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The pedigree of the research project on the Malayalam Jewish songs from Kerala, of
which the present CD is but one product, can be dated back to work carried out in
the 1970s and early 1980s by the late anthropologist Shirley Berty Isenberg and by the
editor of the present CD, anthropologist Barbara Johnson of Ithaca College in the
State of New York. They made the eatliest systematic recordings and collected hand-

written texts of many Malayalam songs from Kochini women in India and Israel.

Their recordings and others by Edith Gerson - Kiwi, Avigdor Herzog, Marcia Walerstein
(Sibony) and Mark Kirschbaum are housed in the National Sound Archives (here after
NSA) of the Jewish National and University Library in Jerusalem. Photocopies of the
song manuscripts are archived in the Ben-Zvi Institute in Jerusalem.

Until the 1970s the existence of the Malayalam Jewish songs had been almost completely
unknown outside the community of Kerala Jews, aside from a small pamphlet written
in Kerala in 1947 by A.L Simon. Long-term efforts to translate and publish the songs

were begun when Isenberg and Johnson joined their efforts with those of P.M. Jussay,
a retired English professor and newspaper editor in Kerala, who first learned about
the songs from some Jewish friends there. Jussay translated a number of the songs

from Malayalam into English, published several articles about them, and made a valuable
had been collected up to the eatly 1980s.



preliminary index of all the songs that The work of translation was then taken up by
the late Ruby Daniel, a well-educated elder of the Kochini community in Israel, who
was born and raised in Kochi in a family of song experts. In 1984 Daniel, Isenberg
and Miriam Dekel published a pamphlet with nine of the songs translated and
transliterated into Hebrew. During the 1990s Ruby Daniel produced about 130 English
translations from the collected texts, thirteen of which were included in the book she
co-authored with Johnson. (Ruby of Cochin: An Indian Jewish Woman Remembers, Jewish
Publication Society, 1995).

The teamwork dramatically expanded in 1999, when at the initiative of Barbara Johnson
an international and multidisciplinary team of scholars was set up to tackle diverse aspects
related to the Malayalam Jewish songs. Crucial to this project was the coming aboard
of Scaria Zacharia, Professor and Head of the Malayalam Department at Stee Sankaracharya
University of Sanskrit in Kalady, Kerala. An expert in 16"-18% century Malayalam
language and literature, he became enthusiastic about this repertoire when he found in
the songs many archaic lexicographical and grammatical elements unique to Jewish
Malayalam, along with Hebrew vocabulary and textual transformations characteristic of
oral literature. As a linguist, Zacharia could decipher these songs in a depth that even

the most knowledgeable of the Kochini women performers could not do.

Zacharia has now created unified Malayalam texts for about seventy of the songs,
editing and “textualizing” them out of the many variants found in the women’s
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notebooks. In the process he and Johnson have produced new English translations, often
referring to earlier translations by Daniel. This work gave a starting point to the Hebrew
translations by a third core member of the team, Ophira Gamliel of the Hebrew University
in Jerusalem. Gamliel, now a Ph.D. student in Malayalam, has worked closely with Zacharia
on her translations and literary analysis. Their work appears in the Malayalam/Hebrew
book Karkulali/ Yefefiyah/ Gorgeous!: Jewish Women's Songs in Malayalam with Hebrew Translations,
published by the Ben-Zvi Institute and released simultaneously with this CD.

Other scholars and institutions have collaborated with different aspects of this project:
Albrecht Frenz, a Sanskrit scholar from Stuttgart, who worked with Zacharia to publish
German translations of a selection of Malayalam Jewish songs titled In meinem Land
Jeben vershiedene 1 olker, Baustein zu einem Dialog der Kulturen und Religionen (Schwabenverlag,
Germany, 2002); David Shulman, professor of Indian Studies at the Hebrew University
of Jerusalem; Martine Chemana, a specialist in South Indian traditional theatre associated
with the French Units Langues-Musiques-Sociétés (CNRS), Inde Médiévale et Moderne:
Textes et Contextes (EPHE) and the Groupe d’Ethnocénologie (Paris 8, MSH-Paris
Notd); Galia Hacco of Modi’in, 2 Kochini graduate student from the Schechter Institute
in Jerusalem, who collaborated with the retrieval of the songs’ collections and translations
into other languages, as well as taking leadership in the revival of their performance
in Israel; and Ziphora (Venus) Lane of Tiberias also from the Kochini community,
who transliterated Malayalam words and helped in the revision of English translations
for the CD. Sassoon Roby of Binyamina has been particularly helpful in identifying
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the shared melodies of a number of Malayalam songs and Kochini Hebrew peyyutim.
Talila Eliram, research coordinator of the Jewish Music Research Centre, together with

Avi Nahmias of the National Sound Archives (Jewish National and University Library)
took care of the final stages of compiling and editing the present selection of recordings.

