UI0 U MpPO3y Ha HAuUIIE, U3ydaeMble UM Ha cemuHape "EBpeiickoro
IkonbHoTO coroza” ("Jlep manmep myndapaita”); a Takke MOJEPHUCTCKHUI
TeaTp ctyauu "Xameneon” nox pykoBoacTsoMm Cumxu llIBapua, B kotopoit JIeBun
neOI0TUPOBAN KaK akTép. ITO M OBUT TOT KyJIBTYPHO-UCTOPHUECKUN KOHTEKCT,
KOTOPBIN ONPEAEITHII Iy Th XyJOKHUKA.

Vxe B 1930-x romax JIeBHH Hadan BBICTYIATh Ha Bedepax Mod3ud B YepHOBIAX
U B APYTHX TOpOAax M MecTeukax BykoBuHBI 1 1pyrux obmacreit Pymbriaun. Ero
BBICTYIUICHHS BOCIIPHHUMAJIMCH KaK B)KHOE KYJIBTYpHOE COOBITHE M OCBEIIATIHNCH
B MECTHOI Ipecce Ha pa3HbIX si3bIKaX. [IpuBeneM Tpu KOPOTKUX BBIACPKKHU U3
MHOTOYHCIICHHBIX KOppeCHOH}]eHL{Hﬁ, OHy6HI/IKOBaHHBIX B TE€UYCHUEC TOJBKO
oxHoro 1935 rona. JlutepaTypHblii KpuTHK XauM [ MHHHTEp MUIIET B €BPEHCKOM
oyxapectckoM exxeHenensHuke "Iu Box” ("Hemens”, 31.1.1935): "Ero ToHKOC
MMOHMUMaHUe ¥ peJKas CIIOCOOHOCTh BHUKHYTH B CMBICI M NEPEKUTH 3aHOBO
JIUTEPATYPHOE TIPOU3BEICHNE OCBETHIIN JUIsl HAC ITOTAHHBIE YTOJIKH JIaXKe XOPOIIO
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M3BECTHOM JnTepaTypbl”. Pegakrop HeMEKOs3bIMHONH OyKOBHHCKON €BpeHcKo
razetbl "Ostjiidische Zeitung” (2.6.1935), Meup D0Hep, CBHICTCIBCTBYET:
"On Bcé BMecte. [leBen, uten, aktép u nosT. [louemy u nost Toxxke? Beap on
HaM 4HMTal TOJNbKO uyxkue cTuxu? Hrak, B 3TOM cekper ero uckyccrsa. OH
PacKpBIBAET COKPBITOE MEXAy CTpoK. OH TOBOAUT MO3Ta A0 COBEPIIEHCTBA.
OH crnocoOeH HAaWTH B JylIe M03Ta INIyOMHBI, O KOTOPBIX CaM IO3T HE 3Hal,
COKPOBHUINA, XpaHsIuecs B noaco3Hanuu no3ta”. I'epm Ceran, TeaTpanbHbIN
KPUTUK YEpHOBUIKOTO exxeHeenbHuka "Uepnosuuep biaytep” ("UepHoBuukue
JIuctkn"”, 30.6.1935) noapoOHO perieH3upyeT OAHO W3 BHICTYIUICHHH, TIIATEILHO
o0cysxnaas Bce yaadu ¥ Heou€Thl, 1 3akimodaeT: "Cexper ycnexa JIeBuHa kpoercst
B COYETAHHMM NEHHUS, PeYUM M MUMHUKH... Ero nebror obemiaeTr cTaHoBIEHHE
MEPBOKJIACCHOTO XYJOXKHHUKA CJIoBa”.

Cdopmuposasmieecss B Te roasl (1936) ucnonnenne cTuxoTBopeHust Manrepa
"Ocenn” [7] HO3BOISET MO3HAKOMHUTHCS C OTUM CHHTE30M IEHHS U JEKIaMalliu,
TaK BIEUATIMBIINM ayuTopuio JleBuHa.
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OCEHb

DTy IECHIO NOCIETHUX OCEHHUX JTHEH
Korna Ha cepaiie nevanbHoO CTalo,
Hano nets, NIOHUKHYB ycTaJo,

A WHaue neTh — He IPUCTAJIO.

JlacToYkH OT OCEHHUX TPEBOT
VYrerenu B 4ykue Kpast 3a JICTOM.
JlepeBbst cTapbie BIOJb JOPOT
3acThUIH, CKOBAHHEIE 00ETOM.

A ecnu 10X 1b IOUJIET B OKPYTE,
OHu 3aI010T, 3aMEPEB B UCITYTE,
Ty necHto, 4TO MeNU JETOM.

A 3TO 1ecHs1 OCJIEAHUX OCEHHUX JTHEH,
Tuxwuii ee HEYIOT.

IloBcrony, B XpaMax Bcel 3eMiu
[okymnaroT 1 npoaaroT.

JIaBOYHMKY YEPBOHLBI Crpediiy,

A CBSIIICHCTBO, U3THAHHOE KHYTOM,
Crourt, oro30peHHoE, 1 KJIET,
Korpa »xe K HIM BEYHOCTb IIPHJIET.
Brpouew, 51 HE 0 TOM. ..

A 910 IecHs IOCJICIHUX OCCHHUX ZIHeﬁ,

Crieras y OkHa,

U ecnu ee ycabimar Te,
Kro 3ameurasncs o kpacore,
CraHet caMoll IPEKPACHON OHa.



TekcT CTHXOTBOPEHNUS MPEACTABIISICT COO0M KOPOTKUIT TPUNTHX, YACTH KOTOPOTO
TIOCBSILIEHBI IICHTPAJIBHBIM JTUTETAM POMAHTUYECKOH OCEHU: OTTEHKaM JIMCTOIaa
u o0pa3y mosta. Ho BO3MOXHO JIM BOCIEBAaTh OCEHb ACBSATHAIIATOTO BEKa
("Jlacmouku om ocennux mpegoe Ynemenu 6 yysicue kpas 3a nemom’) B IEPUOA
MEX/y JBYMsI MUPOBBIMU BOWHAMH, [TOJHOCTHIO HTHOPUPYS, HA TIEPBBINA B3LJISII,
COTHH CTHXOB O JIACTOYKAX, JI0K/I€ M JINCTOTA/Ie, y’KE HAITMCAHHBIX K TOMY BPEMEHH!
Ha Bcex eBporenckux si3bikax?! ToHkas caMOMPOHUST HEOOJIBIIOr0 BCTYIUICHUS
("Omy necnio nocneonux ocennux oueu Kozoa na cepoye neuanvruo cmano, Haoo
nems, NOHUKHY6 ycmaino, A unaue nems — ne npucmaio”) pa3bsiCHSIET, 4TO aBTOP HE
Ype3MepHO HanBeH. B 0COOBIX yCIIOBHSX Takast 11033151 BO3MOXHA, M HeOaHaIbHA
— Masrepy, TBOPYECTBO KOTOPOTO Pa3BUBAJIOCH B PYCIIE€ MOJIOJIOW COBPEMEHHOM
JIUTEpaTypbl Ha HJIHIIE, TIO3BOJICHO CO3HATENLHO MPUOEraTh K aHaXPOHH3MaM.

OTa xapakTepHas yepTa CTUXOB MaHrepa, MIpoTUBOIIOCTABICHUE OTKPOBEHHOCTH,
HETIOCPEACTBEHHOCTH T0JIOCA IMO3Ta C OJHOU CTOPOHBI, U OTPAHUYEHHBIX
PaMOK CaMOBBIPaKEHHUsSI, TUTEPATYPHBIX HOPM M OOA3BIBAIONINX KOHTEKCTOB
C Ipyroil — mepenaércs B My3bIKallbHOM HCIIOTHEHUHW JIeBHHA Ype3BHIYAITHO
TOYHO, [TOCPEACTBOM NPOTUBONOCTABIEHUS MIEHUSI PAa3HbIM BUJAM JIeKJIaMalliu.
Berynnenne untaetcs noguépkHyTo cephé3Ho. Cpasy 3a HUM CleyeT dyaecHas
MeJous, B IyXe aBcTpo-Hemerkoro "Lied”, co BCceMHu MOI0KECHHBIMU JKaHPOBBIMHU
arpuOyTaMu (TapMOHUYIECKHH MHHOP, BOCXO/AIIAs Majasi CEKCTa, HABOAAIIHE TOCKY
JUTHHHOTHI, 3BYKOIIUCH 3aBBIBAHUS BETpa, MOKASL U T.A.)... OIHAKO, MTHOBEHHO
BBISICHSETCSI, UTO 3TO TOJBKO B3IJISIJ] CO CTOPOHBI, )KECT, IPU3BAHHBIA HATIOMHUTH
ctuiib Manepa, ctapyro BeHy; coBepiiieHHO HHAY€e T0JIKHA 3ByYaTh pOMaHTHYECKAs
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1oa3us Ha uauie Manrepa u Jleuna. [losTomy rneHue npepbIBaeTCst U CMEHSIETCS
TearpajgbHO# Aekiamaiueii: "Omo necus nocieonux ocennux oueu, Tuxuil ee
neytom”. HakoHel, MpOTUBOIIOCTABJICHUE TIEHUSI U peur OOHApYKHBAEeT ceOs B
HEO)KUIAHHOM, M B TO JKE€ BPEMsI OU€Hb TOUYHOM TIEPEXOJE OT MEHHS, OT MEJIONN
K JICKJIAMMPOBAHHUIO MOCIIEAHUX, HanOoIee My3bIKaJIbHBIX CTPOK CTHXOTBOPCHHS,
SIBIISTIOIIUXCSL U €r0 KyJIbMHUHALMEH: "A 3mo necusi nocieoHux oceHHux Ouetl,
Cnemas y oxna, 1 ecnu ee ycaviuam me, Kmo sameumancs o kpacome, Cmarnem
camoti npekpacHoti oHa". ITH CII0OBA TIPOUZHOCSTCS JICBHHBIM C yIBIOKOH OIHU3KOTO
JpyTa, ¢ YIBIOKOH 103Ta, MMO3BOJISIONIETO HaM, yCIBIIIABIINM €T0, CIIETh CaMUM
HEJOCTAIONYI0 "caMylo mpekpacHylo necHio”. IIpenocraBiaseMas CIylIaTeNno
BO3MOXXHOCTH JIOTIOJTHUTH, CBOOOJHO MHTEPIPETUPOBATH U IOITUYECKYIO U
MY3BIKaJIbHYIO COCTABIISIOIINE SIBJSIETCS OJHOW M3 BRKHEHIINX XapaKTEPUCTUK
JKaHpa MEJIOACKIaMallii, MaCTEPCKU PACKPBITON JIEBUHBIM.

Kak n3BecTHO, caM jkaHp MeNoJeKIaMalliy pa3BUBAJICA MO-PA3HOMY B PA3THYHBIX
KYJIBTYPHBIX KOHTEKCTaxX B BocTounoit m B 3amanHoid EBpome, HaumHas c
cepenunbl XIX Beka. B eBpelickoll KyabType 3TO UCKYCCTBO YXOAUT KOPHSMH B
TpajUIHIO eCeH 0aaXeHOB, OPOIIYNX MMOITOB-aPTUCTOB, COYECTABIIMX B CBOMX
BBICTYIUICHHSIX, OOBIYHO Ha CBaJib0ax, B KOPUMAaX U B MapKax, eHHe, AeKJIaMaInio
1 OTJENIbHBIC AJIEMEHTHI TeaTpa; COUMHEHUs 0aJXCHOB COCPEIOTOYHBAIINCH
O0OBIYHO Ha COIMAJIBHOW caTUpe W Ha MOAYEPKHYTOM HPABOYUIHTEIHCTBE
YromsHyTHI BeITie Bensim 30apxkep, OOUH U3 MEPBBIX apTUCTOB €BPEHCKOM
CLIEHBI B COBPEMEHHOM €BPOMNEHCKOM MOHUAHUH ITOrO CJIOBA, MO CTUIIIO CBOUX
BBICTYIUJICHHI OBLI UCKIIOUUTEIBHO OJM30K K OanxeHam. CHHTE3 MY3BIKH U
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cJIoBa OBUT JIJIsl HEr0 OCO3HAHHBIM BBIOOPOM, COIVIACHO €T0 COOCTBEHHBIM CIIOBaM
B MpEIUCIOBUU K cOOpHHKY ero counHenuit "[locox Mupa” ("Makeitn Hoiiam”,
JlembGepr, 1878, ctp. [1], B mepeBome ¢ ApeBHEEBpEICKOT0): "KpacHOpeUune
1 My3bIKa, KaK JBOWHHU MOJOZON CEPHBI, U3 OJHOTO YpEBa BBHIIUIM, U BMECTE
0r1aro3By4HbI JUIsL yxa BHemitronero”. bajxeHckas necust "Bce€ B Mupe Haobopot”
[9], oTHA W3 HEMHOTHX COXPaHMBIIUXCS 10 HAIIMX JHEH, CKopel Bcero, Onarogaps
JleBuHY, BEICMEHBAET CONMPOTUBICHHE MECTCUYKOBEIX €BPEEB MOICPHU3AIMH:
"Panvuwe 6 kposamu, Ha msaekou nepuwe, Jo60oi 611 nonexcumscs pad. Jloou
npekpacHo 3uanu douvine: Ilepvsi — mo, na yem cnam. // Hpuwnu uz Hapuosica
uHvle nopaoKu, dnoxa MoOHvIX npukpac: Ilepvs menepo noemuikaiu 6 WLIANKU,
Conomoti nabunu mampac!”. Takue KynieTsl ObUTH OTKPBITHI K 3aMMCTBOBaHUSM H3
Ppa3Hoo0pasHbIX chep, ¥ MePEKINKATICH C Pa3HOOOPA3HBIMHU ACTIEKTaMH KYJIBTYPBI:
JOCYT W pa3BIeUCHUs, My3bIKa, [T033MUsA, TeaTp, MO, MOJIUTHKA U Macc-Meaua
Toro BpeMeHH. HecMoTps Ha onpenenéHHbIi HHTEepeC K MAIUTPE KPACcOK U UJICH,
MPEICTABJICHHOW B TBOPYECTBE ITUX MPOBUHIMAIBHBIX "TpyOaaypoB”, eBperckas
MHTEJUIUTEHINA OTHOCHIIACh C MpeayOeKIeHHEM K X TOHY, TOpol (paMUIIbIpHOMY
1 ByJIbrapHOMy. B ommcaHmm TBOopYeCcTBa OTHOTO W3 MOCICIHUX 0OAaIXCHOB,
Snbitoxyma Llynsepa (1836, Bunshioc — 1913, Hero-Hopk), ocHoBaTens eBpeiickoit
sTHOMY3bIKOJIOTHU A. 1. VnenbcoH BocxuimaeTcsi 60rarcTBOM My3bIKalIbHBIX
KpacoK, OMHOBPEMEHHO BBIpakast HEIIPHUS3HB K TOMY YKaHPY MAaCCOBOW KYJIBTYPHI:
"OH yepIiaJl MEJIOJMN U3 HAPOJHOH MYy3BIKH, 100ABIISS K HUIM KAHTOPCKHE MOTHBBI
U IIENOTKY HeMeNKoil Menonuku. Ero cTuib BeepkaH B yxe (hpaHIly3CcKOro
"kymuie”. [...] IlecHn ero Kak mMpaBUIIO MPOCTHI, B OONBITHHCTBE UX OTCYTCTBYET
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nostuueckuii Bkyc”3. He BXOs B MOJEMHUKY CO CIIOPHOM olleHKoi W ienbcoHoM
ypoBHs neceH LlyH3epa, OTMETHUM, UTO UMEHHO TOHKHUH MO3THYECKUH BKYC U
M3BECTHAS ATUTAPHOCTh MY3BbIKH M MOATUKM OTIMYAIM Menojekiaamanuu JleBuHa
OT KOHIIEPTOB JJIS1 MAaCCOBOTO 3pUTENS, YCTPAaUBAEMbIX B KOpUMax M MapKax, U OT
MIECEH TPaIUINOHHBIX 0axeHOB. BMecTe ¢ TeM, X ITIaBHBIE YePThl — CHHKPETH3M
M1093HMH, MY3BbIKH M Tearpa, pa3HooOpa3ue U coyeTanue Nal€KuX JApyr oT JIpyra
KOHTEKCTOB — IPEBPATUIINCH B OMPEICISIONINE XapaKTEePUCTUKH TBOPYECTBA
JleBuna. Jluamor ¢ TBOPYECTBOM OaJaXEHOB OBIT HaMEUeH BBIJAIONIMMCS
eBpeiickum aprtucrom, I'eprom I'pocbaprom (1892-1994), ogaum U3 mepBBIX
MEIIOAEKIaMaTopoB Ha uauiie. JIeBuH n30pa 1 akTUBHO Pa3BWII TIOIOOHBIH My Th,
KaK OH CaM CBUJETEIhCTBOBAJ B NEeCHE, COUMHEHHOM B 1937 rogy Ha ctuxu A.
Jlynxoro (1894—1957) "Tlonbka-Ma3zypka” o: "Bom opkecmp my3vbikanmos — mo
5, u 5 .01 8ac oaro Konyepm. A u myszvika, u maney, A ooun — ecé smo ¢ maxm!".
HecMotps Ha Bcé BhIlIeCcKa3aHHOE, OpKecTp JIeBUHA — 3TO HE TONBKO COYETaHUE
COBPEMEHHON MY3BIKH W TaHIA, 3TO, KOHEYHO M TPaAMIMOHHO-OaIXEHCKUI
MEXKKYIBTYpHBIN THAJIOT, COMNIAaCHO onpeaenaeHuto Maenscona.

OnHUM M3 MHOTOYHCIICHHBIX MPUMEPOB TAKOTO JNAJIOTa SIBJISETCS] NCIOIHEHHUE
"Tlonbku-Masypku”. MHTepnperanusa JleBuHa BBI3BIBAE€T accOLMAaLUU C
TBOPYECTBOM PYCCKOTO MacTepa MeJoJeKJIaMallHud, Mo3Ta, MeBla M akTépa
Asekcanapa BepTHHCKOTO, B KOTOPOM MHOTHE BUISIT MPEABECTHHKA "Oapa0BCKOI

3 A. 1. Unenbcon, Banxenst [Badkhonim] // Bodn, 1935, 2/3, ctp. 65-66. (Ha uauiie).
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riecHr”. MHOXKECTBO OTTEHKOB, B 0COOCHHOCTH aKIICHTUPOBAHUC MEITKUX JCTaNCH,
KaK HalpuMep 4acTOC MCIIOJIb30BaHHUE MIECMSIIUX MTOJTYTOHOB, MM PACTSITUBAHUC
OT/ICIBHBIX COTJIACHBIX M CIIOTOB, HAIOMWHAIOT TeHne BeprurHckoro. Tak, B
HCTIONHEHUH CTHUXOTBOPEeHUs JIyIKOro, B KOTOPOM KaK/10€ YETBEPOCTHIIHE
3aKaHYMBaeTCs clioBaMM "B TakT!”, MEXaHHUYECKHMHU OTTEHOK rosioca JleBmHa
co31aéT o0pa3 MapHOHETKH, YIPABISIEMON BBICHICH CHIION; OBITH MOXKET, 3TO
Metadopa CcyapObl XyI0XKHHKA, BCSI KU3Hb KOTOPOTO OTAaHa MCKYCCTBY: "A
noto, nokyoa opoeu Ilooo muoii ne opoenym — 6 maxkm!". O06pa3 KyKJbl, JETKO
TaHITYIOIIEH OMYIAPHBIN TaHel "TIONbKY-Ma3ypKy"” W MOIOIIEH O CMBICTIE KU3HU
Ha TPUBHATBHBI MOTHBYHK, 4eM-TO HanmoMuHaeT Macky [Ibepo y BeptuHCcKoro 1
ACTETHKY €ro TBOPUECTBA.