The present CD is intended to be a companion not only to the Hebrew and German
translations of the Malayalam Jewish songs mentioned above, but most especially to
a volume planned to appear in the Yuval Music Series of the Jewish Music Research
Centre. This will be an encompassing volume of Malayalam Jewish songs in their
original language and script with English translations, musical transcriptions and
scholarly analysis of texts and music.

Edwin Seroussi
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For centuries, Cochin Jewish women have been singing Jewish songs in the Malayalam
language of Kerala, their ancient homeland on the tropical southwest coast of India.
A few are typical Kerala “parrot songs” addressed to lovely colorful birds like those
portrayed in the ketubbah (Jewish wedding contract) pictured on this CD cover - parrots
who must be coaxed with milk and fruit, in exchange for a story or a blessing. Other
Jewish folk songs in the local style are populated with royal wedding processions and
palanquins, gold-clad brides with colorful flowers in their hair, an illustrious ancestor
arriving by sea from Jerusalem in a wooden ship, and rulers who donate land and
materials for the building of grand synagogues. Many of the songs are Biblical narratives
spiced with midrash, retelling familiar or not-so-familiar stories of Mother Sarah, Baby
Moshe, the Exodus from Egypt, King David and the mosquito, and the fate of Haman’s
daughter. Some songs are devotional hymns, some are blessings for particular occasions,

and a small group are 20% century Zionist songs in Malayalam, preparing the Cochin
Jews for aliyah, immigration to Israel.

The 42 songs on this CD represent just a fraction of the traditional repertoire of
Malayalam Jewish women’s songs, as preserved in more than 300 written texts, though



the melodies of most of the 300 songs have been forgotten. Untl recently the performance
of these songs was in danger of being lost altogether with the immigration of almost
all the Cochin Jews to Israel, where younger generations no longer understand Malayalam

 Background: The Kerala Jews and Their Songs
Before their mass immigration to Israel, which began in the early 1950s, Jews lived
comfortably for well over a thousand years on the coast of southwest India, now the
state of Kerala. They descended from early Jewish traders who had settled on the

Kerala coast, a green land of coconut palms and fertile rice paddies, and an ancient
crossroads of international commerce. They shared a relatively high status as merchants

along with larger Christian and Muslim minorities, dwelling together among a tolerant
Hindu majority. Kerala Jews organized themselves into different communities, each
with its own synagogue and sense of cultural identity, each with its special Hebrew and
Malayalam musical traditions. By the beginning of the 20™ century there were
approximately 2500 Malayalam-speaking Jews in Kerala, living in eight communities
located within a twenty-five mile radius of each other - three on one street in the city
of Kochi, two in the city of Ernakulam across the harbor, and one each in the villages
of Chendamangalam, Mala and Parur. All but Parur were in the former princely state
of Kochi, and thus the term “Kochin Jews” (Kochinim in Israeli Hebrew) was applied
to the entire group, distinguishing them from two other Indian Jewish groups (the

9



Bene Israel and the Baghdadi or Iraqi Jews) in the vicinities of Bombay and Calcutta
much farther to the north.

While Kerala Jewish women and men shared and sang together a unique repertoire of
Hebrew piyyutim (religious songs), it was the women alone who performed Malayalam-
language Jewish songs. They preserved the words of these songs in hand-written
notebooks, which they passed on from one generation to the next, copying new songs
as they learned them and taking them along to parties where the songs would be sung,
Fortunately the texts of approximately 300 Malayalam Jewish songs - some with many
variants - have been collected in thirty-two photocopied notebooks, now housed in
the Ben-Zvi Institute in Jerusalem. The oldest notebook dates back to mid-19% century
Kochi and the newest ones are a few that were copied in the 1970s in Israel. The
women’s literacy displayed in these old notebooks is not surprising in the historical
context of Kerala, a region of India unique both in its emphasis on literacy in general
and in the relatively high status of its women in particular.

There was considerable overlap in the Malayalam song repertoite of various individual
singers and of the different Jewish communities. Songs and notebooks traveled from
community to community, when brides moved into the homes and congregations of
their husbands, and when members of the eight communities attended each other's
rituals and festive events. The songs most frequently shared developed many variants,
such as “Blessing Song” (song no. 28), found in nineteen separate notebooks. Even
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palli (synagogue) songs specifically associated with particular communities were freely
shared; Leah Eliavoo from the Tekkumbhagam community in Ernakulam sings a song
about the Tekkumbhagam Synagogue in Kochi (song no. 15), while the song about
her own Ernakulam synagogue (song no. 16) is performed by Miriam Daniel from
Kadavumbhagam-Kochi.

The melodies are varied in style and origin. Some are Kerala-style folk tunes (e.g. songs
no. 2, 7, 11); some are borrowed from the Hebrew liturgy and péyyutim ot Kerala (e.g.
songs no.17, 29, 32); and some are probably original compositions. Several Zionist songs
from the late 1940s and early 1950s are set to popular Indian tunes of the day, including
cinema songs and political chants (songs no. 38, 39, 41, 42). Archived recordings reveal
considerable performance flexibility, with tunes for the same song varying from community
to community and sometimes from occasion to occasion. Song leaders would often
shift to several different tunes in the course of singing one song, as in song no. 29,
“Blessing for the Bridegroom” and song no. 18, “The Song of Sarah-Umma”.

 Performance Practice and Contexts

i

The Jewish Malayalam songs were traditionally performed by women singing without
instrumental accompaniment, individually or in groups, in the privacy of their homes

and in public community events. At home women sang alone or with other women
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in the family, for their own enjoyment or to entertain and teach children. Practice
sessions to prepare for public events were important occasions for group singing at
home. Sometimes these sessions included women from other families who would
come to learn and exchange songs. In this context variants of songs from individual
notebooks and from different communities might be consulted and reconciled for the
sake of clarity and a unified performance - a precursor of the process being undertaken
today by singers from different parts of Isracl meeting in a new women’s group, and
also by Prof. Scaria Zacharia as he identifies significant variants and prepares song

texts for scholarly publication.

In India most public occasions for Jewish women’s song performance involved
community parties and festive meals associated with life-cycle events, holidays and
other special occasions. In many traditional Jewish communities women have not been
allowed to sing in any context where a man might hear their voices, but this prohibition
was not a rule of Kerala Jewish life. To the contrary, Jewish women sometimes sang
at parties in the presence of men, who were expected to listen respectfully. Malayalam
songs were not ordinarily sung in the synagogue, though women did join the men there
with full voice in singing Hebrew prayers and songs, sitting in their own section

immediately behind the second pulpit (bizah) on the rear balcony, from which the
Torah was read on the Sabbath and holidays.

Older women who were recognized experts took leadership in teaching Malayalam

12



Jewish songs and in leading the singing on group occasions- a role which sometimes
was passed down in the family. Sitting with other elders and experts, each with her
own notebook, an acknowledged song leader would begin a song by singing the first

line, setting the tune and deciding when to change it.

More than fifty of the 300 known songs were associated with weddings, many of them
performed for specific events during the elaborate sequence of marriage rituals, which
used to last for two weeks. Community parties were held during the wedding week and
on three Sabbaths - the one prior to the marriage ceremony and the two following it.
There were special songs for the tying of the /a4, the traditional Kerala marriage
necklace mentioned in “Gold-Clad Body”(song no. 7), the boiling of raisin wine for
the wedding blessings, the bride’s emerging from the ritual bath (song no. 8), and the
procession of the bridegroom to the synagogue (song no. 2). Some songs popular in
Kochi referred to the semi-legendary figure of Joseph Rabban, also called “Chirtanandan™
(mentioned in longer variants of song no. 10), who received the historical Jewish copper
plate privileges from a Kerala emperor in the year 1000 C.E. Some popular songs
praised the beautiful bride (songs no. 5, 7) or the handsome bridegroom (song'no. 8)
and others contained advice to the bride or the groom about how to lead a good Jewish
life. Some wedding songs are blessings for the bride and groom, designated for particular
occasions in the wedding cycle. Playful teasing songs like “In the Ship” (song no. 11)
were sung during the week after the wedding, at parties held in the marriage chamber

13



around the manara, a bed decorated with a canopy of silk and flowers. Other songs
traditionally performed for wedding celebrations include certain Biblical narratives and
Malayalam renditions of Hebrew péyyutim. It is easy to see how the lyrics of an allegorical
poem by the medieval Hebrew poet Salomon Ibn Gabirol from Spain (“Shokhant ba-

sadeh” [“Dwelling in the Field”], song no. 6) became associated with the beauty and
desirability of a Kerala bride.