Boiina npepBasia 3TOT HauanbHBIN nepuox TBopyecTsa JleiOy JleBuHa, onHAKO
€ro CTUJIb MeJOoAeKIaMalluy BHOJIHE ycreldl copMmupoBaTbes. OCHOBHBIE
MIPU3HAKH ITOTO CTHJIS — ITyOOKOE TIOHMMaHUE COBPEMEHHOI 1M033UH Ha HIUIIE U
CTpEMJIEHHE PACKPHITh HAaNOOJIee MOIHO MOTaEHHBIN CMBICIT TTO3THYECKUX TEKCTOB;
apUCTOKPAaTH3M BBIPA)KEHHS, HAOMUHAIOIINHI €T0 CTaplINX COBPEMECHHHKOB,
I'epua I'pocbapna u Anexcanapa BepruHckoro; apanrauust pazHooOpa3HbBIX
My3BIKaJIbHBIX TPAaAULUN BykoBHHBI TIepBOI OJTOBUHBI 1BAALIATOIO BEKa, B YHCIIE
KOTOPBIX (DOJIBKIIOPHAs eBpelicKasi U HeeBpelcKas My3bIKa, MOIMYISPHBIC TIECHU
0aIXxeHOoB, eBpeiicKas INTyprudeckas My3bika... Hakonern, ucnonaenus Jlesuna
OTMEYEHBI TyXOM MOJCPHHCTCKOTO Tearpa, MPEBO3HOCSIIETO ICTETHIECKYIO
LIEHHOCTh MPOU3BEACHUS, OHU M300MIYIOT JKE€CTaMHU, MEPEKINKAIOMIMUCS C
Pa3HBIMU IJIACTaMU KYJIBTYPBI, U OCTEPEratoTCsl CTEPEOTUITHOCTH.
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3. ""Ha oporax cubupckux': Mexay necHeil ¥ pPOMaHCOM

[Torpannunoe mectopacnonoxenue Yepnosos (1o npucoeaunenus k CCCP B
1940 . — arMUHUCTpaTHBHBII IIeHTp BykoBHHBI B cocTaBe PyMbIHuM), CityKHBIIIee
B MHUPHOE BpPEMsI HCTOYHUKOM BJIOXHOBEHHMS JUIS apTHCTA, IOTPEOOBAIO OT HETO
HEBEPOSATHOH IIEHBI BO BpeMs BOHHEIL. JleBuH, commar KpacHoit ApMuu, KOTOPBIi
BMECTE C M3BECTHBIM apTUCTOM, uTenoM JImutpuem KypaBiéBbIM BhICTyHal
B TOCIIATAJIAX MEepe PAaHCHBIMHU coiaTaMu, B 1942 r. ObIT BHE3aITHO OOBUHEH
B IIIHOHAXE B MOJIB3Y (AMIMCTCKOI PyMBIHUM U cOCllaH B CTaJIMHCKUE Jlareps.
Tam oH oka3alyics Ha BOJIOCOK OT CMEPTH, HO CBEPUIMJIOCH UyJ0: MPOXOJUBIIAL
MUMO mTalesns 3aMEP3IINX TPYHOB, Kyaa 0bu1 OpomieH JleBuH-ngoxoasra, Bpad-
apecranTka Yepns (Lemmnus A6pamoBna) ['yTepMaH 3aMeTHIIA, YTO OH JIBIIIUT U
cracia ero. B caMbIx cTpamHsIx narepsx — cpeau Hux Conukamck, YxTa, Bopkyra,
Taiimer — JIeBHH HAXOAWII CHIIBI, 9TOOBI IEPEBOANTH HAa MU CTHXU [lymknHA 1
TroTueBa, U 4TOOBI pa3ydnBaTh HOBBIC NECHHU, KaK HapuMep, HE3HAKOMYIO eMy
nonyisipayto necHto "Jlantu” [i1]. Karopra crana TeMoil HECKOJIbKUX IECEH Ha CTUXH
I'. JleiiBuka, KOTOpBIN e B IApCKUE BPEMEHA 3a PEBOIIOLUOHHYIO AKTUBHOCTh
MIPOBET IIECTH JIET B TIOPhME U OBIT cocnaH B CHOMPH, OTKyAa CyMen OeKaTh.
ITecus "T'me-to Tam Baaneke” 12 u3 nuukia "Ha noporax cubupckux” Ha ctuxu I.
JleliBuKa ABISIETCS OMHUM U3 TyUIIUX Npou3BeAcHuil JIeBuHa, 1, HABEPHOE, OTHUM

13 JIYYIINX TPOU3BEICHUN 3TOTO JKaHPa, IIOCBAMIEHHBIX CHOUPCKOH CCBIIKE.
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TJIE-TO TAM BJAJIEKE...

I'ne-To Tam Branexe I'ne-To Tam BHanexe

Kpaii 1exuT 3aroBeaHHbIH; T'ope rnoxer xonogHuka,

B cunese, B cepebpe Hap ero ronosoit

Lenu rop HEM3BEAAHHBIX; lacuer conHIe xonoaHOE.
I'ne-to Tam B rmyOuHe, I'ne-to myTHHK OpeneT

B Tonmax Henp Hepa3BeNaHHBIX Ilo cueram Hen3BeAaHHBIM;
Kian 3aBeTHEIN HAc XKIET, He naiitu emy nyThb

Kian, 3a6BeHnI0 MpeTaHHbIMH. B »TOT Kpaii 3an0Be1aHHBIH.

B nByx ctpodax 3Toro makoHHIHOTO cTHXOTBOpeHuUs I JIeiBuK co3maét ocoObIi,
JBOWHOW MHp, M IPUIVIANIAET YATATENS, TOYTH HApaBHE C aBTOPOM, Pa3raaarh
3HaueHHne »BhemMu3MoB "Tae-To Tam”, "kpai 3amoBemaHHbI”. VMeeTcs nu B
BHy CTpaHa 3aKJIIOYEHHBIX WM Kpast cBoOoxabl? W 9To TamTcs B 3TO 3emite, B
KOTOpoH "B monwax nedp nepaszgeedannvix Knao zasemmuuiii nac sxcoem, Knao,
3ab6enuto npedannsiil”? TOTBKO K KOHITY CTUXOTBOPEHHS MPOSICHACTCS, YTO ITO
OBLT THANTOT MEKY MEUTON 0 CBOOOE M B3MIISOM TyHa, Tie "1 0e-mo mam edaieke
Tope anoxcem xonoonuxa, Hao e2o eonosoii I'acnem connye xonoonoe". Jlmamor

000paunBaeTcsl 3aMKHYTBIM KPYTOM: CTHXOTBOPEHHE 3aKaHUYMBAETCS CIOBAMHU
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Hauana "He HaiiTu eMy nyTs B aT0T kpail 3anoBegaHHbIid”. ['ynkas THIINHA —
CO3ZIaHUIO0 KOTOPOI CIOCOOCTBYET aHANECT ¢ yAapeHHEM Ha MEePBOM CIIOTE H
JaKTHJINYECKHE KJIAy3yJbl B ITAPHBIX CTHXaX — BEAET K ATOMY OKOHYAHHIO, K
TIOJTHOW Oe3bICX0AHOCTH. be33ByuHbIi TUaIor 1 HeyMOJINMasi THIIHHA MTPEACTAI0T
Ha (DOHE BEIMKOJIETIHOTO Mel3axa, HEMOT0, U 0e3pa3IuyHOro K Tpareguu
3aTepsIHHOTO 4enoBeka: "/ 0e-mo mam edanexe Kpail nexcum 3anogedannviil, B
cunese, 6 cepedpe Llenu 2op neuzseoannvix”.

JIeBUH-KOMITO3UTOP BKJIIOYAETCS B TOATUYECKOE MPOCTPAHCTBO CTUXOTBOPECHHUS
HapsIy ¢ MOATOM U CIIyIIATeNIeM: MY3bIKaJIbHAs HHTEPIPETANNs, HE HCKaXKast
TEKCT, CBUACTEIHCTBYCT O TECHOM 3HAKOMCTBE C €ro oOpazamu. Yxke B 1941
roJly KJIACCHK eBpeucKoi kKomIo3utopckod nmecuu Jlazapp Baiinep (1897 —
1982) omyGiukoBas cBOE COYMHEHME Ha 3TH ke cioBa.* JIeBUH, He BIaIeBINHit
HOTHOM TpaMOTOM, HO, BO3MOXHO 3HaBIIMN Menoauto BaitHepa Ha ciyX, co3aai
MEePEKINKAIOIIYIOCS ¢ Heil KOMIIO3HUIIMIO — 00pasell COBEPIICHCTBA, B KOTOPOM
Ka)kas JeTajlb HMEET CBOI CMBICII.

[Ipesxae Bcero, 3/eCh TMIHOTU3UPYET UIPa MEKIY IBHKEHHUEM M 3aCThIBIICH
HEIO/IBUKHOCTBIO: MEPBBIC JOJITHE 3BYKH MPEICTABISIIOT 00pa3 manékoro "rie-
TO TaM”. DTH OIUCTAONINE B THITHHE OJUHOKHE 3BYKH CMEHSIOTCS Ha HECKOJIBKO
TaKTOB OOJiee MOJBI)KHBIMHM, HAIOMHHAIONUMH JYHOBEHHE BETpPa, OJHAKO
JOBUXCHHUC nperamaeTCﬂ, 1 BHOBb BO3HUKAKT OOJITHE 3ByKI/I; TakK HOBTOpreTCS[

4 Weiner, L., Ergets vait (In the Distant Land); poem by H.Leivick, New York: Yibneh Ed., 1941
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CHOBA, /10 KOHIIa ecHU. rpa pa3nuyHbIX OTTEHKOB MEAJICHHBIX PUTMOB CO3JaET
MEIUTATHBHYIO aTMocdepy, U B TO K€ BpeMsi — aTMocdepy HEBO3MOKHOCTH
JIaTTbHEHIIETO pa3BUTHS, OE3BICXOHOCTH.

WznroOnenHblid X0 JIeBUHA-KOMIIO3UTOPA, CKAYOK BBEPX — OT HU3KHX HOT K
BBICOKHM, NIPUCYTCTBYET M B 3TOH MEJIONU M CO3/1aET OIIYIICHNE HEOINCYEMbIX
paccrosauii. Hanpumep, Ha cioBe "gauim” (a1exo) MEIOAHUS JOCTUTACT BHICOT
OKTaBBl, a TIPH ONHCAHUU TOP, HA clloBe "3unbopuk” (cepedpucTo), Memoaus
3abupaeTcs el BhILIE; B IEPBOH CTpode camast HU3Kask HOTa IPUXOAUTCS Ha CI0Ba
"6 monujax neop".

Wnnro3ust nBoiicTBEHHOCTH, co3aHHas I JIeMBUKOM, yIOCTAauBAETCsl MOJTHOTO
MY3BIKQIBHOTO 0TOOpaXkeHusl. biiarogapsi moYTH TOYHOMY TIOBTOPEHHIO OJHOW M
TOM ke MesloJiuK B 00enx cTpodax, X CXOACTBO 0co00 BbLaensercs. Hanpumep,
CKa4yOK BBEPX, MapKHPOBAaBLIMK 00pa3 rop, MOBTOPSETCS Ha CIOBax "Hao eco
207108011 eacHem connye xonoonoe". Huskue HOTHI, COpoBoXkaaBiue "B monwyax
Heop Hepa38e0aHHbiX KAao 3aeemHuulil” WILTIOCTPUPYIOT BO BTOPOH cTpode
cioBa "mu¢) un wnetr" (nociaoBHO: "ryOoKo B cHery”). EnBa 3ameTHbBIE TeHH
HEJIOJITOBPEMEHHOTO Ma)XOpa M KOPOTKOTO CTOHYILEro XpOMaTHYECKOTO X0/,
YCHIIMBAIOT 0€33BYYHOE HANPSHKCHNE MEXTY TACTOPATBHBIM M TPArH4eCKUM.

BenymmBanue B Kax10€ CIOBO, B PUTMHYECKHH PHCYHOK, B KOKAYIO KPackKy,

XapaKkTepu3yeT B He MEHbBILCH Mepe u Apyryto Komrno3unuio Jlesnna Ha ciosa I

JleiiBuka, "Tuxue Tpasbl” [18, B KOTOPOH CHOBA BCTpeUaroTCs MpeKpacHas Ipuposa

1 0e30TBETHBIH BOIIH YenoBeka. O0e MECHHW MEepPEeKINKAIOTCS C Tpaauiueit
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HeMenkux "nunaep”; BO3SMOXKHO, YTO IMCHHO Onarogaps uMm JIeBuHa Ha3bIBaIU
"espetickuii [lly6ept”.

HpOTI/IBOBeCOM 3CTCTUKU HU3BICKAHHOCTHU MCHO)II/I‘IGCKOI)’I JIMHHUH, THIATCIBHO
BBIBEPEHHOTO COOTBETCTBHUS 3BYKOB U CIIOB, SBIseTCs oOpamieHue JleBnHa K
2JIEMEHTaM JaHpa ropojackoro pomanca. "Ha moporax cubupckux” [B3], nepsas
[IECHS YIIOMSIHYTOTO BbIIIE OAHOMMEHHOTO 1IMKIIa Ha ciioBa . JIeliBuka, BblIepKaHa
B CTHJIE, OTJIMYHOM OT CTWJIs My3blku "Tuxux tpas” u "I'me-to Tam, naneko”.
3axaH4MBas 3TOT KpaTKHUi 3KkcKypc B Mup JleiOy JleBuHa, ocTaHOBUMCS HA MECHAX
9TOTO "AEMOKpaTHYHOTO” HAPaBICHUS, HAITOMUHAIONINX Y€M-TO ITIECHH 0apIoB
60-x u 70-x rozos..

Menonus "Ha moporax cubupckux” cTpoUTCs Ha MOTHBAX, 3HAKOMBIX MO COTHSIM
POMaHCOB 0 JII00BH, pasiyke, Tocke, Hafgexae. OHa mepenaéT AyIIeBHYIO TEIUIOTY,
n OyaTo OBl HE CYMTAETCS C TOHKOCTSIMH TEKCTa: KaXKETCs, YTO TOJHOTA UyBCTB HE
MOYXET YMECTUTBCS B PaMKH CJI0Ba, IOITOMY MYy3bIKa Pa3BUBACTCS B COOTBETCTBUU
CO CcBOEil COOCTBEHHOM JOTHKOM, COTIACHO HIMPOKOAOCTYITHOH 3CTETHKE
TIOMYJISIPHBIX TeceH. Pe3kuil mepexoa OoT JeKIaMHPOBAHUS PACTSIHYTHIX CIOTOB
nepeHsero 3ariasus "Ha nopooorax cuOMMUPCKUX” K CEpIEYHOMY IEHHIO
TeX ke caMbIX cloB "Ha dopoeax cubupckux Jlescam u ceiiuac, 2de 06pbi8ok
nopmsHKu, e0e npsadjicka” HaOMMHAET CTHIb Ajekcanpa [‘anmya — acconmanys,
BO3HHUKAOINAS TAKOKE B IPYTUX MecHsX JIeBuHa.

SIpKkUM TpHUMEpOM IMECHHM POMAHCHOTO THUIMA, UCKPEHHE M HE OIacasich
0OBMHEHMH B KJIHIIE MOBECTBYIOIIEH O MTPOCTHIX HCTUHAX, SBIISIETCS] HCIIOIHEHHE
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ctuxorBopenus Xauma I'pazne (1910-1982) "Mawme” [ig. [lecus Obla coznana
B 1956 rony, B o1 0CBOOOXKICHUS U3 3aKIIOUYCHUS M PeaOWIUTAIAH, B TOI,
xorna JIeBuHY cTajo sICHO, YTO BO3BpAILIAThCs U3 JIareps HEeKyJa — BCSI CEMbs
ero morudia oT pyK HalMCTOB, U, KaK TOTAa Ka3ajoch, MTOTHOJI0 HE TOJIBKO BCE
eBpelcTBO ByKOBHMHBI, HO U BCs KynbTypa Ha uauiie. JleBun npuObia B MOCKBY,
rae ero npurotwi y ceds Jmutpuit XKypasiaés, k TOMy BpeMeHH Jaypear
Cranunckoil npemun, npenogasarens lllkonsi-ctynuu MXATa. B Mockse
JleBuH BcTpeTUics co cBoel crnacuTensHuneil Yepuei I'yrepman u sxeHuncs Ha
e€ mouepu. [lepBrIM proOpeTeHNEM Ha CBOOOIC OBLITH TETPAIH JUIS 3aITUCH BCEX
MIECEeH M CTUXOB, KOTOpbIe JIEBMH MOMHWII U MOBTOPSUI B JIarepsix, M KOTOpbIE
6osticst 3a0bITh Teneps. [Ipocteie cnosa ['pane "Mue caviuen 2onoc meoti 6 nymu:
"Ymo arcuszheb nowiem, CblHOK, mepnu”"" HECOMHEHHO UMEIIH OCOOBIA CMBIC JIS
JleBuna. Co3ganHasi UM My3bIKa MepeaaéT NyOOKyI0 TOCKY M HE)KHOCTb, OTHAKO
B HEH HET CEHTUMEHTAILHOCTH POMaHca M HeT OOIINX MECT.

B Mockse mecTuaecaTIX roioB JIeBHH, TOTEPSBIINIA MOJIOZOCTH B CHOMPCKOM ay,
BCTYTIa€T B TUAJIOT C Pa3HOOOPA3HBIMHU U OTHANEHHBIMHU JPYT OT IPyra MHpPaMHU:
C HAaCIEAWEM IITETAa, ¢ UCKYCCTBOM MEJIOACKIAMAIINH U TeaTrpa, ¢ TpaauIHeH
HeMeNKuX "munep”, U, HaKOHEI], C aBTOPCKOI MeCHel COBETCKOTO aHeTpayH/a.

4. "EBpeu nowoT anu MaiiMeH'’: ayauropus

B roner ckurtanuii Jleun nen: "Han wyxoit ctopoHoit Mosi TecHST KPYKHUTCS.
Jobepercst 16 10 kpast, B kotopsrit crpemurcs?.." (mepeson Pyt JleBun). IlecHn
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JleBuHa HalDTa CBOM IyTh KO MHOTUM. BHavasne B TFOOUTEIBCKUX MATHUTO(OHHBIX
3aIUCsX, a TIOTOM M B MPO(ECCHOHANBHBIX ayIHO03aMUCIX IPYTUX UCIIONHUTEIICH
U B TM€YATH, YT KOMIIO3UIIUN PACXOJMINCH MEXKIY IPY3bIMU U MOKJIOHHUKAMHU
TBOPUYCCTBA apTUCTA. BONpeku MmpearnoaoKeHUsIM, U USPHOBHUITKAs TyOJIMKa JK/aia
ero OoubIIe ABYX necsatmwieTii: B 1962 romy JIeBUH pemIuiics OCeTUTh TOPOJ, TS
HAYMHAIACH €T0 Kapbhepa. DTOT NCTOPHUYESCKIIA BU3UT COCTOSIICS B OTBET Ha 0C000€
MPUDIAIICHUE TIPUHATH YYaCTHE B BeUEPE MaMsITH KJIaCCHKa JINTEPATyPhl HA HUJIHUIIIC,
1osTa, ObacHonucua u nexarora dnua3epa Llreitndapra (1880-1932). Korna Jleun
BEIIIIENT HA CIIeHY, ITyOJIMKa arIoAnpoBaja eMy CTOs B TeUEHHE YSTBEPTH Jaca.

Bo Bpems npebOpiBanus B MockBe JIeBUH pa3be3kall ¢ KOHIIEpPTaMH O TOpoaM
CCCP, 1 B OIMHOYKY, ¥ B TIape C U3BECTHOM NCIIOTHUTEIEHUIICH TIECeH Ha HUIHIIIE,
Hexawmoti JIngriuuir, moka 00J1e3Hb, IPUOOPETEHHAS B JIarepe, He cTaja CepbE3HOI
[IOMEXOM ITUM BBICTYILUICHUSM.