Other “special occasion” songs were designated for the circumcision (brit milah), naming
of a daughter (zeved ha-bat), and the redemption of the first-born male child (pidiyon ha-
ben). “Blessing Song” (song no. 28) is a preliminary song of blessing used with adaptations
on many different occasions, as is “Our Food” (song no. 31), a version of the Hebrew
grace after the meal (birkat ha-mazon). The “Song of Evarayi” (song no. 14), 2 narrative
about the origin of the Jewish community in Kerala, may have been performed for
nercca feasts celebrating the completion of a vow. There is disagreement on whether it
was actually performed on such occasions, but the internal association is the song’s
mention of a nerca feast performed by the learned ancestor Evarayi. Another event

calling for Malayalam songs was the dedication of a new Torah scroll (song no. 17).

The songs labeled “play song” (kalipattu) in the Malayalam Jewish notebooks were
petformed along with dances similar to the circle dances of Hindu and Christian
women in Kerala. Older singers would sit on chairs in the center of a citcle, leading
the singing from their books. Other women danced around them in the circle, performing

14



a slow dance with stamping of the feet, turning, and clapping of the hands. The
apparent simplicity of these songs and dances is deceptive, as some demonstrate a
complex overlapping of melody and rhythm in the interplay of singing, clapping and
dance steps (e.g. songs no 18, 23).

Included in the kalipatin performance genre were songs on vatied topics - parrot songs,
Biblical stories, wedding songs and devotional songs. In recent memory these songs
and dances were performed exclusively in the Kadavumbhagam community of Kochi
during Hanukkah, at women’s parties each night of the eight-day holiday. It does not
seem coincidental that Hanukkah is the Jewish festival of lights, when special oil lamps
are lit each evening, and that the Hindu and Chyistian dances are traditionally performed
in a circle around or in front of a lighted oil lamp. Eight of the songs in this CD are
kalipatin songs, recorded and videotaped in 1981 at a special performance arranged by
Eliya Mordecai Madai of Ramat Eliyahu and held in the agricultural settlement (moshav)
Taoz in the Jerusalem corridor.

Another holiday with special Malayalam songs was Purim, celebrated in Kerala, as
elsewhere in the Jewish world, with rowdy parties, drinking, jokes and rituals of reversal.
One of several Malayalam songs for Purim is “The Document Box™ (song no. 26),
featuring 2 humorous story about Haman’s daughter, of which it has been said, “To

sing this one you must be drunk!”

15
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The songs included on this CD are arranged by subject matter, in a sequence that
intersperses solo, duet and group performances by different singers, in the effort to
create a varied musical experience. Listeners should keep in mind, however, that many
of the songs are abridged and that this arrangement does not reflect actual song

performances. The complete recordings can be heard at the NSA.

Half the songs presented here are from field recordings made between 1972 and 1981,
when there were still older Kochini women in Israel and India who actively remembered
the songs. The rest are recent recordings made in 2001-2002 at the National Sound
Archives in Jerusalem by members of a new Kochini women’s group in Israel committed

to reviving the songs - several of them younger relatives of singers in the earlier
recordings.

With the exception of the 1981 Hanukkah performance, most of the early recordings
were made at the homes of the singers. Besides the performers and locations represented
in the CD, additional field recordings were made of Kerala women singers now residing

in diverse locations in Israel - Mesillat Zion, Nevatim, Ramle, Lod and Jerusalem.

Of the singers represented in this CD, the largest number is from Kochi, with Parur,
Chendamangalam and Ernakulam also represented. Four of the singers are no longer
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living - Leah Eliavoo, Rahel Nehemiah, Miriam Daniel and Rivka Yehoshua. The only
one who still lives in Kerala is Sarah Cohen of Kochi. Her singing partner Ruby
Hallegua is now in Binyamina, and Toba Sofer is in moshav Taoz, along with younger

participants from the 1981 performance.