B 1972 rony JleBun penarpuupoBaics B V3pauis, rae mpolia nociaeHsIs 4acTh
€ro XHU3HHU. JTO OBUIN TOABI MHTEHCHUBHOTO "CTPOMTEIHCTBA” HOBOW KYIBTYpPHI
Ha ApeBHEM s3bike uBpuTe. Co3mMaaTenu KynbTypbl MOJOJOTO TOCYAapCTBa

3 City4nIioch Tak, 4To JaKe MPEKPaTHB BHICTYNATh, JICBHH KOCBEHHO MOBIIHSI Ha KyJIBTYPHYIO KH3Hb
Mockabl Tex Jiet: 103t Lluke pu3 nocaTun poxkaeHuio ero jouepu Pyt cruxorsopenue "/Ju epuns
winavoepnax" ("3enéuble nopTHsLKKH'). Briocencteum 310 ctuxoTBopeHue nepesedn Ienpux Carrup
1 Ha3BaJ cBOil mepeBof "3enéHas kapera". [lonoxkenHas na My3bIky AnekcannpoM CyXaHOBBIM,
"3enéHast kapera" NPOYHO YKPEHHUiIach B 0apA0BCKOM penepryape.
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CTPEMIIINCH OCBOOOUTH €€ OT Y3KMX HAIMOHAIILHBIX PAMOK M BBECTH B KOHTEKCT
MHUPOBOH KyJIbTYpHl. B ycioBusix TpaBMbl X0J0KOCTa U MOCTOSIHHOM O0OpHOBI 32
BBDKMBaHHME O0OpalleHHe K YHUYTOXKCHHOH KyJbType Ha HMJUILIE, a TeM Oosee K
TaKUM €€ UHTUMHBIM IIPOABJICHUAM, KaK IMCCHA, 6])1.]'[0 LIlf)eSBIaI‘-IElI\/’IHO 6OH63HCHHBIM
1 o4YTH TabynpoBaHHEIM. [00c JIeBHHA, XpaHAIIETO TPAIUIINH YMHPAOIIETO
SI3BIKA, IPAKTHUECKU He OBLT YCIBIIIAH B CTPaHe, OXBAYeHHON 1Ma)0COM CO3UIAHNUS
1 OOHOBIIGHHSA. DTO, OJHAKO, HE CIOMHIIO XyIOXXKHHUKA, MPUBBIKIIETO TBOPHUTH
B OMHOYECTBE, B CaMbIX HETOAXOISAIINX IS TBOPYECTBA YCIOBUAX. JIeBHH
TIPOJIOJDKAI COYMHSATH U Ha WINIIE ¥ HA MBPHUTE, N3PEKa BBICTYIAsl B HEOOJIBIINX
ayauTopusix nepen Bbixoaamu u3 Pympeiainn u CCCP, KoTopble TOMHHIIM €ro eimé
¢ noBoeHHBIX JeT. B 1973 roay on coznan necHio "EBpeu motot anu matimen”
(mocnoBHO: "eBpen MOIOT: g Bepyro”) Ha cioBa . JIeliBHKa [17], BRIpa)KaIOIIYIO BEpy
B CHJIy AyXa €BpEHCTBa, BEPY B CUOHU3M, XpaHUMYIO JIEBUHBIM €LIE cO BpeMEH
"TopmoHun"”, a TakXKe Bepy B COOCTBEHHOE HCKYCCTBO.

& %k sk

CMmemeHnne ONM3KOTO W JaNEKOro oTinm4aeT TBopuecTBo JleiiOy JlesmHa. B
€ro COYMHEHHSAX HapoIHas MeCeHHas TPaJWIHs MEPEeKINKACTCS C BBICOKOI
M09%3MeH U TOPOACKOHN MOMYNSIPHOH KyIbTYpOH, ¢ KIaCCUYECKONH MY3BIKOU U
poheCCHOHAIBHBIM TE€aTPOM, ¢ (QOIBKIOPHBIM HacsieaneM ['ynara u aBTopckoi
necHel. Kax /bl MOXKeT HalTH CBOIO TPOIY K FOJIOCY 3TOT0 BEYHOTO CKUTAJIbIA
10 3eMJIe ¥ 1O 3200IaYHBIM BBICSAM MO33UH, KAXK/IbII MOXET IOMBITAThCSA HAUTH
OTBET Ha €ro HepUTOpHUEeCKUU Bompoc: "Kak oce nems, xocda ne cmanym
caywams smu necHu?..".
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O nmosTax

ABpom Peiizen (1876, Koitnanos, benopyccus — 1953, Huro-Hopx). oo,
npo3auk u myomunuct. [Ipuobpen momynspHocTh enie B Poccuiickoit umnepun. B
1914 1. smurpuposan B CIIA. Pelizen Obu1 MacTepoM KOPOTKOTO pacckasa, yMeso
codeTaBIIMM Tpagunuy, kak [llomom-Aneitxema, Tax u W.-JI. Ilepena. B ero mossun
MIPUCYTCBOBAIN (POITBKIOPHBIE MOTHBHI, IIOATOMY MHOTHE CTUXOTBOpeHHs Peiizena
CTaJIM TOMYJISAPHBIMA MEeCHAMH. PefizeH OB OmHUM W3 HamOoIee OIS PHBIX
aBTOpPOB Hadana XX B., b€ TBOPYECTBO IIOJIE30BATIOCH CUMITATHEH U KyJIBTYPHOM
SIIUTHI, ¥ MACCOBOTO YUTATEIS.

I'. JleiiBuk (mceBmonuM, Hactosimee uMms JleitBuk [anmmepn, 1888, Urymen,
Benopycenss — 1962, Hero-Mopk). [TosT, Apamatypr u KyIsTypHbiii aestens. Ero
Ha3bIBaIM "MPOpOKOM" COBpeMeHHON Mmo33uu Ha uauiie. [lepBrle mosTuuyeckue
OIIBITHI IPUIILINCH HA BPEMsI 3aKIIIOUSHUsI K CHOMPCKOM CChUIKHM, Ky/a JIeHBHK momnan
32 PEBOJIOLMOHHYIO AesTenbHOCTh. Cymes 6exarh n3 Cubupu B Hero-Hopk, most
cOnm3mIIcs Ha BpeMs ¢ TpymIoi MoepHucTcKuX mo3ToB "/Iu FOnre" ("Momnonsie").
Ony6nukoBanHoe B 1918 1. ctuxorBopenue "I ne-to Tam Braneke" [12, mpuHECTee
Ha4YMHAIOUIEMY TI03TY IIPU3HAHKE, MIPEJICTABIISIET COOOH SPKUIT TPUMEp THITUHYHOTO
Juist JleliBuKa COBMEIIEHUS aKTyalbHOM TEMAaTUKU U 3CTETHYECKOM OTTOYEHHOCTH.
Belmesmast B cBeT TpeMs rojiaMu 1o3xe apaMarnyexast mosma "lonem" Obuia
MIPUHATA KaK BakHelIee coOpITHE B eBpeiickom mMupe. Ilepeson "Tonema" Ha uBput
ObL1 IocTaBneH B 1925 . MmockoBckuM TearpoM "T'abuma", 1 BCKOpe Mmociie 3TOro
modoMa OblUTa TiepeBefieHa Ha MHOTHE Apyrue s3ulkd. "...Ilosma "Tomem" B 1921
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L. IpoU3BeTa CUJIbHElIIee BIIeYaTIeHHe Ha eBpelicKyto aynutopuro. E€ unranu u
MIePEUNTHIBAIIN, O HEH CIIOPUIIN B [I€YaTH U YCTHO, 0OCY’K/1asi IOJHATHIE B HEW TaKKe
OOJIBIITHE TEMBI, KAK BCEMHPHOE M30aBIeHNE U M30aBICHNE eBPEEB, IyX U MaTepHs,
1 UX POJTb Ha MyTH K M30aBICHHIO, eBpeiickuii MeccHs 1 XpICTHAHCKOE CITACCHNE,
Marapan u3 [Iparu u cozganuslii UM "rojem", Tojana ¥ repoi, XyI0KHUK U €ro
TBOPEHHE, pean3M 1 CUMBOIIM3M. .." (Xapiam 1963). B nociemyromme qecsTniieTis
9TH JUJIEMMBbI MPOAOIKAIM 3aHUMATh LIEHTPAJIbHOE MECTO B MPOU3BEACHUAX [.
JleiiBrKa — OJHOTO M3 CaMBIX MAaCIITAOHBIX TBOPIIOB €BPEHCKOI KyIbTYPHI.

A. JIyukwuii (nceBrnonuM, Hactosimee umst ApH Llykep, 1894, Jlemunoska, BonmbsiHckast
ry6. — 1957, Heio-Hopk). TTost. FOHOCTS IpoBes B JIylke (OTCIOAA M TICEBIOHUM),
3[IECh HAyYWJICS MTPaTh Ha CKPHUITKE, OBLT MIEBYNM B CHHATOTE U COOMpAJCS CTaTh
KaHTOpoM. OTKJIMKH YBJI€UEHUEM MY3bIKOM CIIBIIIHBI B €10 CTUX0TBOpeHuH "Tlonbka-
Masypka" o, moCBsIIEHHOM 00pa3y Mo3Ta, COBMELIAIOIICTO B ceOe OpKecTp U
mupmxépa. Kak most copmmuponancs B CIIIA. Cogeranue pa3HBIX HCKYCCTB, U
COYCTAaHHE KaK TaKOBOE BOOOIIE OTIMYAIOT, IO CIOBaM molTa Meiinexa PaBuua,
nostuueckuit ctuip Jlynkoro: "Ero mos3ust — 3To CBOEro poja MO3THUYECKUN
na"nTen3M. Bc€ KUBET, TOBOPUT U JyMaeT B €ro CTUXax, BCE Y HEr0 HE MPOCTO
yIoCcTanBaeTcs )u3HH, Ho "antpornomopdupyercs'. [Ipupona, pacteHusi, >)KHBOTHbIC
1 JTI0U — BCE€ 00BEMHEHO, TPAaHUIIBI CTepTHI. JKIU3HEepa0CTHOCTD, BOJIS — C OHON
CTOpPOHBI, COMHEHHE U (aTaii3M — ¢ apyroi. [Torommii ¢pumocod, "mmmmeman" XX
Beka. He ciryuaitno JIyikuii Tak MacTEpCKH HHTEPIPETHPYET COOCTBEHHBIC CTUXH,
BeJIb OH 1 €0 MPOU3BENIEHHSI — 3TO OJIHO IIeTI0€, TENIO U JyIIIa, CIIOBO U COiepKaHue" .
(Outupyercs no: Jlnamant 1963).
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Suke [narmreiin (1896, JlroOmun, [Tonpmra — 1971, HL}O-ﬁOpK). IToaT u
JUTEpaTypHbIil KpuTUK. OAMH M3 OCHOBATENeH MOJAEPHUCTCKOTO JIUTEPATypPHOTO
nerokenvs "MH 3ux" ("B cebe"), mpuBeprkeHITbl KOTOPOTO CTPEMHIIUCH K HHTPOCTIEKITHH,
MIPEATIOYNTAS THYHOE TIEPSKUBAHNE OOIMIEPUHITON 0OIIECTBEHHO-TTOTUTHYISCKON
Temaruke. OHH MIEPETUTH OT TPAUIOHHBIX ()OpM K CBOOOTHOMY cTHXY. O TBOpUCCTBE
I'marmreiina bunbsvun Xapmas (I'pymosckuit) numret tak (1988, B cokparennn):
"TTocne XonokocTa MHOTHE YUTATENW BHUJETH B HEM BEIMYANIIETO €BPEHCKOTO
1103Ta HOBOTO MOKOJICHHs. Y WHTPOCIIEKTHBHCTA [ atmreliHa Oblil 0COOBIH, TMYHBII
SI3BIK — C/IEP’KAaHHbII, BMEIIAIOLINIA OTPBIBKY MPSIMOM PEUH, HAITOJHEHbIM UPOHUEH,
MYJPOCTBIO M COYCTAHHUEM JINYHOTO TIEPEKNBAHNS C UCTOPHOCOPCKUMH Pa3TyMbsIMH.
MonepuusMm [narmreiina ¢ camoro Hadasna He ObUI I[BETUCTBIM, HE ONMHUpAJICs Ha
3BYKOBbIC (peliepBepKH M OLICIOMIIIONINE MeTadopsl... [[armreiid] pa3BuBal
CHHTAKCHUC Pa3rOBOPHOI peYd — OCHOBOIIOJIATAIOIIETO JIEMEHTa JUTEPaTyphl Ha
WIUIIIE — HO AT PEYb STOT BOILIONIATIACh MOHOJIOTOM'.

HNuux Manrep (1901, Yeprosun, ABctpo-Berrpus — 1969, Nzpauns). [1oaT,
JpaMatypr, Mpo3ank u 3ccenct. JlerctBo mposen YepHoBiax. 3ateM xun B Sccax,
Byxapecre, Bapmase, ITapuse, Jlongone, Hpro-lopke, n B KOHIE M3HH B
Wzpaune. OquH U3 caMbIX MOMYISIPHBIX eBPEUCKHX 1M03TOB. Ha ero ctuxu co3nano
necstku neceH. [lo ciosam mosta ABpoma Cyukesepa (1958, B coxpamenun), "B
HAIOJIHEHHOM CBETOM 11033MH MaHrepa, B [10331UH, CTaBLLIEH HAPOAHBIM JIOCTOSIHUEM,
CKPBITBIE TailHBI M CHUMBOJBI JKUBYT COOCTBEHHOW MOTAa€HHOW KM3HBIO. OHHU
BHOPHUPYIOT B KPUCTAIBHBIX TEHSIX CBEXKEH, MHOTOLIBETHOM MY3bIKH €r0 CTUXOB,
o0Jiekast uX B BeUHYy0 Tpé3y. [...] OJHUM 3BYKOM 03T CBS3BIBACT HEOO U 3eMIIIO; B
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MIPOCTOM CJIOBE, KaK B POCHUHKE, 30JI0TUTCS €r0 BUJEHUE, U, BOSHOCUMBIE CKPBITOM
MY3BIKOHM, CTAaHOBATCS M3BICKAHHBIMH U Ja’K€ CKPOMHBIMH TaKWe WUTPHUBBIC U
BOJIbHBIC 00OPOTHI, KOTOPBIC y APYTUX MPOCTOBATHIX U MPSIMOJMHCHHBIX MO3TOB
3Byuanu Obl Bynmerapao'. Jloeun Pockuc mo6asmsier (2011): "Bockpemiasi cHBOIM3M
"l FOnre" ("Momoapsix'") yrke ociie Toro, Kak UxX ciiaBa B AMEpHKE JaBHO MPOIILIA;
HaXoJIs B KapIaTCKUX 04arax XacHau3Ma HCTOUHHK BJIOXHOBEHHUS JISi COBPEMEHHOTO
103Ta, a B TAUIIMICKOM MECTEUKE Ha PyOeKe BEKOB — YTCPSHHBIN paif; BeIpakas
CONUIAPHOCTD C COLMATMCTUYECKUM JIBHKEeHUEM "ByHN'" — BCeM 3THM U, TIpexk/Ie
BCETrO, CBOMM caMoolnyiieHneM "Tpydanypa" Manrep [...] 3aHOBO ompeaernseT
TPaHHUITB! IPOCTPAHCTBA, BPEMEHH U TBOpUECTBA'.

3eank BapamueBep (1903, benwier, beccapabus — 1937, Sccel, Pymbraus).
Hapomasrii aktép, mosT u 6omsauii eserr. CKUTaCS B MOMCKax 3apab0TKa KaK YIUTElh
1o MecTeukaM beccapabuu, ¢ IOHOCTH Havas COYMHSTH M UCIOIHATH IECHH B CTHIIC
0amxeHoB, 1 yxke B 1930-¢ IT. mproOpén HeoObYaltHy O TIOMYIIIPHOCTH — HECMOTPS Ha
TOJTHYFO HE3aWHTEPECOBAHHOCTD B ITyOJIMKAIINK COOCTBCHHBIX COUMHEHHUI. bapmidaerep
yYMEp OT YaXOTKH, 1 OOJIbIIAst YACTh €0 CTHXOB, COAMHEHHUH 110 MEAATOTMKE U IETCKHX
TeaTpabHbIX MbEC TaK U He ObLTH OmmyOrKoBaHsl. leaTs necen bapiiueBepa ObutH
HareyaTaHsl Onarozaps crapanusim JleiOy JIeBiHA, KOTOPBIA BCTPETHIICS C [TOTOM B
Benbliax 1 BBLyYHII HAM3YCTh JIecSTh ero receH. B 1939 1. aTu necHym Oy 3anmcaHst ¢
ronoca JleBuna yuurenem Mmy3biku JI. [lepenem B UepHoBuax. Llensypa He nomycruiia
K IMyOJIMKaIMu OJJHY U3 TIECEH, a OCTaJIbHbIC OBUTH OITYyOIMKOBAHbI B TOM ke rofy I.
Ceraitom (cM. 00 3ToM B TipemucioBuu J. Cepyccd K HacT. OyKIeTy).
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MMuke (OBceit) Apu3 (1908, Kpacuoe, [Momomus — 1971, Mocksa). Onun
13 KPYNMHEHIINX COBETCKHUX MOJTOB Ha WIUINE, U3BECTHHIM B OCHOBHOM Kak
netrckuii moaT. [1o cBuperenscTBy JloBa-bepa Kepnepa (2010) "He Bcerma nmerko
OTIUYHUTH €r0 MO33HUI0 IS JeTel OT MO’I3UM A B3POCIBIX, TaK KaK IepBas
3a4acTyl0 CJIMIIKOM Cepb&3Ha, B TO BpeMs KaK MOCHEIHsAs — MOJIHA 030PCTBa.
Jist GONBKIOPHOM, Ha MEPBBI B3NS, MPUPOABI €TO ITO33UU — ONMHUPAIOIIECHCS
BO MHOTOM Ha IIOTOBOPKH, CKa3KM U HapOJAHBIC IECHHU — XapaKTEPHBI TAKXKE
n300peTarebHOCTh, OCTPOYMHUE M OTTOUYEHHOCTH ciiora. J{pu3 MConHsuT MHOTHE
13 CBOMX CTHXOB KaK MECHU WJIHM KaK MeJojeKJIaMalluy, oadupast K CiIoBaM
Menoaun codcTBeHHOro counHeHus". Ocobas scTeTnka cTHXoB Jlpu3a, X CBs3b
C MCIIOJIHEHHWEM BCIIyX ObuTH omucaHbl Takke Bamepuem [pivmuiiem (2008):
"Haunnas ¢ mepBoro coopHuka, ctuxam Jpusa npucymiu [...] JIerko y3HaBaeMble
4yepthl. ETo 1mos3us nmocrpoeHa He Ha 00pasax, a Ha JIETKOH, eCTECTBEHHOW PEUH.
Jpu3 IpuHAUISKAT K TOdTaM, TaK CKa3arh, "mHeBMatndeckuM". Ero ctux Tpedyet
MIPOU3HECEHMS BCIYX M HE 3aTPyJAHSICT JIbIXaHus ropopsimero. Ilpu qocratouHo
Oe/iHOI crcTeMe TPOIIOB, CTUXOTBOPEHHE YO IaeT YNTaTe sl TOUHOW MHTOHAIIUEH,
€CJIN TaK MOXKHO BBIPA3UTHCS, CTUXOTOBOPEHHS. DTO HHTOHAIMOHHOE OOTraTcTBO
C caMoro Hadaja ObUIO MOJAEePKaHO OOMIMPHBIMU (HOPMATHHBIMU TONCKAMH.
Monogoii pu3 3KCIEPUMEHTUPYET CO CBEPXAJIMHHBIMU U CBEPXKOPOTKUMHU
CTPOKaMH, CO CIIOXKHOU cTporKOii, ¢ HeTOYHOM prdMOH, ¢ pUPMOBAHHOH TTIPO30OH,
¢ BepanOpoM. DTOT BKyc uesoBeka 1920-x IT., BKYC K CTUXOBOH Urpe, COXPaHUIICS
B €r0 TBOpUECTBE HaBcerga'.
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Xanwm I'page (1910, Bunsna — 1982, Jloc-Anpkenec). I1pozank u nost. Muorue
€ro NPOMU3BEJICHHUS OCBALIEHBI JIUTOBCKOMY €BpeicTBY. B MonogocTu BXoauwi B
MOJIEPHHUCTCKYIO nuTepaTypHyto rpynmny "Our Bunne" ("Mononas Bunbna").
O0pa3 marepu, KOTOPOMY TOCBAIICHO cTuxoTBopeHue "K mame" [ig, ipecTaBiseT
co00ii OJTMH W3 TJIABHBIX MOTHBOB TBOpYeCTBa [pajie Ha MPOTSHKEHUU BCEH ero
#u3HU. Ero cooreuecTBeHHUK, BesnKuil o3t ABpoM CylikeBep, BCIOMUHAS TOJIBI,
Korga XamM co CBOSH Marephro Mo OSTHOCTH IOTHIIHNCH B Ky3HHIlE, Trcai (1962):
"Jla>ke B €T0 caMbIX MAaCMYPHBIX CTPOKAX MBI BCETa HAaAEM OTOHb MEUTHL. DTH
CTPOKHU MOJIOJIBI U CTAPBL, KaK yAapbl MOJIOTA. [ ... ] [ToMHMIIb J11, XauMm, Kak Thl MEHs
MIPOBOKA U3 KY3HHUIIBI W TIOMPOCHIL, CTHIISICh, OOJDKUTD ABAANATE Tporeii? Ter He
II0CMeEJI IIOIIPOCUTB Yy CBOEH MaMbl, BCE CTOSBLIEH y BOPOT ¢ KOP3UHON MOPOXKEHBIX
SIOIOK B pyKE M TOTOBOW TMOKEPTBOBATH paaw TeOs BceM. He MOMHIO, BEpHYIT JIn
THI MHE J[BaJLIATh TPOIICH... 3a MpolIemiee ¢ TeX Mop BpeMs ThI OTIUIATHI MHE
COKPOBUIIIAMU — CBOUMH NPOU3BEACHUSIMH B CTUXaX U B MPO3€, B KOTOPHIX ThI
BO3pOAMJI HAlll U3HUYTOKEHHBIN FOPOJI, @ B HEM — CBOIO Mamy, BOCCEAIOILYIO B Pat0
eBPEUCKUX CIIOB".
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YEARS OF OUR CHILDHOOD / Itzik Manger. From Yiddish: Rachel Corkidhi. Composed in 19
the collection "In der velt fun gezangen: lider af yidish un in ivrit" [In the World of Songs: in Yiddish and in Hebr
Publications, 1980). Recorded by Ko/ Israel. Piano: Mathias Malve.

JAETCTBO / Muuxk Mawnrep. Ilep. ¢ unuma: Urops Bynarosckuii. Mysbika cod. B 1973 r.; BiepBbie omy6i.
eesaneen: audep ag) uouw yH un uepum" [B Mupe HanieBoB: ecHU Ha uauiie u Ha upure], (Tenb-ABus: Op-Tas
Uspauns, uspaunvckoe paouosewanue. ®-no: Maruac Mangs.

Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

Little Jewish laddies,
Barefoot and all ragged,
They’re whistling like birds
And care about nothing.

They take rides on the goats
That spring around the field,
They shout "Go!”, "Viyo!”
And thus travel the world.

Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

JlaBaii moenem B BepOesx
(banarosa, roun),

I'nyT Hax IIpyTom mpyTHK Tam
JlercTBa HalIEro AHU.

EBpeiickue nanansra

B 10xMoTBsIX, O0CHKOM,
OHM CBUCTAT KaK NTAITKH
U Bce uM HUTIOUEM.

OHU BepxoM Ha K03ax
CkauyT Ha JIyTY,
[ToBcromy HOCSITCSI, KpHYa:
"C noporu! Yry-ry!”

JlaBaii moenem B BepOesx
(banarosna, roun),

I'myT nan IpyTom npyTHk Tam
JleTcTBa HAIIETO AHU.
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in 1973; first published in
Hebrew], (Tel-Aviv: Or-Tav

yOi1. B €0. "Un dep seam pyn
o-Tas, 1980). 3Byko3ar.: [ oroc
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Lomir geyn keyn Verbezh
(ver s'vil meg forn),

dortn shpiln zikh baym Prut
undzere kinder-yorn.

Kleyne yidishe yinglekh,
borves un opgerisn,
zey fayfn vi di feygl
un viln fun gornisht visn.

Zey raytn oyf di tsign,

vos shpringen um in feld,

zey shrayen "Heshto!”, "Vyo!”
un forn oys a velt.

Lomir geyn keyn Verbezh
(ver s'vil meg forn),

dortn shpiln zikh baym Prut
undzere kinder-yorn.

95

.MYn DRMN

PIIRN PIVON / JIRIPTIP
(Kinder-yorn / Itsik Manger)

WIPIIWN 1P P PRR
LRGN D T9N)
VA TV PTPOW (VINT
JIROTITIP PIVTTINR

Y9 YWY PIHP
JDIDIOR IR DYNIRA
53857 M 19N M1

DN VYR PPN NN

PR T IR O T
TP PR DIN TPIPIAW DRN
ZIRONIRLWYN” WYY MY

PN R DIN TR IR

VIPIDN PP PR PORD
LRGN D TPN)
VI TV TP TVINT
TIRTIWTIOP PIVTTNIR



Little Jewish laddies

All in torn caps one can see through —
They all speak in rhymes,

As real poets do:

"Song of Ascent, make no pretense,
Tomorrow time to worry,

Paupers, why not rent your taless*,
So you’ll get the money”.

Come, let us walk to Verbezh
(Who wants to, may ride),
There, near Prut, are playing
The years of our childhood.

They lie and spread upon the grass
(Don’t think they are naughty)
And they show to Lady Sun

All their little "birdies”.

Little Jewish laddies,
Barefoot and all ragged,
They send to me and to you
Their wishes from the heart.

*taless (Hebrew: talit): a prayer shawl

EBpeiickue mamansra

B nomsATHIX KapTy3ax,
Onu yMeroT prudMoBaTh,
Hy npsimo kak B cTuxax:

"OH, HOPTHSKKA-TOOPOISIKKA,
3a10KH KanoTty

3a MeasIIKy U, OeqHsKKa,
Otmeuaif cy660Ty!”

JlaBaii noenem B Bep6ex
(banmaromna, ronm),

'yt Han [IpyTom npyTuk Tam
JlercTBa HalIero JAHU.

OHnu J1exar B IyCTOH TpaBe
(TyT He cnepxath yIbIOKH)
U BaxHOi1 GapbiHe — *Kape
[Toka3bIBAIOT MHITKHL.

EBpeiickue nanansra

B 110XMOTBsIX, 00CHUKOM, —
['msam, HaBCTpeuy HaM OHU
Hecyrcs kyBbIpKOM.
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Kleyne yidishe yinglekh
mit tserisene kashketn —
zey reydn ale mitn gram,
vi emese poetn:

"Shir-hamayles, freg keyn shayles,
morgn vestu zorgn.

Dales, nem farzets dem tales,
vestu farshporn borgn”.

Lomir geyn keyn Verbezh
(ver s'vil meg forn),

dortn shpiln zikh baym Prut
undzere kinder-yorn.

Zey leygn zikh avek in groz
(meynt nisht az s'iz shreklekh)
un vayzn far der pritse-zun
ale zeyere shmeklekh.

Kleyne yidishe yinglekh,
borves un opgerisn,

zey lozn mikh un lozn dikh
ale hartsik grisn.
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SLEEP, SLEEP / H. Leivick. From Yiddish: Hadassah Haskale. The music composed in 1936; first pub
Cradle Songs” put out by Hersh Segal, (Czernowitz: Hornik, 1939). Home recording. Hersh Segal (1905, Galicia
teacher, literary and theater critic, publisher and philanthropist.

CIIU, CIIU / I. JleiiBuK. Ilep. ¢ unpnma: Anekcanapa [eGosckas. My3sbika cod. B 1936 1.; BiiepBbie 0my0iI.
noaroroBineHHbIM [epiiom Ceranom: 3oxc wnogaudep ["lects konpioenbubix"], (YepHoui: I'opauk, 1939). ,
Cezan (1905, I'anuyusa — 1982, Uspauns) — yuumens mamemamuxi, IUmMepamypHulil U meampanbHblil KPUMUK, us

Sleep, sleep, sleep,
The shepherd drove off his sheep,
The father abandoned his child,

Left him in a strange land in the wind.

What to do when no one is there?
I’'m rocking you hour after hour,
The cradle rope I keep pulling
Here and there and again.

Lu, lu, lu,

The wind cannot sleep nor can you;
Circling the freezing wolves yelp,
And someone begs for mercy: help!

When someone cries out, what to do?
He cries out, in time he grows mute,
A moment or two is the time —

Borne off by the wind is the cry.

Crin, ¢y, yX HOYb,

OBeuKy IMacTyX BEITHAI IIPOYb,
ChIHOYKA OTeI MOTePsi,

U ToT Ha uyxO1He npomnal.

Yro x aenath?.. OJHU Mbl, MaJIbIIII,
[IpoxonsT yackl, ThI HE CIIUIIb,
MHe, BepHO, BCIO HOYb HATIPOJIET
Kavatp konbiOens B3a-Brepes.

JIro-nro-1to,

U Berep — kax ThI: Sl He crro”,
A BOJIKH HE BH/ISIT HH 3TH,

U xto-to kpuuut: "ITomoru!”

Yro x aenars? OTUastHHBIN KPUK
Hapx Mmupom B3MbIBaEeT Ha MHT,
Ha mur wvim, MOKET, Ha JiBa —

U Betep yHOCHT ClloBa.
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Shlof, shlof, shlof,

der pastekh faryogt hot zayn shof,
der foter farlozt hot zayn kind,
gelozt in der fremd oyfn vint.

Vos tut men: s'iz keyner nito —
ikh vig dikh a sho nokh a sho,
ikh tsi alts fun vigl di shtrik
aher un ahin un tsurik.

Lyu, lyu, lyu—

der vint ken nit shlofn vi du;

es blondzhen um frirnde velf,

un emets bet rakhomim zikh: helf!

Vos tut men, az emetser shrayt?
Er shrayt un hert oyf mit der tsayt,
di tsayt iz a rege, tsi tsvey —
faryogt hot der vint dos geshrey.
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What to do when no one is there?
I’'m rocking you hour after hour.

As to all things there comes an end,
On us too sleep will descend.

Yro x nenats? OIHA MBI, MAJIBIII,
[IpoxonsT gackl, Tl HE CIIUIIIb,
HeBasxHo, Be/ib BcE MBI TIOTOM
CIIOKOIHO ¥ KPEIIKO YCHEM.

ELE-BELE / Text and music: Zelik Barditshever. From Yiddish: Itzik Nakhmen Gottesman; first pt
Cradle Songs” put out by Hersh Segal, (Czernowitz: Hornik, 1939). First recorded, with other songs by Barditshe
Laish, an actor of Romanian origin, in 1967 in Tel-Aviv.

SJIE-BEJIE / CioBa u my3bika: 3esauk bapaunuesep. Ilep. ¢ nauma: Urops Bynarosckuii. Briepssie on
noarorosineHHbIM ['epiiom Ceranom: 3oxc wnogaudep ["lects konbidenbubix"], (Ueprosuir: ['opauk, 1939).B1
¢ apyrumu necHsmu bapaudesepa, Apbe Jleitoum-JIoiimom, apTHCTOM PyMBIHCKOTO IPOUCXOXKACHHS, B 1967 I

Do you want sheep and cattle? I've got them.
Birds? God's wonder — I've got them.

Sheep and cattle — those are my wife and children
Oh, are they God's wonder.

Ele-bele!

Refrain:

Of course he likes this,

So I tease and nag him.
Ele-bele, squalor, squalor

You have nothing, I have it all!
Burst and jump out of your skin,
But I will little songs sing.
Ele-bele!

Xouemsb Tbl OypeHKY — HaKoCh!
Xo4emb Thl TEJICHKa — HAKOCh!
A mMost OypeHka — xkEHKa,
Hocurt xaxcapiii roy TejeHka!
Dne-6ene!

Peghpen:

Tebe st He ycTaHy

ChlInath CoJlb Ha paHy,

Dne-0ene, Oemonara,

S1 6orau, a Tel — OeHsTa,

XOTb ThI JIOITHH, XOTh Tl TPECHHU,
51 He Gpory 3Toit necHu!
One-6ene!
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1st published in the album “Six
litshever, by Arie Leybish-

sIe OITyOIL. B apboMe,
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Vos tut men? S'iz keyner nito —

ikh vig dikh a sho nokh a sho,
azoy vi oyf alts kumt a sof,

vet kumen oyf undz oykh a shlof.

= RV PP PDR'D 7PN IV DRN
DY R TR YV R PTIN PR

MD R VMP PHR PIR MR
AROW R TIR TR PIN PMpP LYN

MO0 RN PR TN JARTIND P91 N9 DY /7 0H3TYN
SPY AWW] 7 THERIY DPPT” HID WIN POM PONY MAYRA NNWRIY DN
W1 RAH IR JPNVRYTY NNWRID VIPIN (1939 P70 panTR) (W
22'WTIRI NRND DODI DPW TRY RN 1967 Mwa

TPNPWYITIRG POPT :PITIN PR VOPYY / POHYA~YHY
(Ele-bele / Tekst un muzik: Zelik Barditshever)

Vilstu shof un rinder — hob ikh,
feygl, gots a vunder — hob ikh,

shof un rinder — s'vayb un kinder,

oy, zey zenen got's vunder!
Ele-bele!

Refren:

Gefelt im dos avade,

reyts ikh im un yade,

ele-bele, dales, dales,

du host gornisht, ikh hob ales!
Ver tsezetst un ver tseshpringen,
vel ikh davke lidlekh zingen,
ele-bele!
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Do you want millions? — I've got em!
Do you want gramophones? — Got em!
Each child is worth millions,

Oh, their playing — gramophones.
Ele-bele!

Refrain

Do you want a string of pearls? I got it'
Do you want a jewel? Got it.

My oldest daughter-in-law her name is Pearl.

A true jewel is her Berl.
Ele-bele!

Refrain

Pleasure from my sons? — Got it!
Sore in-laws? — Got em!

My sons serve as Russian soldiers.
Boy, do I have some in-laws!
Ele-bele!

Refrain

Xouemb Thl MEJTEEHOB — HAKOCH!
Xouerib rpaMMO(OHOB — HAKOCH!
Jletr — BOT MOM MUJIbEHBI,
Tonoca ux — rpaMmodons!!
Drne-6ene!

Peghpen

Xouellb ropsl 371aTa — HAKOCh!
Xouems KUTh 60raTo — HaKOCh!
V MeHs HeBecTKa — 3j1aTa,

YT0 MOMM ChIHKOM Oorara!
Dne-6ene!

Peghpen

Mou aeTu Bcex Muiiee,
CBaTbl y MEHs BCex 3lIee,
Mou aet — BO coygaTax,
YV MeHs uBaHBI B cBaTax!
Die-6ene!

Peghpen

[4] YOU WILL GO ALONG THE MOUNTAIN / Itzik Manger’s translation of
the Polish folk ballad "Ty péjdziesz géra". From Yiddish: Itzik Nakhmen Gottesman.

Home recording, mid. 70-ies.

ThI IO AEIIb I'OPOIO / Uinxk Mamnrep (TlepenokeHue TOIBCKON HAPOAHOMN MECHH
"Ty pojdziesz gora'", Ilep. ¢ uanma: Urops Bynarosckuii). Jlomarssis 3anuck, cepeanta 70-x r.
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Vilstu milyonen — hob ikh!
Vilstu gramofonen — hob ikh!
Yedes kind iz vert milyonen,
oy, zeyer shpiln — gramofonen!
Ele-bele!

Refren

Vilstu shnirl perl — hob ikh!

vilstu a brilyantl — hob ikh!

Mayn eltste shnur, zi heyst dokh Perl,
an ekht brilyantl iz ir Berl.

ele-bele!

Refren

Nakhes fun di bonim — hob ikh,
broygeze makhutonim — hob ikh.
Mayne bonim — bay di yevonim,
oy iz dos shoyn makhetonim!
Ele-bele!

Refren

IPR AR - PMIRN VDM
IR RN - PMIRARDR VDN
AV VIV DR TP DYTY
NIRIRNR — 12290 WIT IR
195Y27YoY

W57

IPR RN - 579 YW WwoHN

IPR AR - HLIRDMA R WDIN
2709 IRT VDT, MW YLDVLOY PN
572 PR PR SR VIY IR

1YY YHY

7507

PR ARN - 20T P N
PR ARA - DIMNN P2
DN T VA - T2 YD
IDIMNN PIW DRT DR MR
1YHY2YHY

17507

T 0 Ty péjdziesz gora” M2 mnny n7535 DN) ANRN PR /02939 nR [ 4]
70-1 TV PRNR TP AV5PA (P19 M, 0P

JIVIIRN PIVWOR TNT VRYIYIIVNR Ty podjdziesz gora” ;W9 /1IN JUIN 193 VDY 1T
(Du vest geyn mitn barg / Poylish: "Ti poidziesz géra", ibergezetst durkh Itsik Mangern)
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You will go along the mountain,
You will go along the mountain,
And I — along the valley.

You will blossom like a rose,
You will blossom like a rose,
And I —a guelder rose.

You will be a landowner's lady,
You will be a landowner's lady,
With fields and mills.

And I will be a priest,

And I will be a priest,

In a small quiet cloister.

In coaches you will ride,
In coaches you will ride.
With six horses in harness,
And the poor peasants,
And the poor peasants
Will kiss my hand.

And when we will die,

And when we will die,

Will with gold

On the tombstone be engraved,
On the tombstone be engraved:
"This is the will of God".

Te1 ol genTs roporo,
TeI ol e ropoto,
S moiiny )KHUBbEM,
Po3oukoii TeI Oyienis,
Po3zouxoii TeI Oyzentb,
byny s penbem.

Bynews Tb1 Goraroi,
Bynemrs To1 Ooraroii
Jlamoti mpu n1Bope,
51 monaxom Oyny,

51 MmoHaxom Oyny
JKutb B MOHAcCTBIpE.

Bynems ThI B Kapere,
Bynews ThI B kapete
Llyrom pazbe3xars,
MHe kpecThsiHe OyIyT,
Msue kpecTbsiHe OyayT
Pyky nenosats.

A Korja Moruia,

A xorjia Moruja
[Ipumer Hamry niaoTh,
BriObroT Ha HaArpoObHE,
BpIObIOT Ha HAArpOObE:
"Tak Besen ['oconn".
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Du vest geyn mitn barg,
du vest geyn mitn barg,
un ikh — mit der doline,
du vest blien — a royz,
du vest blien — a royz,
un ikh — a kaline.

Du vest zayn a pritse,

du vest zayn a pritse

mit felder un miln,

un ikh vel zayn a galekh,
un ikh vel zayn a galekh
in a kloysterl a shtiln.

In kotshn vestu forn,
in kotshn vestu forn
mit zeks ferd geshpant,
un mir veln di oreme,
di poyerim di oreme
kushn di hant.

Un az mir veln shtarbn,
un az mir veln shtarbn,
vet men mit gold

oyf der matseyve kritsn,
oyf der matseyve kritsn:
"Azoy hot Got gevolt".
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And whoever will go by, Kro-to Hajg Moruoi,

And whoever will go by Kro-10 Hag Moruioi
Will stop, IMocrout 4yTh-uyTh,
And think: such a love, CKasxeT: BOT JIF000BL-TO,
And think: such a love... CkaseT: BOT JIF0OOBb-TO,
And will continue on his way. W npofomKuT myTh.

@ TWO LETTERS FROM VELVL ZBARZHER TO MALKELE THE BEAUTIFUL / Itzik |
Hadassah Haskale and Itzik Nakhmen Gottesman. Both melodeclamations were composed in 1936. The first son;
the collection “Leibu Levin: Word and Melody” (Tel Aviv: 1.L.Peretz publications, 2005). Recorded by Kol Israel
last concert on 27.12.1981 at the Tzavta auditorium in Jerusalem. Piano: Svetlana Ainbinder. Velvi Ehrenkrantz (1
Hebrew poet and a bard. Called Zbarzher after his birthplace, the town Zbarazh in Galicia.