When faced with the poor technological quality of most of the early field recordings,
we turned to five contemporary Kochini women living in different parts of Israel, who
agreed to learn or re-learn selected songs to supplement this CD. They studied the
melodies of the songs from old recordings and the texts from photocopied manuscripts
and from notebooks belonging to their relatives or friends. Of these five contemporary
singers only Hannah Itzhak of Ramat Eliyahu belongs to the older generation represented
in most of the earlier recordings. Simcha Yosef, also of Ramat Eliyahu, is the daughter
of the late Rahel Nehemia, the lead singer in the 1981 Hanukkah performance mentioned
above. Rahel Kala (Kibbutz Neot Mordecai) and Ziphora (Venus) Lane of Tiberias
are the younger sister and second cousin of the late translator and singer Ruby Daniel,
whose duet recordings with her aunt Dolly Japheth can be found at the NSA. In
addition to being the organizer and leader of the Kochini women’s group, Galia Hacco
of Modi’in is the granddaughter of Zipporah Mordecai from Chendamangalam, who
was interviewed and recorded for the NSA shortly before she passed away in 1977.

Just as members of different Kerala Jewish communities shared the songs in India, the
process of cooperation has continued in producing this CD. Simcha, Rahel and Venus

17



were neighbors and friends before immigrating to Israel, though they belonged to
different communities in Kochi. Galia, who had lived in Chendamangalam and
Ernakulam, learned Zionist songs for her CD performance from the late Rivka
Yehoshua, born in Parur, who had saved them in her notebook and originally recorded
them for the NSA in 1981 (songs no. 35, 37). When it was determined that most of
Rivka’s performance could not be used for the CD, because of technological problems,
and that she was unable to re-record because of ill health, she agreed to teach her
songs to Galia, a friend from Youth Aliyah days whom she had not seen for almost
50 years. In these inter-generational continuities, in the renewed cooperation among
singers from different Kerala Jewish communities and different parts of Israel, and
in the regular activities of the new Kochini women’s group we see hope for the ongoing
revival of Malayalam Jewish women’s songs in Israel - a development which could not

have been predicted even a few years ago.

I have edited the English translations in this booklet from those produced since 1999
by Scatia Zacharia and myself working together, after referring to earlier translations
by Ruby Daniel. Some of these written versions may differ significantly from the sung
versions on the CD, as the translations are based on Malayalam texts that Zacharia
created by consulting song variants in many different notebooks. Others I re-worked
in collaboration with Venus Lane, in an effort to reconcile them with the sung versions.
My editing has also been enriched by reference to Ophira Gamliel’s Hebtew translations
of twenty-five of the songs. Some of Ophira’s poetic Hebrew translations are meant
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to be sung - opening more possibilities for future performance and preservation of

the songs in Israel.

This CD begins and ends with an early 20" century Zionist song, “Our Ancient Hope™
(song no. 1 and 43), one of just a few Malayalam songs which are still known quite
widely in the Kochini community in Israel today. In contrast to the simpler language
and didactic quality of the 1950s Zionist songs (songs no. 37 to 42), it is a poetic
composition drawing on imagery and language from traditional devotional songs, while
simultaneously grounded in the possibility of an actual return to Zion. Kochinim ot
today are eager to proclaim that their families came to Israel by their own choice, not
because of persecution. Many of the elders would say they were sad to leave the
beautiful land of Kerala, where their ancestors lived so many centuries in peace and
safety, but they can identify with the words of this song celebrating “our ancient hope

- to return to the land given us by the One God.”
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‘Comments and Translations

The first number cited for each song refers to the recording in the NSA, and the second number refers to

the index of Malayalam songs in the manuscript collection at Ben-Zvi Institute.

o 1>>> [okam irubbaganialil (Our Ancient Hope)

Simcha Yosef, Hannah Yitzhak, Rahel Kala, Venus Lane. Recorded at NSA studio, August 19, 2001; CD 2866; 1-24

An early 20" century Zionist song sometimes referred to as “Kakicha’s Song”, after
the nickname of its composer Isaac Moshe Roby of Kochi (d. 1955). Written many
years before the actual founding of the State of Israel, it refers both to the modern
Zionist movement and to Biblical prophecies, expressing the ancient hope of returning
to the land where the Messiah King will rule. This is among the Malayalam songs best

remembered in Israel today. For the full text, see below no. 43.

2 >>> Pailotu palam taruven (Parrot Song)

Sarah Cohen, Ruby 8. Hallegua. Recorded by Barbara Johnson, Kochi, January 2, 1977; Y 3889, 1; 1-7

A popular “play song’ usually accompanied by clapping and a circle dance, this is also
an example of the Kerala “parrot song” genre, addressed to a bird. First requesting
a parrot to bring news in exchange for milk and fruit, the song then relates the allegory
of a bird (the Jews) struck by the arrow of a hunter. The wounded bird flew first to
the seashore of Palur (where there was once an ancient Jewish settlement) and then

20



to a high place of safety -- probably the port city of Kochi, where this version of the
song was sung, A quite different version is found in a notebook from the inland village

of Parur. These performers remembered having heard the song performed at Hanukkah
parties many years eatlier.