JABA ITUCbMA BEJIBJIA 3BAPKEPA ITPEKPACHOM MAJIKEJIE / Muuk Masmrep. Ilep. c n
Jeivirui. O6e Menogekiaamaiuu cod. B 1936 r. Tlepsas necHsi Obuta Briepssie omy0i1. B ¢0. "JleitOy Jlepun: Cn
uauie, uBpuTe i anrmuiickom; Tenb-ABuB: M3marensctso um. W.JI. Tlepemna, 2005). 3sykosarn.: [onoc M3pai.
paduosewanue, BO BpeMs nocieaHero konuepra JleitOy Jlesuna 27.12.1981 B ayautopuu Iasra. @-no: Ceti
Openkpany (1819 — 1883) — nosm u nonynsapHoeiil negey, nucan Ha uduuie u uspume. bvii npossan 36apacepom
podicoeHus, 2opody 3oapasicy 6 Ianuyuu.

1. (Transl. from Yiddish: Hadassah Haskale) 1.

A song I have written, Malkele, S, Mankerne, COCTaBHII CTHX,
And for it I’ve made a tune: Hares k HeMy CIIOKHUIT:

"The dream is showing us golden hills, "CynuT HaM 3J1aThle TOPBI COH,
And in the end it’s just not true". J1a TOIIbKO COH TOT JIXKUB'.
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‘BeTiiaHa AlHOuHIEp. Bensn (Tsvey briv fun Velvl Zbarzher tsu Malkele der sheyner
epom no mecmy c6oe2o / Itsik Manger)
a1 L .1

,N2'N2%0  myan PY Kh'hob, Malkele, a lid farfast DDRIING T R, YO0 RN

2VY M I un dertsu gemakht a nign: 1R VIROPIIRIPT R
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The proof of this came, Malkele,
Some time ago in a tavern,

When sitting with a glass of wine,
I dozed off at the table.

Oh, then a bird came fluttering,
A letter from you it brought,
Carried on its golden wings,
Sealed with a stamp upon it.

And just as [ was opening it
And looking in, I saw that
This was not a note that came,
But you were there instead.

So slender with your long hair loose,
In front of me you were standing,
And there beyond the window pane
The chestnut trees were blooming.

You said: "Oi Velvele, my crown,
How awfully I’ve been suffering" —
And at that, the old Linden Tree
Again resumed its budding.

So I replied: "Good, Malkele,

How good you could come tonight",
And clasping it with both my hands
I hugged the table outright.

A N0Ka3aTeNnbCTBa TOMY,

OHnu y Hac moj 60KOM.
HenaBHO 51 MMJI BUHO B IIIMHKE,
U 3ampeMalt HeHapOKOM.

TyT BAPYT B OTKPBITOE OKHO,
JleTuT 301m0TAs NTHIIA,
Hecer MHue o1 T€0s1 MMCHMO,
Iepeno muoI caguTcs.

Kax TosbKo s OTKpBLT KOHBEPT,
[Ipouen nmucema Havaso,

Buxy, TeI Iepeo MHOI,

A BOT IMCHMO — ITPOIIAJIO.

C KOMHOI1 pacmyIIeHHbIX BOJIOC,
HeraianHO-HEX IaHHO,

A B 3TO BpeMsI II0J{ OKHOM
Bupyr paciBenu KamTaHsbl.

Cxka3zana 1ol: "Oii, Beasn moi,
S Tak TOCKY10, MHJIBII",

U crapas nuna 3amsena

Kaxk OynTo ¢ HOBOIT CHITOH.

W s orBeTnn Mankene:

"Tax TbI KO MHE BEpHYJIaCh',

W Kkpernko-Kpernko 0OHsLI CTOJ,
BoT kak Bce 00epHYIIOCH.
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A raye hostu, Malkele,

ot bin ikh do anumlt,
zitsndik baym glezl vayn,
baym tishl ayngedrimlt.

Hot mir der foygl flaterfli
oyf zayne gildene fligl
gebrakht a brivele fun dir
farkhasmet mit a zigl.

Un az ikh hob es oyfgemakht
un ongefangen lezn,

iz es nisht keyn briv geven,
nor du bist es gevezn.

A shlanke, mit tselozte hor,
bistu far mir geshtanen,

un s'hobn hintern fentster zikh
tsetsvitet di kashtanen.

Hostu gezogt: "Oy, Velvl kroyn,
vos kh'hob zikh ongelitn" —

un s'hot der alter lipeboym

oyf s'nay genumen tsvitn.

Hob ikh gezogt: "Gut, Malkele,
gut, vos du bist gekumen",

un kh'hob mit mayne beyde hent —
dem tish arumgenumen.
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At once the barmaid laughed out loud:
"What is it you are doing?

It seems to me, Herr Ehrenkranz,
That suddenly you're sleeping!"

I made my way to my hotel,

I’'ve gathered ink and pen here,

And, that it be known once and for all
To everyone forever,

I have this lovely song fashioned,
And for it I've made a tune.

The dream is showing us golden hills
And in the end it’s just not true.

2. (Transl. from Yiddish: Itzik Nakhmen
Gottesman)

Today a bird, Malkele,
Sang on my rooftop:
"There where the city ends,
Begins the highway."

So take the cane, dear Velvl,
In your hand and stride,

If you have no ticket,

To travel by train.

W cnblury s CKBO3b CIaAKUU COH,
TpakTupmmma cmeercs:
"Jla BbI, repp DpeHKpaHL, y Hac
3acHynu, MHE caaeTcs'.

W g BepHyIICA B MOii 0TeNb,

U TaMm BCro HOUB IHCAI,

Uro0 kaxaplit JOOPBI YenoBeK
OTHBIHE TBEP/IO 3HAI,

O TOM, 0 YeM 51 COCTaBHUJI CTHX,
HarieB k HeMy CIIOKHII:
"CynHT HaM 371aThie TOPBI COH,
Jla TOJIBKO COH TOT JIKUB'.

2.

Ceropans, Mainkere, BeChb IeHb
Ha xpeime nena nruua:

"Wy 3a ropop, TaM B MOJISIX
Jlopora Banb CTpeMUTCSI.

Bo3sbsmu xe nocox, Bexi moi,
[laraii Biepen, mooT,

Konb HeTy neHer y teds,
YT00BI KYIUTb OUIIET.
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Hot zikh di shenkerke tselakht:
"Vos hot zikh aykh getrofn?

Ir zent, vayzt oys, her Ernkrants,
baym tishl ayngeshlofn!"

Bin ikh avek in mayn hotel,
genumen tint un feder,

un kedey far haynt un ale mol
zol visn es ayeder,

Hob ikh dos sheyne lid farfast

un dertsu gemakht a nign —

der kholem vayzt undz gildene berg,
un tsum suf'iz es a lign.

2.

A foygl hot haynt, Malkele,
gezungen oyf mayn dakh:
"Dort, vu s'endikt zikh di shtot,
hoybt zikh on der shlyakh.

To nem dem shtekn, Velvl kroyn,
in der hant un shpan,

oyb du host nisht keyn bilet

tsu forn mit der ban.
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In the fields, you can sleep

And eat, shm-eat... eh!

Since when has grub entered the mind
Of a Yiddish poet?

Look, Malkele the beautiful has waited
Already for years for you.

There is proof: each night

She leaves the door unlocked."

So I said to him thus:

"Hey bird flapping away,

You are, apparently, from another time
Or not from these parts.

And perhaps just a little fool,
‘Who does not know, it seems,
That between me and Malkele
Rushes the Black Sea.

And thus says the Black Sea:
"Hey, little man, punk, silence!
You could walk on the highway
But over me —no way!"

And the flapping, flittering bird,
Ashamed, departed.

And my heart, Malkele,
Grieved me the whole day long.

TBI MOXKeEIIb HOYEBATH B CTOTY,
A ecte? Haurto ena...

Benp nis eBpeiickoro nesua
Kopmerxka — epyHna.

Tros ket Mankese Teos
V3 MHOTO JIET, IOBEPb.
OHa KOTOpBIN TO11 MOAPsIA
He 3anupaer nsepn'.

A s OTBETHJI ITHIIE TAK:
"[locirymaii, HeBeIMUKa,
Jla TBI HE3AENIHSISI, BUAATD,
HecBenymas ntuuka,

A MOXeT BOBce TIymas,

Moe He 3Haelb rope,

Benp mexy MHOI n Mankene
[IymuT BotHaMu Mope.

U roBOpHT OHO MHE TaK:

"Co MHOIO MJIOXH UTYTKH,
[laraTh THI MOXENIH ITO XOJIMaM,
A BOT 110 BOJTHAM — AyAKH".

W 3arpyctuina nTuna BApyT,
3amonkana, yaerena,

Ay mens, oif, Mankeue,
Becs nens qyma 6omnena.
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Nekhtikn kenstu in feld

un esn, shmesn... et!

Fun ven on trakht es vegn fres
a yidisher poet?

Ze, Malkele di sheyne vart
shoyn yornlang oyf dir.
A simen hostu: yede nakht
farshlist zi nisht di tir".

Hob ikh tsu im gezogt azoy:
"Hey foygl flaterfli,

du bizt, vayzt oys, a nekhtiker,
oder nisht fun hi.

Un efsher gor a shoytele,
vos veyst nisht min-hastam,
az tsvishn mir un Malkelen
roysht der Shvartser Yam.

Un s'zogt der Shvartser Yam azoy:

"Hey, mentshl, tsutsik, shvayg!
Shpanen kenstu oyfn shlyakh,
nor iber mir —a fayg..."

Un s'iz der foygl flaterfli

avek fun mir farshemt,

un s'hot dos harts mir, malkele,
a gantsn tog geklemt.
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@ A LETTER FROM RUSSIA / A popular song from the first third of the 20th cent. From Yidd

Nakhmen Gottesman. Recorded by The Sound Archives, National Library of Israel, Jerusalem.

HNMUCBMELO U3 POCCHUMN / llonynsipHasi necHsi nepsoii Tpetu 20-ro B. Ilep. ¢ uauwa: Urops by
3Byxko3arn.: Ponorexa, Hanmonansnas 6ubiaunorexa M3pans, Hepycamim.

Oy, my husband, you should go to hell
And stay there for many years.

How long must I beg you,

To write me a letter?

Oy, oy, a whole night I lay and think,
Maybe there you will become smarter,
So I beg of you, my man, please

Write me a letter.

Oy, oy, oy, the letters from Russia,
They are full of tears, full of sorrows,
And when I hold a letter in my hand,
My heart is torn apart.

Full of sorrow, full of tears

One should not be burned so...

Oy, oy, oy, those letters from Russia.

Moit My, Tbl ori10x? Jla X0Th ObI ThI
ClIOX,

Jla XxoTb Obl HaBeKH mpomnan!

JlaBHO yske TeOsI IPOCUTH ycTana s,
Yt00 ThI MHE ITMCHMO HAIIUCAIL.

Oli-0i, BCIO-TO HOYb YCHYTb MHE
HEBMOYb.

Hy XOTb ObI TBI TaM HOYMHEII,

B Amepuke cBoel, 1 MHE TIOCKOpeit

O1HO TUCHMELO Hamucan!

Oii-0ii-0i, 3TH nrcbMa u3 Poccru —
Crioms peIIaHbe, CIJIOMb TeP3aHbe,
Korma mpounTtaens Takoe MUCbMO,
Ha xycku paspbiBaeTcs cepiue

OT 3TUX Tep3aHuii U pbIIaHUH,

Ot 5THX OE3BUHHBIX CTPAIAHHIA...
Oii-0ii-0i, 3T nricbMa u3 Poccuu.
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Yiddish: Itzik

pb BynaroBckuii.
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Oy du mayn man, in dr'erd zolstu arayn
un yorn zolstu farblaybn.

Vifl iz der shier tsu betn zikh bay dir,
du zolst mir a brivele shraybn?

Oy-oy a gantse nakht lig ikh nor un trakht,

efsher vestu dortn kliger vern,

darum bet ikh dikh, mayn man, du zolst
azoy gut zayn

un mir a brivele shraybn.

Oy-oy-oy, di brivelekh fun Rusland,
zey zenen ful mit trern, ful mit leydn,
un az me nemt a brivele oy in der hant,
oyf shtiker vert dos harts oy-oy tserisn.
Ful mit leydn, ful mit trern,

me zol shoyn gor gebrit nisht vern...
Oy-oy-oy, di brivelekh fun Rusland.
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Chava and Doba, the black, the crude —

They have been overjoyed.

Their husbands made them happy, many
dollars sent over.

To New York they travelled.

But I have become miserable and wait
and wait and wait,

Maybe there you will become smarter.

So I beg of you, my husband,

Please write me a letter.

Oy, oy, oy those letters from Russia...

Perhaps you have another in my place?

Allowing you the best pleasures?

May you die a violent death in the Golden
Land,

But send me a divorce as soon as possible.

Oy, oy, a whole night I lay and think,

That maybe there you will become smarter,
So I beg of you, my man, please

Write me a letter.

Oy oy oy those letters from Russia...

Toncryto Xasky, JloOKy-4epHSBKY,

U Tex My»Kbs He 3a0bL1H,

WM nonnapsl npucianu, 1 06e 3TH Kpaju
B HL}o-ﬁopK HaBCerjaa yKaTuju.

A s Ha Oefy Bce XKy, H XKLy, U KIY,
Hy X0Tb GBI THI TaM HOyMHEII,

B Amepuke cBoeii, 1 MHE OCKOpel
OIHO MMCHMELIO HATIMCAIL.

Oii-oii-oit, 3TH ickMa u3 Poccun...

Moy B 30J10TO# CTpaHe ThI HALLIEI 3aMCHY
MHe,
Orno3oput MeHsi, 6eonary?
Hy 1 nponiau T61 B Held, B 30110TOH cTpaHe
TBOEH,
Ho nipunm o pa3soze Oymary!

Oii-0i, BCIO-TO HOYb YCHYTh MHE HE B MOYb.
Hy X0Tb ObI TBI TAM [TOYMHEII,

B Amepuke cBoel, 1 MHE IOCKOpeit

OHO MTUCBMELI0 HAITUCAIL.

Oii-0li-0if, 3TH rEcbMa 13 Poccuit...
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Khave, Dobe, di shvartse, di grobe,

zey zenen gliklekh gevorn.

Zeyere mener hobn zey baglikt, a sakh dolars
ibergeshikt,

keyn Nev-York zenen zey geforn.

Nor ikh ver farshvartst un vart un vart
un vart,
efsher vestu dortn kliger vern,
dorem bet ikh dikh, mayn man, du zolst
azoy gut zayn
un mir a brivele shraybn.

Oy-oy-oy, di brivelekh fun Rusland...

Efsher hostu dort an andere oyf mayn ort?

farginen dir di beste glikn?

Nem ayn a mise-meshune in der goldener
medine,

nor mir zolstu dem get vos gikher shikn.

Opy-oy a gantse nakht lig ikh nor un trakht,

efsher vestu dortn kliger vern,

dorem bet ikh dikh, mayn man, du zolst azoy
gut zayn

un mir a brivele shikn.

Oy-oy-oy, di brivelekh fun Rusland...
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AUTUMN / Itzik Manger. From Yiddish: Itzik Nakhmen Gottesman. Composed in 1936. Recorded by &
Levin’s last concert on 27.12.1981 at the Tzavta auditorium in Jerusalem.

OCEHDb / Nuuk Mawnrep. Ilep. ¢ uauwa: Banepuit Jsivumnn. Myssika cou. B 1936 r. 3Byko3ar.: [onoc Usp
paouosewanue, BO BpeMsl TiociieiHero kouuepra JleitOy Jleuna 27.12.1981 B ayauropuu L{asma.

This poem of late autumn
Should be sung with sad eyes,
The head bowed down,

For otherwise it would not do.

The blue swallows of my roof
Departed for an alien summer.

The old trees along the highway
Become stiller, more devout.

And when the rain will begin to fall
They will timidly stand before him
And murmur the song of summer.

And this is the song of late autumn,
The quiet, sad tune.

In all the temples of the world
Traders do business;

They shovel up the red money,
And the priests stand outside,
Ashamed, oppressed poor people
And wait for eternity.

But this is not my point...

DTy NECHIO NOCIEAHUX OCEHHUX JIHEH,
Korza Ha cepaiie neyaabHO cTalo,
Hano netsb, HOHUKHYB yCTaJo,

A MHaye neTh — He MPUCTAJIO.

JlacTOYKH OT OCEHHUX TPEBOT
Vietenu B uyskue Kpast 3a JI€TOM.
JlepeBbst cTapble BIOIb OPOT
3acThUIN, CKOBAaHHBIE 00ETOM.

A eciu 10Xk /1b TIOHJIET B OKPYTE,
OHH 3aI0I0T, 3aMEPEB B UCITYTE,
Ty necHro, 4TO MeJH JIETOM.

A 9TO TecHS NOCIICAHUX OCEHHUX JIHEH,
Tuxwuii ee HEYIOT.

[ToBcrony, B xpamax Bceld 3eMiIn

[lokynaioT u npoaaroT.

JlaBOUHMKM YepBOHIIEI CTpedin,

A CBSIILICHCTBO, U3THAHHOE KHYTOM,

CrouT, ONO30PEHHOE, U KJIET,

Korza e Kk HUM BE4HOCTB IPHJIET.

Bopouew, s HE 0 TOM. .. LA
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Dos dozike lid fun shpetn harbst
darf men zingen mit troyerike oygn,
dem kop aropgeboygn,

vayl andersh vet es nisht toygn.

Di bloe shvalbn fun mayn dakh
zenen avek inem fremdn zumer.
Di alte beymer paze shlyakh
vern shtiler, frumer.

Un az der regn vet nemen geyn,
veln zey forkhtik far im shteyn
un royshn dos lid fun zumer.

Un dos iz dos lid fun shpetn harbst,
der shtiler, troyeriker zemer.

In ale templen fun der velt

handlen di kremer;

zey sharn tsunoyf dos royte gelt,

un di kohanim shteyen in droysn,

— farshemte, fartribene oreme layt —
un vartn oyf der eybikayt.

Nor nisht dos bin ikh oysn...
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And this is the song of late autumn,

Sung before the window.

And when this tune will reach
Those who had beautiful dreams,
It will become the most beautiful.

A 5TO HeCHsI TIOC/IEIHUX OCEHHUX JTHEH,
Cneras y OKHa,

W ecnu ee ycnpimiar te,

Kro 3ameurascs o kpacore,

CraHeT camoii mpekpacHoii oHa.

THE YOUNG MOTHER / Abraham Reisen. From Yiddish: Hadassah Haskale. Composed in 1936; first pt
Cradle Songs” put out by Hersh Segal, (Czernowitz: Hornik, 1939). Recorded by The Sound Archives, National Library

MOJIOJASI MATD / Apom Peiizen. Ilep. ¢ nnuuma: Anekcanapa ieGosekas. Myssika cod. B 1936 r. Bepssic
noaroroeiaeHHbIM ['epinom Ceranom: 39xc utiogaudep ["Ilects konbidensHbix"], (UepHoui: TopHuk, 1939). 3Byko3:
Hanuonanpsnas 6ubnnotexa Mzpanis, Uepycamim.

Hush, my child, and do not rage,
Even the eagle’s in a cage —

On the cage the door’s shut to,
And he’s crying just like you.

Quiet, my child, for the world

Is full of cages everywhere —
Some for free, some that are sold,
Some of iron, some of gold.

Fret not, child, nor try to flee,
That won’t help you anyway:

Be you small or be you grown up,
Out the cage you’ll not be going.

Cnu, MOt MaJTbuMK, HOYb MPHIILTIA,
B xnerke 3anepiu opia,

Ha 3aMOK 3aKpbLIH 1BEPb,

OH, KaK Tbl, KpUYHUT TEIIEPb.

B mupe HameM, MO CBIHOK,
TyT — 3aMOK U TaM — 3aMOK,
I'ne — Tsxenslii, rae — MycToM,
['e — sxene3HbIl, e — 31aToH.

Crm, He Oelicsi, MOW MaJIBIIIL,
Bce paBHO He yneTUIIb:
Jlronu Bee, 1 cTap, ¥ Mia,

B kieTKkax noj 3aMKOM CHJIAT.
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Un dos iz dos lid fun shpetn harbst,
gezungen farn fentster —

un az der nign vet dergeyn

tsu di, vos hobn gekholemt sheyn,
vet er vern der shenster...
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Sha, mayn kind, du lig un shvayg,
oykh der odler zitst in shtayg —
fun der shtayg di tir iz tsu

un er shrayt azoy vi du.
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Shtiler, kind mayns, s'iz di velt
ful mit shtaygn oysgeshtelt —
tsi bekhinem, tsi batsolt,

tsi fun ayzn, tsi fun gold.
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Varf zikh, kind, nit un nit fli,

s'vet umzist dir zayn di mi:
bistu kleyn tsi bistu groys,

kenst nit fun der shtayg aroys.
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Hush my child and don’t be crying,

Since your luck is much like mine —

In the trap they caught me too,
Shush, keep still, just like I do.

Twumre, CbIH, CITOXKH KpBLIA,
Kak c10uTh 1 5 cMorJia:

B kierke xuth — cyanba Mos,
[Toxopwucs xe, Kak u 5.

@ THE WORLD IS TOPSY TURVY / Popular song. From Yiddish: Itzik Nakhmen Gottesman. Recor

Archives, National Library of Israel, Jerusalem.

BCE B MUPE HAOBOPOT / Ionyasiprast necHst. [ep. ¢ uauma: Anekcanpa [ieGosckas. 3ByKosan
Hanmonansnas 6udiaunorexa M3pawms, Mepycamum.

Pfoo! Let it all go to the devil,
I swear I cannot understand —
The world is topsy-turvy.

It's not like it used to be.

That which was ugly,

Is beautiful today,

Everyone yells it's sweet as sugar.
It has the greatest charm!

But tell me the truth yourself,
Have you heard anything like it?
I swear I can't understand it,
The world is topsy-turvy.

Trdy Ha Hallle TUXOIeThbe, minn o7
Hy npocto uT06 st mpomnan! T
Bombiie He MoTy cMOTpETS 4,

Kak mup Ha ronoBy Bcra.

To, 4TO paHblIe CYUTATIOCH TAIKUM,
He no nymie Hukomy,

Tenepp Ha3BIBAIOT MIJIBIM U CIIATIKUM,
3aBOJAT B KXKJIOM oMY/

Her, Hy ckaxuTe xe, mouemy
JKusub Tak cTpanHo uaet?

Kak Hu cTaparoch, HUKaK HE MOHMY:
Bcé B mupe Haobopor!
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Veyn nit, kind mayns, shtil un sha,
s'iz mayn mazl oykh aza —

oykh gefangen hot men mikh,
shvayg zhe shtil azoy vi ikh.
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Tfu tsun al di shvartse yor,

ikh lebn, ikh ken nit farshteyn —
di velt hot zikh ibergekert gor,
s'iz nisht dos vos iz a mol geven.

Dos vos iz a mol geven mies,
iz dokh haynt sheyn,

yeder shrayt s'iz tsuker zis,
s'hot gor toyznt kheyn!

Nu, zogt zhet ir aleyn,

tsi hot ir azoyns gehert?

Ikh lebn, ikh ken dos gornisht farshteyn,
di velt hot zikh ibergekert!
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The foods that we had known,
Now have new names.

They have changed them so much,
They should be ashamed.

‘What our ancestors called a "tsimes
Is called today "kompot".

What our parents call "kugl"

Is called "Shtrudl Plots"!

But tell me the truth yourself ...

In earlier times one had bedding,
I swear it was a pleasure.

You people know this well,

That is was something to lie on.

Today Paris thought up something

Such fashions!

The ladies wear the feathers in their hats;
At home they sleep on straw!

But tell me the truth yourself ...

BoT Ha cToe CTOST yromieHss,

Kakwue Bcerza Mbl enanu,

Kro ObI moyman — u ux 06e3 CTeCHEeHbs
Bce nepenmenonanu!

To, uTo BCera Ha3bIBaIOCh "IMec",
Heraue 30BeTcs "kommoT",

Uro Hamy npenku 3Baiu "Kyri",
"Irpynenem" HpIHYE CIIBIBET!

Her, ny cxaxwure xe...

Panbie B kpoBaTH, Ha MIATKOH MIEpUHE,
JIr060i1 OBbLIT TOHEKUTHCS pajl.

JItonm mpexpacHo 3HAIM TOHBIHE:
[lepbs — TO, HA YEeM CTIAT.

[Tpuminym n3 Iapuika MHBIE TOPAIKH,
Omoxa MOIHBIX TPUKpAC:

Ilepbst Tenepb NOBTHIKAIN B HIISAIKH,
Cornomoit HabMIIH MaTpac!

Her, ny ckaxnre e MHe...
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THE PRAYER OF IVAN THE DRUNK / Itzik Manger. From Yiddish: Itzik Nakhmen Gottesman

Czernowitz, 1964-65.

MOJINTBA UBAHA-IIbSAHUIIbI / Uuuk Mawure. Iep. ¢ nauima: Urops Bynarosckuit. Jlomaunss 3a

1964-65 rr.
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15151 3aM1Ch, YepHOBIIBI,

Di maykholim vos hobn frier gegoltn,
bakumen gor andere nemen,

me hot zey azoy ibergebitn,

zey megn zikh take shoyn shemen.

Dos vos undzere oves hobn gerufn "tsimes",

ruft men haynt "kompot",
vos undzere eltern hobn gerufn "kugl",
ruft men haynt "shtrudl plots"!

Nu, zogt zhet ir aleyn...

Fartsaytns flegt men hobn betgevant —
kh'lebn, s'iz geven a fargenign.

Dos iz aykh, yidn, gut bakant,

s'iz geven oyf vos tsu lign.

Haynt hot Parizh oysgetrakht
modes gor azoy!

Di damen trogn di federn on di hit,
in der heym shloft men oyf shtroy!

Nu, zogt zhet ir aleyn...
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1964-65 PANTR MO

VAR PININR /NN DYT IRIOR P 198N 07
(Di tfile fun Ivan dem shiker / Itsik Manger)
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Ivan the drunk wakes up every dawn,
His cap turned, like his grandfather Lot,
And every limb of his body

Conducts a quiet dialogue with God —
Quiet, but nice.

"Hey dear father, God! On your holy body
Crawls the sun like a yellow louse.

But you are good, because you are God
And don't discard it from your shirt.

Very well! Khorosho!

And I who am so deathly poor

And worthless like a blade of grass in the field,
Take your smile on a walk with me

With golden remnants over the world —

Be kind to me!

Be kind to me, because I like it

When I feel your hand in my wretched hand
And lead you like a gypsy leads his bear
From town to town, and from land to land —
Be kind to me!

Now when the shopkeeper wakes up

And crawls for the fourth time to his wife
And wheezes and spits his seed in

In her hot and fatty flesh —

Be kind to me!

[Ipsublii BaH, 4TO HU YTPO, CTOUT
W muet kapTy3, kak aen ero Jlor,
W kaxkaas )xuJika Tela ero

C borom Tuxo 6eceny Befer,

Tuxo, mo mymam:

"9i1, 6atronika bor! ITo maotu TBoeit
CoJIHIIE TIOJI3ET KaK JKeJITast BOIIb,
Ho Tw1 e 6mar, noromy urto Ter bor,

W Tsl ¢ pybGaxu Ty BOILIb HE CTPSAXHEIIb.

Xoporo! Xoporio!

A s Takxe OejieH, Kak HOUb Oe/iHa,

U takske Mail, Kak TpaBUHKA B TIOJISIX,
[TycTs ynbiOka TBOS HIeT cO MHOH,
Il mopoit 61ecTst Ha 3eMHBIX MY TAX.
Bynb 106p ko mue!

Byne 106p ko MHe, Besib MOe 100po —
Jep:xxath TBOIO pyKy B CBOEH pyKe

U Bectu TeOs1, kak MeBE/sI — IIbITaH,
U3 kpast B kpaii Ope/st Hajerke.

By 1o6p ko mue!

Temneps, Korya NPOCHYJICS KOpUMaphb
W B Tpetuii pa3 neszer Ha 6aly cBOIO
U B xapkoe, )KHpHOE TEIo ee
Cryckaer, corsi U KpsixTsi, MOJIO(bIO,
By 1o6p ko mue!
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Der shiker Ivan shteyt yedn fartog

dem dashek fardreyt, vi zayn zeyde Lot,
un yeder eyver fun zayn guf

firt a shtiln dialog mit Got —

shtil, ober sheyn.

"Hey, Batyushka Got! oyf dayn heylikn guf
krikht di zun, vi a gele loyz.

Nor du bist gut, vayl du bist a got,

un varfst zi nisht funem hemd aroys —
Kharasho! Kharasho!

Un ikh, vos bin orem vi di nakht

un shofl vi a groz in feld,

fir dayn shmeykhl shpatsirn mit mir
mit goldene shporn iber der velt—
zay gut tsu mir!

Zay gut tsu mir, vayl mir iz gut

tsu filn dayn hant in mayn oremer hant
un firn dikh, vi a tsigayner zayn ber,
fun shtot tsu shtot un fun land tsu land —
zay gut tsu mir!

Itst, ven der kremer khapt zikh oyf

un krikht dos ferte mol tsu zayn vayb
un sopet un khraket zayn zomen arayn
in ir heysn un fetn layb —

zay gut tsu mir!
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Be kind to me! And I in return
Will gather the prayers in a sack
And trudge them behind me,

As if it were my own pack.

Be kind to me!

Be good to me, and [ will, afterwards
Sell the sack to Yenkl the Jew,

Though he is false and his scale is false,
But he never deceives me.

I am not such a sucker!

Because I understand this better than you:
Better than prayers, is better with money
To walk, as we are walking just now,
Barefoot over the wide world —

The stunning world.

Because for a rubl you can buy a kiss
And even a night with Marusya the snake.
She will walk us to the door in her shirt
And even say thanks a lot.

Tshestnoye slovo!

As for the rest at Yefim's inn

That scoundrel, the reincarnation of Iscariot,
We will drink and drink so much

Till you become Ivan, and I become God —
Just a little game!

By no6p ko mue! U 51 s Tebst
MonuTBbl Bce coOepy B MEIIOK
U noramy ero Ha crniuHe,

Kak Oynro ObI 5TO MOH y3€JI0K.
Byne 106p ko mHe!

Byas no6p ko MHe, a 1 TOTOM

IIpoxam TOT Memok Suike-Kumy,

W nycTh OH XyXJ10 — 3a Moe GapaxJio
[InaTuT 9ecTHO, IMEU B BULTY,

S1 He Taxoit gypak!

Benp s nonumaro He xysxe Teos:

C MOJIMTBOW HEIJIOXO, HO IpH pyOIe
Jlyume xoquTs, kax Mbl ¢ Toboit
[o#igem 60CHKOM MO LIHPOKOIi 3eMIIe,
Ilo 3emne-kpacaBuie.

MoskHO 3a py0JIb KyIUTh HOLETYH
W naxe Houky ¢ MapycbKoi-3Me€it.
Omna erie cKaxeT cracubo Ham

U 1o nBepu mpoBOAUT B pyOAallike HOYHOM.

YectHOE CITOBO!

MoxHo k napxatomy OUMKe B IIMHOK
C yTpa 3aBaJIUTHCS U IO TEMHOTEI
Boaxy nuTh, CKOJIBKO BJI€3ET, OKa

51 e crany TobGoit, a iBanHoM — ThI.
Takas urpal
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Zay gut tsu mir! Un ikh vel far dir
zamlen di tfiles in a zak

un ikh vel im shlepn hinter zikh,
glaykh s'volt gevezn mayn eygener pak —
zay gut tsu mir!

Zay gut tsu mir, un ikh vel dernokh
farkoyfn dem zak tsu Yanklen dem yid,
khotsh er iz falsh un zayn vogn iz falsh,
ober mikh nart er keynmol nit —

ikh bin nisht aza yold!

Vayl dos farshtey ikh beser fun dir:
eyder mit tfiles, iz beser mit gelt
tsu geyn, vi mir geyen itster o
borves iber der breyter velt —

der velt der krasavitse.

Vayl far a rubl koyfstu a kush

un afile a nakht bay Marusya der shlang.
Zi vet undz bagleytn in hemd tsu der tir
un vet undz nokh zogn a sheynem dank —
tshestnoye slovo!

Un farn resht bay Yefimen in shenk,
dem parkh, dem gilgl fun Iskaryot,
veln mir trinken un trinken azoy fil,
biz du verst Ivan, un ikh ver Got —
s'iz a shpil aza!
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And you will take me by the hand, U Trl Torna nosesiens MeHs,

As I now lead you for an entire day, Kak 51 Te6s1 Bce BOXKY U BOKY, N
And you will see, that only for you U T yBuauuib: Tonbko Tebe Y
Will I reveal my greatest miracle, S nydee 4yz0 cBOE MOKaKYy,

My absolute greatest miracle. S ayno Tede nokaxy.

I will ask that Itzkan the poet S knukny Wiuka, oH 1oar, ;
Portray us in a song, W oH HamuIeT necH:o npo Hac,

And Marusya will sing it out loud, U Gyznet Mapycbka Ty NECHIO TIeTh 1
Summer as we harvest in the field Jlerom Ha xaTBe, B [1OJIIHEBHBIN Yac,

And we will become immortal. U MbI cTaneM OeCCMEPTHBL.

Do you consent, Ivan?" Cornacen, Ban?"

LAPTSHES (STRAW SLIPPERS) / Pseudo-folk song. From Yiddish: Itzik Nakhmen Gottesman. F
Archives, National Library of Israel, Jerusalem.

JIAIITH. Honynsipuas necHsl. Iep. ¢ nauma: Anekcannpa [e6osckas. 3Bykosan.: @onoreka, Hamponan
W3panms, Uepycanum.

In the village, in open fields Kak 11BeTOK B MOJISIX pa3/10JdbHbBIX

I grew up like a flower. 51 B nepeBHe pacupena,

And braided new straw slippers B Tuxuii 1eHb, Ha BOJIC BOJIBHOM

In the quiet all around. JlanTu HOBBIE cILsIENa.

My straw slippers, my dear straw slippers, JlanTi Mou, 1anTH MUJIBIE MOH, 2w )50

I have worn you out over fields, over woods. Y XonuTh MHe, BaC HOCUTb MHE, 110 ,mwjﬁ; T
TOJISAM, TIO JIECAM. .. TP
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Un du vest mikh firn far der hant,
viikh fir dikh itster a gantsn mesles,
un du vest zen, az nor far dir

vel ikh bavayzn mayn shenstn nes —
mayn same shenstn nes.

Ikh vel heysn Itskan dem poet,

er zol undz bashraybn in a lid,

un Marusya vet es zingen oyfn kol
zumer-tsayt oyfn feld baym shnit
un mir'n vern umshterblekh.

Bist maskim, Ivan?"
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Ikh bin in derfl oyf felder fraye
oyfgevaksn vi a blum,

un geflokhtn laptshes naye

in der shtilkayt fun arum.

Laptshes ir mayne, laptshes libinke

ir mayne,

kh'hob tseshotn eykh tsetrotn iber
felder, iber velder...
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A young man captured my heart,
Put a spell on me with his glance.
So we went into the field,

To find our destiny.

My straw slippers, my dear...

The night began to spin

Her secrets deep in thought,
So until the dawn

We were in the field of rye.
My straw slippers, my dear...

My father became angry:

Enough of you being free!

He drives me back into the cottage
To make straw slippers once again.

My straw slippers, my dear straw slippers

Kaxk >xe 71100 MHE MO# COKOJTHK,
Kaxk yapyer 61eckoM rias,

MBI nonIM ¢ HUM BMECTE B 11071€
IIpoBecTH 3aBeTHBIN Yac.

JlanT Mou, JIaN'TH MUJIBIE MOH. ..

Houb naBaii miiecT HaM TaiHEBL,
Kro He xoueT — He cMOTpH,

MBI B KOJIOChSIX B TI0JI€ JaJIbHEM
MunoBanucs 10 3apu.

JlarTu MOM, JJaNTH MUJIBIC MOH. ..

JItoTo ocepuai MOH TATS —

I'pex y crapmux He B yectn!

W cuieTh 0IHOM MHE B Xarte,
JlarrTn HOBBIE TIIIECTH.

JlanTi Mou, JIaN'TH MUJIBIE MOH. . .
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SOMEWHERE AFAR/H. Leivick. From Yiddish: Hadassah Haskale. Composed in 1981; first
published in the collection “Leibu Levin: Word and Melody” (In Yiddish, Hebrew and English; Tel Aviv: [.L.P«
publications, 2005). Recorded by Ko/ Israel during Leibu Levin’s last concert on 27.12.1981 at the Tzavta
auditorium in Jerusalem. Piano: Svetlana Ainbinder.

TAE-TO TAM BAAJIEKE... /I JlefiBuK. I1ep. c unuma: Anekcanapa ['ne6osckas. Cou. B 1981 r.; Briey
omy6u. B c0. "JIeitOy JleBun: CioBo u Menonus" (Ha uauiie, uBpute u aHrauiickom; Tenb-ABus: M3garensct
um. ML Tlepena, 2005). 3Bykosan.: [onoc M3pauns, uspaunsckoe paduogewjanue, B0 BpeMs TIOCTEIHET0 KOH:

JleiiOy JleBuna 27.12.1981 B aynuropuu LJasma. ®-Ho: CBetiana AWHOMHIED.
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Es hot a yung mayn harts gefangen,
mikh farkhisheft mit zayn blik,
zaynen mir in feld gegangen,

tsu gefinen dort dos glik.

Laptshes ir mayne, laptshes libinke ir mayne...

S'hot di nakht genumen shpinen

ire soydes tif fartrakht,

hobn mir dort biz baginen

in dem kornfeld farbrakht.

Laptshes ir mayne, laptshes libinke ir mayne...

Beyz gevorn iz der tate:

—shoyn genug dir zayn oyf frey!

Traybt arayn tsurik in khate

laptshes flekhtn oyf dos ney.

Laptshes ir mayne, laptshes libinke ir mayne...
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Somewhere afar, somewhere afar,
Lies the land, the forbidden one,
Silver blue show the peaks

No one ever set foot upon.
Somewhere deep, somewhere deep
In the bowels of earth concealed
Treasures are awaiting us,

Hidden treasures are waiting there.

Somewhere afar, somewhere afar,
Lies a prisoner all alone.

On his head fades the shine

Of the sun that is going down.
Somewhere there strays someone
Deep in snow covered, hidden one
Who does not find his way

To the land, the forbidden one.

['me-To Tam Brasieke

Kpaii nexxut 3anmoBeaHHbIN;

B cunese, B cepedpe

Llenu rop HEM3BEAAHHBIX;
I'me-To tam B rityOuHe,

B rouax Heap HepasBeaaHHbBIX
Kuaz 3aBeTHEII HAC XKIET,
Kunan, 3a0BeHut0 peiaHHbIN.

I'me-to TaMm Brajgeke

T'ope rnoxeT KonogHUKA,
Hap ero ronosoit

T'acHeT COIHIIE XOIOTHOE.
I'ne-To myTHUK OpeneT

Ilo cHeram HEeW3BETaHHBIM;
He naiitu emy myTh

B aToT Kpaii 3anoBeraHHBIN.

ON THE ROADS OF SIBERIA (three songs from the cycle) / H. Leivick. From Yiddish: Rachel
Haskale. Composed in 1981; first published in the collection “Leibu Levin: Word and Melody” (In Yiddish, Hebre
Aviv: LL.Peretz publications, 2005). Recorded by Kol Israel during Leibu Levin’s last concert on 27.12.1981 at th

Jerusalem. Piano: Svetlana Ainbinder.