Milk with fruit 1 shall give - Aryaya

To you, ob my lovely parrot. - Aiyaya

Fruit from the branch 1 shall pluck, - Atyaya
I shall pluck and give fo you. - Aiyaya

If you will tell me some good news, - Aiyaya
Parrot, I'll pluck the fruit for you. - Atyaya

This is what bappened at one time. - Atyaya
A bird had just begun to fly. - Aryaya

Seeing the bird as it approached, - Aiyaya

A bunter came to interrupt its flight. - Awaya
Seeing the coming of the bunter, - Azyaya

The bird turned pale, its color gone. - Aryaya
Pierced by the arrow of the bunter, - Aiyaya
The bird fell fluttering to the ground. - Aryaya
Ob see the torment of the bird, - Aiyaya
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Just for wanting fruit from the branch! - Aryaya
Nearby the seashore of Palur, - Azyaya

The bird saw the short palm trees there. - Atyaya
Nearby the seashore of Palur, - Atyaya

There the bird went and bathed. - Azyaya

No other high place could it find, - Aiyaya

No other place for it to rest. - Aryaya

A splendid green mansion then it found, - Aiyaya
An umbrella made of precious gems. - Atyaya
This was the choicest place of all; - Aiyaya

This was the place it settled down. - Atyaya

- 3>>> Pinnanam tintn (Dressed in Gold)

Rahel Kala, Venus Lane, Hannah Yitzhak, Simcha Yosef. Recorded at NSA studio, August 19, 2001; CD 2866; 11-8

The opening lines of a lively and popular song traditionally performed at a women’s
party the night before a wedding. It begins by describing the grand procession of a
king (perhaps symbolically the bridegroom himself) who comes to view a wedding,
and it concludes with a playful account of the bridegroom’s entry into the wedding

house. The refrain “nalla”’ means “Good!”



1. All dressed in gold and riding in a palanguin
He comes to see the wedding.

2. Wearing a golden chain upon his breast,

And draped in golden silk,

3. Behold the king, the ruler - be arrives
All clothed in splendid silk.

4. Out in front, four rows of advance gnards
Carry peacock-feathered fans.

5. And then bebind, four rows of rear guards
Follow, guarding at the back.

6. Oh are they not the soldiers there,
The ones who sing and dance?

7. Thundering mighty blasts, the army band
Plays trumpets, drums and flutes.

8. All of those who push and rush inside
Honor him with gifts of rings.

lalla!

Nalla!

lalla!

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!



9. Here come many other peaple too,
Riding in palanqguins.

10. Is this the king, or can it perbaps be
The embodiment of love -

11. The one who's bathing there so playfully,
Playing on the mountain slopes?

12. All the men come in with shouts and cheers,
Shaking the house with cries of joy.

13. At the moment when the groom arrives,

Coming to stay with the bride,

14. At once the anguished longings run away -
The longings of the mischievous women.

15. Now here comes another lovely woman.
Dancing, she comes oultside,

16. And she invites them nicely to come in:
“Ob please come and sit inside.”

17. Now be sits upon the platform there,
And who is that seated at bis side?

24

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!

Nalla!




18. There stands the ceremonial oil lamp
And the special fray with betel nuts. Nalla!

19. Now he sits upon the platform there
Amnd who is she seated at his side? Nalla!

. 4>>> Makka mitu nikka pika (Golden Palanquin)

Rahel Nchemia, Toba Sofer, and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 4; 11-17

A “play song”’obscure in meaning, apparently in the voice of a bridegroom asking for
advice. The puzzling final lines referring to “six and ten and four” suggest that the
song may pose a riddle. The key performers here and in the following play songs are
from Kadavumbhagam-Kochi, where play songs were usually performed at parties
during the Hanukkah season. In this performance the entire song is repeated at a
gradually increasing rate of speed.

Here we are, all of s,

L sving here in happiness.

Is there no one hereabouts

Who can give me good advice?

Not one who’s “learned like a parrot”--
One with greater wisdom, please!
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Bangles I gave to the jealous motber.
What shall I give to the shapely maiden?
I will give to her the crown -

The great crown for the shapely maiden.
Sixc and ten and four together

Enter the lavish marriage chamber.