HA JOPOI'AX CUBUPCKMUX (Tpu cTuxoTBopeHus u3 uukia) / I. JledBuk. Ilep. ¢ uanma: Asnek
Banepwii [{prvmmn. My3sika cou. B 1981 r; Biiepssie omry0u. B ¢0. "Jleii0y JleBun: CnoBo u Menoaus" (Ha nanm
Tenb-Asus: Msnarenscerso um. W.JL. Tlepena, 2005). 3Byko3an.: [onoc Hspauns, uspauisckoe paduosewjanue, B
koHuepra JleiOy Jlesuna 27.12.1981 B ayauropuu [{asma. ®-no: Ceernana AiHOMHED.
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Ergets vayt, ergets vayt

ligt dos land dos farbotene,
zilberik bloen di berg

nokh fun keynem batrotene;
ergets tif, ergets tif

in der erd ayngeknotene,
vartn oytsres oyf undz,
vartn oytsres farshotene.

Ergets vayt, ergets vayt

ligt aleyn a gefangener,

oyf zayn kop shtarbt di shayn
fun der zun der fargangener;
ergets voglt ver um

tif in shney a farshotener

un gefint nit keyn veg

tsu dem land dem farbotenem.

VYN PYXIY ,VON PYIY
DIPVRIING DRT TIRD DRT LY
1P OTIPRY PrvadT
DIVVLRIVRI DD N IR

PV PPN PV PP
DIDVRIPYIVR T WT PR
IR PIR MIRIR JOIRN
DIDVLRYIRG MIRIN VIR

VYN PYITY LN PV
AVIVARIPI R PR LPH

1OV T VIIRVY ORP IOT PIR
SIVIVANRIIRG T NPT IWTNH
DIR PN VIR PYIIY
AVIPVRYIRG R MW PR PO
VN PP VI VPV IR
OPIPLRIING DYT TIRD DYTIR

WL PN A/ (MDD N DPY DY) PO YW 03772 [13]
PRI NIR LINT PNYS 1279 PP TINA INWRIY DDA 1981-2 NN AND Nwn
SDARON) 7P 130 IND INIDAS DITIVY ,WITII AW DI ;P10 190 =

1121279 HY NINRD VIRNPN TN ORI NPT Y VO?IN (2005 pI0 O
2TPR MOVIAD MDD ;DHWIP RINR” DR ,27.12.81-2

PINS A/ (DR DPNS YT MIT) YD PYN 1T NN
(Oyf di vegn sibirer (3 lider funem tsikl) / H. Leyvik)
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ON THE ROADS OF SIBERIA
(Transl. from Yiddish by Rachel Corkidhi)

On the roads of Siberia,
One can still find, even now, a button,
a shoe-lace
Belonging to one of my torn shoes,
A leather strip, from a pitcher a fragment of
clay,
The page of a holy book.

On the shores of Siberia,

One can still find, even now, a hint, a sliver
Belonging to my raft that sunk;

In the woods — a bandage, bloody and dried,
Footsteps — chilled into the snow.

SOLDIERS
(Transl. from Yiddish by Hadassah Haskale)

Each side of us posted the soldiers,
We’re standing four men to a row.

A bundle with bread on the shoulder,
A rousing cry: "March!" Off we go.

HA JOPOI'AX CUBUPCKHUX
(ITep. ¢ mpuma: Anexcanapa [ ebosckast)

Ha noporax cnbupckux
Jlexar u ceiivac, rie 0OpBHIBOK MOPTAHKH,
rJie IpsiKKa
OT cTONTaHHBIX MHOIO CaIIoT,
PemeHb CBIPOMSITHBIN, ITycTast pa3ouTast
Yanika,
W3 KHUTH CBAILIEHHOM JIUCTOK.

A 110 pekam CHOMPCKUM

[IneIBYT 1 ceifvac re TpyXJisiBble OpeBHa, IJie
Py Ths —

I1noTa OBLIOro CKEJNET,

Ocranuch B Jiecax 3aJUThie KPOBBIO JIOCKYThS,

B cHerax — BMOpOXKEHHBIH ClIef.

COJIJATBI
(ITep. ¢ nauma: Banepuit JIpiminuir)

Conpmatel B kojoHHaX. KoHIa Het
IIuHensam, MeIKaM U Oakjiaram.

W MBI HAYMHAEM JIBIKEHBE,

Korna nam ckomannytot: — Illarom. ..
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Oyf di vegn sibirer

Oyf di vegn sibirer
ken emets nokh itster gefinen a
knepl, a shtrikl
fun mayns a tserisenem shukh,
arimenem pas, fun a leymenem
krigl a shtikl,
a bletl fun heylikn bukh.

Oyf di taykhn sibirer

ken emets nokh itster gefinen a
tseykhn, a shpendl

fun mayns a dertrunkenem plit;

in vald — a farblutikt-fartrikntn bendl,

in shney — ayngefroyrene trit.

Soldatn

Soldatn arum bay di zaytn,

mir shteyen tsu firn in reyen.

A zekl mit broyt oyfn aksl,

an oysgeshrey: "Marsh!" un mir geyen.
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It’s night yet. The dawn has just started
To ignite the coast in the east.

‘We move half-awake, walking dreamlike,
Sleep pressing upon our eyebrows.

As shoulders are rubbing on shoulders,
As knees are knocking against knees;
We, blinded though eyes are wide open,
Are straying, confusing the rows.

— "In order!", the warden is screaming,
We straighten up and obey;

The sun in the east is up shining

And stares down at us on our way.

DEAD WAYS
(Transl. from Yiddish by Hadassah Haskale)

Would that someone might come
Upon our way,

Saying: "Peace be with you!"

At least for form’s sake.

Just to see a shadow

Of a man whom

We could say: "Peace to you too",
Although embarrassed.

Temmuo emé. Tonbko ameeT
Boctok. Wu 310 HaM cHUTCSI?
U MBI B mostyipeme maraem,
U naBUT HaM COH Ha PECHUIIBI.

He3pstuu OTKPBITHIE 04H,
I1nedo 3a mredo 3a/1eBaert,
CoOuBaeTcs ¢ 1mara KoJoHHa,
KoieHo kKoIeHO TOIKaET.

— PaBusiics, — kppuaT KOMaHIUPEI,
MBbI CHOBA IIEPEHTH POBHSEM,

A conHIle, BcTaBasi HaJl MUPOM,
I'maant, Kak MBI JalibIle MIaraeM.

MEPTBBIE 1OPOI'1
(ITep. ¢ mouma: Anexcannapa [ meboBckas)

Koro 051 BcTpeTHTb

B nytn HeTopHOM,

Kro ckaxert: "Mup Bam!"
X0Tb 115t IPO(OPMBIL.

XOTb TeHb OBl BCTPETHTH
Toro, komy Obl

"W Bam!" cMymieHHO
Ilennynu ry0Gs.
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Nokh nakht. Der frimorgn fangt on ersht
eyn breg funem mizrekh farnemen;
mir geyen halb vakh, vi in kholem,
undz ligt nokh der shlof oyf di bremen.

Es shlogn zikh akslen on akslen,
es klapn zikh knien on knien;
mir, blinde mit ofene oygn,
tsedreyen, tsemishn di reyen.

—"In ordnung!" shrayen di vekhter,
mir folgn di vekhters geshreyen;

di zun iz aroys inem mizrekh

un kukt fun der heykh vi mir geyen.

Toyte vegn

Volt khotsh ver gekumen
undz antkegn

zogn: "Frid tsu aykh!"
fun yoytse vegn.

Glat azoy a shotn
zen fun vemen,
zogn: "Frid tsu dir"
un zikh farshemen.
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Come there must even one
alarmed to see us,

Who would fling a stick
to strike at our faces.

No one, not one

is coming our way,
Fallow — wild forsaken,
dead ways...

XoTb KTO 0 B Hiciyre
[Ipous oTmaTHYICS,
B nu1io Okl majikoi
Hawm 3amaxnyscst.

Ho HeT 31€Ch BCTpeUHBIX
JIr0OBIX, HEMHOTHX —
Bypbsia u TpaBsl,
MepTBBI JOpOTH.

ON THE GREEN FIELDS, FORESTS.../ A folk song that Leibu Levin heard from his mother. Fror

Gottesman. Home recording, mid. 70-ies.

B YAIE-ITYIIE BO 3EJTEHOM / Hapoanas necnsi, Bepcusi Matepn Jleii6y JIepmna. Ilep. ¢ nxuma: Aj

JlomanHsist 3anuck, cepeanna 70-x IT.

On the green fields, forests, oy vey,
On the green fields and forests
A solder lays covered with bullets, oy vey.

And his flesh is torn apart, oy vey,
And his flesh is torn apart,
From his wounds blood does flow, oy vey.

Only the faithful horse, oy vey,
Only the faithful horse
Accompanies him at the funeral, oy vey.

B wame-nyuie Bo 3e1eHoi, oii-Beid,
B wame-nymie Bo 3eneHoi,
JIeKHUT conmaTuK MpOCTPEeNEHHBIN, Oii-Bel.

Bcé B rimy6okux paHax Teno, oi-Beid,
Bcé B rmy6okux paHax Teno,
KpoBb y:x B Tene ockyzena, oi-Bei.

Konuk BepHbIil mpoub HE CKaveT, Oi-Beil,
KoHunk BepHBIH ITPOYB HE CKAYET,
OH OJIMH €ro OILTaYeT, OW-BEH.
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Zol zikh khotsh far undz ver
ibershrekn,

shlaydern in ponem

undz a shtekn.

Kumt nit, kumt nit keyner
undz antkegn;

felder — vild farvoksn,
toyte vegn...

AN TTNR IR WORI PTONT
APYIWIWIR

19 PR IYTYHY

APYLY R TTIR

P VI VP VNI VMP
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JDPRNIRG TN - WTHYS
LN YLV
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Oyf di grine felder-velder, oy-vey,
oyf di grine felder-velder
ligt mit kuglen badekt a zelner, oy-vey.

Un zayn fleysh iz opgerisn, oy-vey,
un zayn fleysh iz opgerisn,
fun zayne vundn tut blut flisn, oy-vey.

Nor dos ferdl, dos getraye, oy-vey,
nor dos ferdl, dos getraye
bagleytet im tsu der levaye, oy-vey.
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Who will say kaddish for him, oy vey, Kro o 6eiHoM Kaaui ckaxeT, Ol-Bei, MR N

Who will say kaddish for him? Kro no 6egsoM kaaui ckaxer? m
Who will carry candles for him, oy vey? Bes cBeun OH B 3eMUTIO JISKET, OW-BEH. LOVIR DD,
A bird comes flying over, oy vey, Ipuneraer 31mas nTuLa, oi-Bei, NNR,
A bird comes flying over, IIpuneraet 3nas nTua, ,
And rests on his eyes, oy vey... I[1psimo Ha rna3a cagurces, oi-Beil. LOVIR N
Oh you bird, black bird, oy vey, OX Thbl, ITULIA I[BETA HOYH, OM-BEH, NI AR D
Oh you bird, black bird! OX ThbI, ITHIIA I[BETA HOYH, AR D7
Take the hands but leave him the eyes, oy vey! Pyxwu ki1t0i, He Tporaii ouu, oi-Beil. LOVER T

REBBE LEVI YITSKHOK'S VOICE / Jacob Glatstein. From Yiddish: Itzik Nakhmen Gottesman. Compo

Recorded by Kol Israel during Leibu Levin’s last concert on 27.12.1981 at the Tzavta auditorium in Jerusalem.

IJIAC PEB JIEWBU-UIIXOKA / STukes TnaTmreiin. Tep. ¢ uuma: Banepnii s, Cou. B 1973. 3sykos:
Hspauns, uspaunsckoe paduosewyanue, Bo BpeMs rocneuero koxnnepta Jleii6y Jlesuna 27.12.1981 B aynuropuu Lasma.

Why should you unload all your anger on him? ~ 3auem sxe TbI ero nopuuaeus Tax 310? 2798 712 QY
Do you regret the redemption, Bupars, packasiiics B TOM, 4TO €My HOBE3JI0 29
That you presented him? Tomnyuuts ot Tebst coOOIy B 1ap? i
Believe me — he achieved through suffering  [Toeps MHe, OH 3acITysKuJT 33 CBOM MYKH IPaBO TN NN 12 N3
His right even to play cards in the Holy Land. =~ XoTs B kapTsi B CBsiTOI 3eMIie Ty ThCs. iR PR
Woe is us... Tope Ham. ..
Alas you can't stand the shame Th1, OenHsira, HaLyMai Iy Thesl, nivaa 7
That while you are tortured by various difficult ~ 13-3a Toro, uto noka Te0s Besikue ocTpbie NIORY OPY,
issues, BOITPOCHI MyYaJIi M CBEPOHIIH, R - nin:
He drives around in a volkswagen! OH pa3be3Kal B aBTOMoOHIIE? ot
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Ver vet nokh im kadesh zogn, oy-vey?
Ver vet nokh im kadesh zogn,
ver vet nokh im likht optrogn, oy-vey?

PR IRT VTP R TR YN PN
DRT TR DR TR VYN N
PR, PRIVAR DI TR TR YN N

Kumt a foygl ongefloygn, oy-vey,
kumt a foygl ongefloygn,
zetst zikh anider oyf zayne oygn, oy-vey...

DNIRIMZHDNR KM R v
MDA O R VP
LONMIR IR PIVTPIR WTIR TR

Oy du, foygl, shvartser foygl, oy-vey,
oy du, foygl, shvartser foygl,
nem dir di hent un loz im di oygn, oy-vey...

PNTIR OM WRINNY 2N TR
28 PRI M TR
LONMOIRIROT IR TR IR VIVNOT DT OM

AMDPIP TIT TN JIVWVYRI 3PP / PNRY MY 39 5w 51pn
1279 5W PNINRD VIRNPA THONN2 “HRIW N1p” 7Y VPN L1973 MIWA NN
5w “RINIR” 091N ,27.12.81-2 11D

PIVYWOURDI 3P/ NP ppne NY A
(Reb Leyvi Yitskhoks kol / Yankev Glatshteyn)

Farvos zolstu oyf im oysreydn al dos beyz?
Host efsher kharote oyf dem derleyz,
vos du host im geshenkt?
Gleyb mir —er hot oysgeyesurimt zayn rekht
afile tsu shpiln kortn in heylikn land.
Vey iz undz...
Konst nebekh nisht fartrogn di shand
az beys dikh matern kolerley harbe

fragn,

7 DRT HRTTIDIR DR PIRWDHRT DRNIND
2T DYT PIR NVIN TWAR VDR
VPIYVYI R VDR T DRN

VIV PT VDNDVIDMR VR W - PR
TIRD IO PR WOINP 12290 1R 1R

LITIR PROM

TIRW T PRIVIRG VY1 TP VDINP

JRIG PAIRA M5 TIWOLRD TNV IR

fort er arum oyf a folksvagn! IDRNDPIRE RPN TN W VI
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By all means, by all means!

Tell me, has he not earned from you that much
luxury?

Do you know, strict punisher, what he endured,

While you laughed

With the joy of your own sun?

Had you heard of this?

That while you sang sow-and-harvest songs,

They made bitter all of his limbs,

Castrated with the fear of death every human

wince.

Woe, woe....

O, so stretch out your brotherly hand,

By all means, by all means!

Embrace and bless the strength of his tortured life.

Ask yourself with understanding,

Whether he doesn't deserve some earthly pleasure
Instead of bitter reproof.

And misery, misery...

Tak, uMeHHO Tak!
Ckaxui-Ka, pa3Be OH He 3aciTykuit ot TeOst
BCSYECKHX MUJIOCTEH?
3Haeb s Thl, IFOOUTENh CTPOTO HAKA3BIBATH,
YTO OH MEPEHec,
Tloxa Ter cMmestiIcs 10 ciies,
Panysice comnity ceoemy?
Heyxto 910 HemsBecTHO Tebe onHOMY?
INoxa TsI Tam nen o rocese 1 00 ypoxae,
Kax10ro u3MyHuiim, CMEPTHIO YTPOXKast,
Kaxoro Tpernentyero KacTprpoBaIi
CMEPTEIIEHBIM CTPAXOM.
Oii rope, rope...
IIpocTpw ke Kak crapluii 6par pyKy.
Tak, UMEHHO Tak!
OOHMMHU ero, GJIaroCIoBH €ro, ail eMy CHJII B €ro
HCTEP3aHHOM XKU3HH,
Crpocu ce0st cam: 3a 9Ty MyKY
He npunrtaercst 11 eMy OCHOCTOPOHHUX
CYaCTHSI U BOJIH,
BmecTo 00MUnTENBHBIX CIIOB, BMECTO CIIE3HOM COITH
W 60w, 6o, ..
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Aderabe. Aderabe!
Zog, tsi hot er nisht fardint bay dir azoy
fil voyltog?
Tsi veystu, shtrenger shtrofer, vos er hot
mitgemakht
beys du host gelakht
mit der freyd fun an eygener zun?
Hostu gehert derfun?
Az beys du host gezungen zey un shnit
lider,
hot men im farfintstert ale glider,
kastrirt mit toyt shrek yeder tsapl mentsh.
Oy vey, oy vey...
Oy shtrek zhe oys di briderlekhe hant,
aderabe, aderabe!
Nem arum un bentsh dem koyekh fun
zayn farpeyniktn lebn.
Freg zikh mit farshtand,
tsi kumt im nisht a bisl oylem-hazedike
freyd
onshtot bitere muser reyd
un leyd, leyd...
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TO THE MOTHER / Haim Grade. From Yiddish: Hadassah Haskale. Composed in 1956; first published in the
Word and Melody” (In Yiddish, Hebrew and English; Tel Aviv: L.L.Peretz publications, 2005). Recorded by Kol Israel. Piano:

MAME / Xaum I'page. Ilep. ¢ uanua: Anekcanapa [meGosekast. [lecks cod. B 1956 r; Buepsbie ony0ir. B ¢6. "JleiGy J1
(1a mme, wBpuTe 1 anrmiickoM; Tems-Asus: M3arenserso um. M.JL. Tleperta, 2005). 3syxosar.: [oroc Mspaus, uspai

Marnac Mangb.

You are frail, you are small
And hardly reach my shoulder,
But you in your sorrow are
Bigger than them all .

Oh, mama dear, little grey pigeon,
With eyes full of fear and submission,
In wind and in darkness I lie here
And rock you to sleep like an infant.

On my heart rests your head
As I wipe away your tears,
And your hand wipes away
The cold sweat from my brow.

I hear from afar what you’re saying:

"My son, you must bear all that comes".

I count on your face wrinkles carved there,
Please, mama, don’t die from your longing.

TbI Tak MaJja U TaKk XpyIka,
MHe 10 1m1e40 eiBa Jiu,

Ho HeckazaHHO BbICOKA

ThI B cBOCH Meyasu.

Mawmy:s, cepslii rosry0oK,

B rnazax — cMupeHus 3apox,
Hamnop BeTpoB 1 TEMBI BCTpeuas,
TeOst 51, Kak TUTS, Kadalo.

TeOst OOHATH U ClIE3bI C T1A3
CMaxHyTb — M0sl 3200Ta,

B oTBeT cmaxHeT pyka ToT4ac
Co 110a MHE KaruIy rora.

MHe cabIIeH Ton0c TBOH B My TH:
"YTo 5KM3HB MOLIET, CBIHOK, Tepru'.
TBoe IO — MOPIINHOK MOpeE,

AX, MaMa, HEe YMpPH OT Tops!

146



ANWRI TOMD 1956 MW NN .12 M DTN . ATRIY DN/ RPRD ON
DOTIDY W7 APWI DAPINPN 790 = 10 IR DIRN NP2 1275”7 pp N2
AMDY ;HRIWY 9P 7Y VHIN (2005 779 57 :AROM) P70 2N IRD TIPS
.MHN DRMN

in the collection “Leibu Levin:
Piano: Mathias Malve.
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Du bist kleyn, du bist dar,

un greykhst mir koym tsum aksl,
nor du bist in dayn tsar

ale ibergevaksn.

Oy, mamele, taybele groye,

mit oygn ful shrek un hakhnoe,
in vint un in fintsternish lig ikh
un dikh vi an eyfele vig ikh.

Oyf mayn harts ligt dayn kop,
vish ikh op dir dayne trern,
un dayn hant visht arop

mir dem shveys funem shtern.

Ikh her fun der vaytns dikh zogn:
"mayn zun, du zolst alts ibertrogn".
Ikh tseyl oyf dayn ponem di karbn,
zolst, mame, fun benkshaft nit shtarbn.
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You are frail, you are small Tbl Tak MaJa U TaKk XpyIrka,

And hardly reach my shoulder, MHe 110 11€40 e/1Ba Iy,
But you in your sorrow are Ho neckazanno Bbicoka
Bigger than them all. TsI B cBOEIH MIEUay.

JEWS ARE SINGING: I BELIEVE / H. Leivick. From Yiddish: Hadassah Haskale. Composed in 16
lider af yidish un in ivrit" [In the World of Songs: in Yiddish and in Hebrew], (Tel-Aviv: Or-Tav Publications, 198

EBPEH IIOXOT: AHA MAMUMEH /T JleiiBuk. Ilep. ¢ uauma: Banepuit Apiviui. Mysbixa cod. B 197
agh uouw yn un ugpum" [B Mupe HaneBoB: necHu Ha uaunie u Ha upute], (Tenp-ABus: Op-Tas, 1980). 3ByKo3ar
MauiBa. Auu MaitmeH (B npousnowernuu Jleiioy Jlesuna "anu mamun') — s Bepro. [I0JTHOCTBIO UCTIOIB30BAHHAS 1T
amowuex, ge-agh-an-nu weucmamea — 51 BEpro MOIHOM BEpOH B pHIIeCTBUE Meccuu U, HECMOTPS Ha TO, YTO OH
(0p.-e6p.). JIBeHaAIAThIi IPHHIIMIT U3 YHCIIA TPHHALATH IPUHIUIIOB BEPBI, chopMynnpoBaHHbIX Pambamom (M
nuno. Tak Ha3pIBAIN TIOAEH, 0CBOOOXKACHHBIX COIO3HHKAMH H3 HEMEIKHX KOHITarepeil MM TeX, KOro HeMIbI Y
BO3BPAIIEHUS Ha POIUHY HIIH IIepee3ia B APYTyIo CTpaHy B CleHAIbHBIX Jarepsx, DP camps.

Jews are singing in the bunkers: I believe B noznzemenbsx pacneBaroT: anu Maumen ORY,
In the coming of meshiach, even though, b-suec a-mowusx, ag an nu, '
Even though he is delayed I do believe — A an nu weucmamea, anu mavimer — ERRALY
He will come, be it from there, be it from here.  On npuzet, bor BecTh 0TKy/1a, HE IPOCIIH. ‘N’jj
Jews are singing in a camp: I believe — B narepsix notot eBpeu: anu matimen — -7
I believe, I believe, even though, Anu maiiven, anu mavimen ag an nu, R
And even if he lingers still — I do believe! [TycTh OH METHT, YTO C TOTO MHE: AHU MALLMEH, -
I believe, just as a D.P. does believe. Anu maiimen, Tak Kak BepsT b DP.
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Du bist kleyn, du bist dar,

un greykhst mir koym tsum aksl,
nor du bist in dayn tsar

ale ibergevaksn.

l'in 1973; first published in the collection "In der velt fun gezangen:
3, 1980). Recorded by Kol Israel. Piano: Mathias Malve.

B 1973 r.; BiepBble ony0i1. B ¢0. "UH dep senm gy cezanzen. nuoep
ko3an.: ['onoc Uspauns, uspaunsckoe paouogewanue. ®-no: Marnac
Hast MATATa 3BYYUT TAK: aHH Malimen be-d2MyHe wiielme 638uec

TO OH MEJUTHT, <BCE-TaKM Oyay Kax</blil IEHb X/aTh €ro Mpuxoaa>
oM (Maiimonniom). DP — displaced person, nepemenieHnoe

116l YTHAJIM HA IPUHYAUTEIbHbIC paboThl. VX pa3mernanu 10

PORD IR PRI DIY BT

25 R, Mwn N1
PORD IR, ANNOIY 22 DY R
R qiD 9iD YN Ri NN

— PRV IR Jvia DWW DT
29 9D R PORD Y PORD "I
— PORD IR, ARNRIYY 29 5P R
IR D, PRI

)

Yidn zingen in di bunkers: ani-mamin
bevies hamoshiyekh, af-al-pi,

af-al-pi sheismahamea ani-mamin —
er vet kumen say fun dortn, say fun hi.

Yidn zingen in a lager: ani-mamin —
ani-mamin , ani-mamin af-al-pi,
un afile az er zamt zikh ani-mamin —
ani-mamin , vi a maymen a di-pi.
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Let us sing now all together: I believe —

If we don’t sing it — then it sings on anyway
In the evening, in the morning — I believe,
Even though he is delayed, even though.

He will come, he must come — I believe,
Ask of no one, ask no one when and how.
Jews are singing: I believe, I believe —

Here he comes now, soon he is already here.

A Tenepb J1aBaiiTe BMeCTe: aHu MatiMeH —
[TycTb 3ByunT B JI€Cax, Ha/l MOPEM H B CTEIIH,
SIcHBIM JHEM U TEMHOM HOYBIO — AHU MAUMEH
Adh an nu weucmamea, ag an nu.

OH NpUIET, MBI B 3TO BEPHM — aHU MALMEH,
W ue cipammBaii 0TKya — MOTEPITH.
3arneBanTe: anu MatMeH, aHiu MatMeH,

OH yX psiJIoM, OH YK OJIM3KO, HE HPOCIIH.

— PR

Ritatail b h

RAIA
o9 Spe

ARalNAalY
DTN

R RAINARM
T

SILENT GRASSES / H. Leivick. From Yiddish: Hadassah Haskale. Composed in 1973; first published
der velt fun gezangen: lider af yidish un in ivrit" [In the World of Songs: in Yiddish and in Hebrew], (Tel-Aviv: O
1980). Recorded by Kol Israel. Piano: Mathias Malve.

TUXUE TPABbBI / I. JleiiBuxk. Ilep. c uauma: Anexcanapa [e6osckas. Myssika cou. B 1973 r.; BlEpBbIE ¢
Oep senm hyH eezaneen. audep ag uouwl yH ux uspum" [B Mupe HaneBoB: necH Ha uauine u Ha uBpute], (Temp-

1980). 3Byko3arn.: lonoc Hspauns, uspaunsckoe paouosewanue. ®-1o: Marnac Maiusa.

Early silent grasses
Have no fear of storm that is approaching,
Let us be like early grasses.

There lies someone abandoned,
Twisted, broken on the wheels of suffering, —
Come draw near him, who lies there abandoned.

Come draw near and tell him:
Early tiny grasses, they know better
How to say the words that can console him.

PocHeIM THXMM TpaBam
He cTpamnsl Hu OypH, HE HEHACTBE,
BbITh ObI HAM KaK THXUM TPaBaM.

Kro B kpato kpoBaBoM
BporieH Obl1 021MH B HECYACTbE,
INonoitneM k HEMy B Kparo KpOBaBOM.

W crpananbe 310€
Oo6nerynm: "TpaBuHKe camoi Masoi
BenoM crnoco6 cHATH CTpaiaHbe 3710€.
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Lomir zingen itster ale: ani-mamin —

oyb mir zingen es nit — zingt zikh es say vi.
Say in ovnt, say baginen ani-mamin,
af-al-pi sheismahamea, af-al-pi.

Er vet kumen, er muz kumen — ani-mamin,
fregt nit keyner, fregt nit keynem ven un vi.
Yidn zingen: ani-mamin , ani-mamin —

ot o kumt er, ot 0 iz er shoyn do hi.
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Ershte shtile grozn
hobn nit keyn moyre far a shturem,
lomir zayn vi ershte grozn.

Eyner ligt farlozn,

ayngedreyt in reyfn fun yesurim, —
kumen mir tsu dem, vos ligt farlozn.
Kumen mir un zogn:

ershte kleyne grozn veysn beser
verter fun nekhome vi tsu zogn.
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For they are possessing
Peace that has not felt the stroke of cutter,
Can there be a better thing to own?

Let us now bear him
To those early tiny silent grasses,
Til we’ve met them as we’re bearing him.

Night. The day is dawning.
Comforted he lies in light like roses
With the early grasses. Day is dawning.

[aHn et nap nokos,
Toli, uTo JIe3BUS TIOKA HE 3HAJIA,
JlaH n3BeUHBIH, IUBHBIN Jap MOKoA".

OTtHeceM B 6e30peKHBII
Kpaii, rjie BoJIbHO THXUM TpaBaM POCHBIM,
W ynoxxum B UX pa3ius 6€30pexHbIH. Al

Hous. Ho yTpo Ope3xur.
CBeT 1esieOHBIN TpeBpalacT B po3bl
PocHbix TpaB pasznus. U yTpo Ope3kur.

A TALL TREE, A BEAUTIFUL TREE, A STRONG TREE! For Leibu Levin/ Shike Driz. F
Corkidhi. Composed in 1960. This poem was written by Shike Driz one night when under the influence of Leibu
of “Khotsh” (“Although”) by Zelik Barditshever. He dedicated the poem to L.Levin who subsequently created a n
variation of the original Barditshever's folk tune. First published in the collection “Leibu Levin: Word and Melod:
and English; Tel Aviv: I.L.Peretz publications, 2005). Recorded by The Sound Archives, National Library of Isras

BbICOKWI 1YB, KPACUBBIN 1YB, MOT' YUYW NV B! Jleiity Tesuny / llnke (OBceii) Tpn
Banepuii Ipimmni. [Tecust cod. B 1960 r. CtuxorBopenue 06110 co3nano L. [[pr3om 3a 0JHY HOYb T10]] BIHSHI
JleBunbim necuu "Ilycts" 3enuka bapanyesepa. J{pu3 nocBATHI CTUXOTBOpeHUE JIeBUHY, KOTOPBIii, OHUpasich H
€O371aJ1 MEJIOAUIO ¥ IIPEBPATHII CTUXOTBOPEHHE B OZIHY M3 CBOUX CaMbIX JIIOOUMBIX IleceH. Briepsbie omy0ur. B ¢0.
CioBo u Menoams" (Ha uaue, MBpUTe U aHruiickom; Tenb-ABus: Msnarenscto um. MLJL. Tlepeua, 2005). 383
Hanuonansuas 6ubnauorexa Mzpaunns, Mepycamum.

Though half a world they covered
With my spilled blood,

A hundred times they murdered me,
A thousand times they shot me —

IlycTs mponuin KpoBb MOIO,
S1 ObLIT CBEX U 3€JIEH,

Ilycts s coTHIO pa3 yout

U ThICSYY — paccTpesH,
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Vorem zey farmogn
ru, vos hot nokh nit farzukht keyn meser,
kon den epes besers ver farmogn?

Nemen mir im trogn
tsu di ershte kleyne shtile grozn,
biz mir brengen im tsu zey tsu trogn.

Nakht. Dernokh nemt togn.
Der getreyster ligt in likht in rozn
mit di ershte grozn, ven snemt togn.
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riz. From Yiddish: Rachel
Leibu Levin’s performance
2d a melody for it that was a
felody” (In Yiddish, Hebrew
fIsrael, Jerusalem.
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WSTHUEM MCTIOJTHCHUSI
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}). 3ByKko3am.: DoHOTEKa,

DINY W TN IMVT APIY / 225232255 IR 19IR 19 1IN, RWI 19N
PMAY OWIIN 1NN TR 199 N P70 AN Wi IR .1960-2 NN 3
PITWITRPN Y DR AP TIRA P07 IRN 79 HY GR7-5 1151200 Hw e vHy
TIN2 MR DD 22/7IR HW O0nYn NDNY ITHON IMR PR 1M 150
DOTIDY W17 AW NP0 790 = I IR VIR PNYH 130T pp
OPPLINOA VAN VPN (2005 719 57 :ARDN) 7 P237021 110 NIND IIDA5
DOV, TIMRON

1329510912 WPIRVY K, DN IPINY R, DN WIMND N

PIT YW / JYINYs

A hoykher boym, a sheyner boym, a shtarker boym! Leybu
Levinen / Shike Driz

Khotsh me hot a halbe velt
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mit mayn blut fargosn,
hundert mol geharget mikh
un toyznt mol geshosn —
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Even so, no fire and no sword
Haven’t taken me
And now, as you can see,
I grow upon the earth —
A tall tree,
A beautiful tree,
A strong tree!

Though they chipped my branches

And burned them to the wind,
Not even a handful of ashes
They would leave as a hint, —
Little birds twitter to me
Good morning at forenoon...
And now, as you can see,
I’m alive and I bloom —
A tall tree,
A beautiful tree,
A strong tree!

Though they did more than once

Trash my skin and suck dry
The marrow from my bones,
Leave me with open wounds, —
None has ever been able

To extract my roots.

And now, as you can see,

I live in this world —

Ho He cpaBuICh CO MHOI
Hu Tonop, v mams,
51 31€ech, BB BUAUTE MEHS,
Pacrty s nepen Bamu,
Beicokwuii 1y0,
KpacuBblii 1y0,
Moryunit ny6!

[TycTs cpyOmin BbI MEHS,
W3py6unu B mienku
W notna cnanuiu Bce
Berouku u BeTKH,
Ho unpukaroT B muctBe
[ITume! Tpens cBolo,
S1 31ech, BB BUIUTE MCHS,
JKuB-310p0OB cTOIO,
Beicokwuii 1y0,

KpacHBBIii 1y0,

Moryuuii 1y6!

[TycTs compann Bcro Kopy,
51 ocrancst roim,

COKH BBIITHIIA MOH,
HcTounnu cTBOI,

Ho xopeHsb He cymes HUKTO
BeixopuesaTs MO,

S 31ech, BBl BUAUTE MCHS,
51 onsATh KUBOIA,
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dokh hot nit genumen mikh
keyn fayer un keyn shverd,
un ot-o, vi ir zet mikh,
vaks ikh oyf der erd —
a hoykher boym,
a sheyner boym,
a shtarker boym!

Khotsh me hot tsehakt bay mir
oyf shpendelekh di tsvaygn,
farbrent zey oyfn vint, es zol
keyn zhmenye ash nit blaybn, —
tsvitshern mir haynt feygelekh
gut-morgn in der fri...
Un ot-o, vi ir zet mikh,
leb ikh un ikh bli —
a hoykher boym,

a sheyner boym,

a shtarker boym!

Khotsh me hot nit eyn mol shoyn
di hoyt fun mir geshundn,

dem markh fun mir oysgezoygn,
gelozt in hoyle vundn, —

nor oyskortshen di vortslen mir
hot keyner nit gekent,

un ot-o, vi ir zet mikh,

leb ikh oyf der velt —
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A tall tree, Beicokwuii 1y0,
A beautiful tree, KpacuBblii 1y0,
A strong tree! Moryuuii 1y6!

A POLKA-MAZURKA / A. Lutzky. From Yiddish: Rachel Corkidhi. Composed in 1937; first publish
collection “Leibu Levin: Word and Melody” (In Yiddish, Hebrew and English; Tel Aviv: I.L.Peretz publications, -

by Kol Israel. Piano: Mathias Malve.

HOJIBKA-MA3YPKA / A. Jlyukuii. [lep. ¢ uauma: Banepuii J{pivmmuu. Tlecus cou. B 1937 r.; Briepsbic
"Jleii6y Jleun: CoBo i Menonus" (Ha HauiIe, UBpHTE U aHTIHiickoM; Tenb-ABuB: Usnarenscrro um. M.JI. Tle

3ByKo3arl.: [ onoc Uspauns, uspaunvcrkoe paduosewanue. ®-no: Maruac Maiga.

The music but also the band — Bot opkecTp My3bIKaHTOB —

I’'m it all, the whole orchestra in one man. OTO s, U 5 11 BaC JJar0 KOHIEPT.

I play for you and I dance too, 51 u My3bIKa, U TaHell,

And I’'m doing it all — on cue! SI oquH — BCE 9TO B TaKT!

My lips alone can play the flute, I'yOb1 cBuLyT TOYHO (hiieiiTa,

Pressed together, I whistle to the world... S1 uX TpyOOUKO# CIIOXKKII U HY CBHCTETb. . .
Beneath my shoulders spring up and down, W npunisAceIBaroT MeYH,

One eye of mine winking — on cue! I'ma3 nogMuruBaer — B TakT!

My hands, my swift hands, they are conducting, Cam cebe 5 gupIxep,

Leading to the valleys and to higher peaks. To pyKo# pUCYIO TOPBI, TO IOJTHHBI,
The earth below a drummer, my foot a drumstick, = bapabaHuro st Horamun
My foot kindles the drummer — on cue! ITo 3emue xak GapabaHy — B TaKT!
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a hoykher boym,
a sheyner boym
a shtarker boym!
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A kapelye kontsertistn —

dos bin ikh aleyn, ikh gib far aykh kontsert.

1 der shpiler, i der tentser,
un ikh makh dos ales — tsum takt!

Mayne lipn konen fleytlen,

tsi ikh zey tsunoyfun fayfzikh tsu der velt. ..
Mayne akslen shpringen unter,

vinklt mayns an eygl — tsum takt!

Mayne hent, di flinke, dirizhirn,

firn zey in toln un oyf hoykhe berg.

1z di erd mayn paykl, iz mayn fus dos flekl,
vekt mayn fus dos paykl — tsum takt!
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When I want to sing to my life,

It’s the voice in my throat that blows the horn...

The world then listens and marvels
And it wonders and smiles — on cue!

When I want to grasp all my sorrows,

And fling them as hurled dust into the wind.

My tongue then plays the mandolin,
And teeth are chattering — on cue!

When I want to carry myself away —

My voice utters thin like a violin.

And in a dream [ see the dead in the graves
How they plead and wait — on cue!

If I want to dance, then I dance

And I play all my instruments at once,
And it elates and lifts me up high,
And I turn and whirl happy — on cue!

Fools are worrying, fools are whining,
They don’t comprehend the marvel of the world.
I will play and play until no more —

Until carried away — on cue!

51 Xo4y IpONeTh 0 )KU3HH,

I'pOMKHM FOPHOM ITyCTb MOS TPYOHT FOPTAHb,
Crnymiaet HapoJ — JUBHUTCS,

Crne3sbl, cMeX U Ipex — Bcé B TakT!

51 BO3bMY MOM HEB3TOIbI,

S1 MX 110 BeTpy KaK IbLIb Pa3BEIO BCE.
He no manion1He najiblsl,

o 3y6am s3Ik — OBET B TaKT!

S1 OBl syulle B 1ajib yMUaics,

S1 urpato, roj10c MO BBICOK KaK CKPHITKa,
Buky, Te, 4TO CISIT B MOTHJIAX,
ModnsiTest v Ky T — BC€ B TakT!

S1 X0y uIscaTh — sy st

51 Ha Bcex urparo cpasy HHCTPYMEHTaX,
INonecycs s1, BO3HECYCB 4,

S xpydych-Bepaych — Bc€ B TakT!

JlypHU XMypBI, 1y PHH ILIA4YyT,

I'ne 7 MOHATB UM, Ty PHSIM, KaK 4y/IeCeH MHP.
Sl moto, mokyia Iporu

Moo MHO# HE APOrHYT — B TAKT!
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Vil ikh zingen tsu mayn lebn,

shpil ikh horn mit a kol fun kel aroyf. ..
Hert di velt mikh un bavundert

un zi shtoynt un shmeykhlt — tsum takt!

Vil ikh nemen mayne leydn

un tseshlaydern vi shtoybn in a vint.
Shpilt mayn tsingl mandoline,
tsitern tsu di tseyner — tsum takt!

Vil ikh zikh fartrogn in di vaytn —

shpil ikh vi a fidl mit a diner shtim.

Un ikh ze in kholem meysim fun di kvorim
betn zikh un vartn — tsum takt!

Vil ikh tantsn, gey ikh tantsn

un ikh shpil oyfale keylim mit a mol,
un es hoybt mikh un derhoybt mikh,

un ikh drey un frey zikh — tsum takt!

Narn zorgn, narn veynen,

zey banemen nit dos vunder fun der velt.
Ikh vel shpiln, zikh farshpiln —

biz me vet mikh trogn — tsum takt!
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Michael Margulis, 1960-s, Moscow.
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