The companions ascend a palangnin,
Leave in a golden palanqguin.

 5>>> Tampiran Muyimpn...anankara manika (The Elegantly Adorned Bride)

Simcha Yosef, Hannah Yitzhak. Recorded at NSA studio, August 19, 2001, CD 28066; 11-14

Opening lines of a tribute to the bride, sung during a party for the bride on the sabbath
preceding the wedding and at a women’s party the night before the wedding, It describes
in elaborate detail the bride’s clothing and ornaments. The “appropriate bundle of
keys” hanging from her waist may be symbolic of her new responsibilities and authority.
Each line after the first is repeated.

Ob Lord, be our first help. With all respect,
With honor please present the elegantly adorned bride.
A finely woven cela cloth she wears down to her waist.

26



An ornate arananam chain she ties around ber waist.

A bundle of appropriate keys are part of ber attire.
And decorated ornaments embellish ber ears.

8 B

Her very striking necklace is of cavati design.
And her head is garlanded with a flower crown.
Her foot ornaments can humble the purity of gold.
Her fragrance is of musk and many other scents.
This woman who has bathed in lotus water
Wears a jewel-studded necklace made of gold,
Along with other chatns of lovely coral beads.
With rings on ber fingers, bangles on the upper arm,
She is bedecked with all kinds of jewelry.

She is wearing anklets made of precious pearls.
So shines the bridegroom and so shines the bride.
Their entire costumes are splendid indeed,

With greenness shining, shining everywhere.
Blessed, blessed, let there always be blessings.

May the 1ord be blessed forever and forever.
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6 >>> Vayalil vasikkum striyé (Dwelling in the Field)
Simcha Yosef. Recorded at NSA studio, August 19, 2001; CD 28606; 11-21

A Malayalam version, composed in Kochi by Eliyahu Japheth (d. 1935), of the medieval
Hebrew piyyut “Shokbant ba-sadeh” by Salomon Ibn Gabirol of Spain. Sung at any festive
occasion with the same tune as the Hebrew original, it is especially popular for parties
associated with a wedding because it is addressed to a beautiful woman.

Ob woman dwelling in the field,
Duwelling in between the slopes,
Standing on top of Carmel, you can watch Mount Bashan.

A garden beantiful as gold -
See, ob beautiful woman.
Oh, look out and see the garden where the flowers bloom.

Ob, you charming maiden,
Why did you ever leave the garden?
You can graze from the garden of Yokshan; you can eat the choice fruits of Dishan.

Come let us return to the garden,
There we will eat its choicest fruits.
The one who finds favor in your eyes, with him you can lie down and sleep.

Ohb woman, dwelling in the field!
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1 >>> Ponnitta meni (Gold-Clad Body)

Miriam Daniel, Rahel Nehemia, Toba Sofer, Simcha Yosef. Recorded by Avigdor Herzog, Moshav Taoz,
November 9, 1981; Y 3292, 8; 11-6, 18

A song of praise for the beautiful gold-clad bride who walks proudly to the synagogue.
This 1s one of several variants of the song, which was traditionally performed at a
women’s party the night before a wedding. The last four lines in this performance are
not translated. Every second line is repeated.

This woman whose gold-clad body
Illuminates the very earth,

She walks proudly, swinging ber arms,
You gave her this greatness, ob 1ord,
You, the One Who sustains the world!
Duwelling in the precious shekhinah,
Wearing this tali with a thread,

May she live for one hundred years.

8 >>> Elunettu nirati (After the Bath)
Sarah Cohen, Ruby §. Hallegua. Recorded by Barbara Johnson, Kochi, January 2, 1977; Y 3889.4; 11-23

Sung by women accompanying the bride as she leaves the house to go to the synagogue
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for the marriage ceremony. The language of this song is particularly obscure. It refers
to a person or persons of unspecified gender - presumed in this performance context
to be the bride - who gets up from a bath to go to the synagogue. Then someone -

perhaps the groom or a messenger - is assisted in climbing onto a horse.

You got up and bathed before going to the synagogue.
By tightening the grip a horse was mounted.
Without fail the information was sent.

A spiral ladder was provided to mount the horse.
The horse was mounted by clinging with the hands,
Apnd then by grasping hold of the reins.

Ob may you never sin.

Oh may you shine like a beautiful lamp!

- 9>>> Sariman talamiiti (The Noble Bridegroom)

Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 5; 11-7

A “play song” from Kochi, in the form of a dialogue between the bride and a cuckoo
bird. In the first two verses, the bride describes in romantic terms the handsome
bridegroom walking in a procession through the Jewish street to the pa/i (synagogue).
Then in verses 3 and 4, the bird addresses the bride who is eagerly waiting for her

bridegroom to arrive.

30




o

T'he noble man in a fine head-dress,

The bridegroom adorned with red kurikuma powder,
He comes radiating bravery and shyness;

Here he comes walking through the street.

Now I can see him there at the turning,

Now be appears within my sight.

Gracefully moving this way and that way,

T'his youth comes walking through the street.

-9

Oh cuckoo, bring forth the sounds of Love!
The Marakkar satlors are coming in front,
And then Love will come running too;

L ove will come running to the palls.

See at the corner where two streets meet -
Sing while they are there at the turning.
Sing out the news to the Portuguese,

T'he ones who go forth into the world.

3



=9

May the finest conple always shine -

The choicest pair of heavenly pearls.

May all your longings be fulfilled;

May they come with innocent delight.

Oh pearl of heaven, pearl of the earth,

Oh the finest of green diamond gems,

Moving this way, that way, this way, that way,
To the palli you also must go.

BB

-

Strike, strike, strike like lightning.

et everything break open now.

1 ¢t the dark disappear and the sky become clear.
Keep your emotions under control.

Now prepare the marriage pendant,

And as you tie it in the pall,

Your veins will throb and your bangles will jingle.

1 ike kusikumanm your veins and bangles will blush.
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e ﬁﬁﬁﬁﬂﬁ manavilan (Prosper, Prosper! - Our Bridegroom, Our Bride)

Rahel Kala, Venus Lane. Recorded at NSA studio, August 19, 2001, CD 2866; II-16b

A competition song sung responsively between the party of the bride (marked below
as B) and the party of the bridegroom (G), at a celebration after the wedding when
gifts are presented. The chorus and the opening two verses are repeated by each party
in turn while the third verse is in the form of a dialogue between them. This is an
abbreviated version, one variant of a longer song beginning “Prosper, Prosper!” which
was traditionally sung at a party for non-Jewish friends during the week after the wedding,

Chors:
When our bridegroom (bride) goes for the bath,
Ob dear rain, don’t fall.

.
The best man (bridesmaid) accompanying bim (her) should not get wet.
The finger with the ring should not get wet.

Chorus

b d
T'he breast adorned with flowers should not get wet
Our bridegroom (bride) is our shining lamp.
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B: Who is there to catch the deer? Who is there to catch the deer?
G: “T will catch, T will catch,” so said the groom.
B: What is the mark on the deer you caught?
G: A spot on a spot, that is the sign.
Who is there to cut the deer? Who is there to cut the deer?
B: “T will cut, T will cut,” so said the bride.
G: What is the mark on the deer you cut?
B: A spot on a spot, that is the sign.

.~ 11>>> Kappalilé (In the Ship)

Simcha Yosef, Hannah Yitzhak. Recorded at NSA studio, August 19, 2001, CD 2866; 11-65

This humorous song, performed at parties during the week after the wedding, can be
compared to traditional songs of Kerala boatmen. The bridegroom, the bride and their
attendants are portrayed sailing in a wind-tossed ship, with sails made of silk. Adding
to the merriment are the phrases “Ela elo” - echoing the cries of boatmen calling out
to each other as they row - and “Ta tintaka”, perhaps in imitation of Kerala drum or
dance rhythms.
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In the ship is storm and wind, storm and wind. Ta tintaka.
In the ship is storm and wind, storm and wind. Ta tintaka.
Into the ship they entered in, entered in. Ta tintaka

In the ship of the bridegroom, the bride went in.

In the ship of the bride, the bridegroom went in.

Ela elo, ela elo, ela elo.

In the ship is storm and wind, storm and wind. 1a tintaka.

From silk the sails are made, sails are made. 1a tintaka.

With pearls the anchor is dropped, anchor is dropped. 1a tintaka.
From precious silver and velvet and silk,

In green and red color their clothing is made.

The long sea boat is satling and searching.

All sit together, rejorcing and singing.

Ela elo, ela elo, ela elbo.

12>>> Antali patum kiliyé kel (Oh Singing Bird)
Rahel Nehemia, Toba Sofer, and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 10; II-26

A “play song” addressed to a female parrot, who is invited to eat milk and fruit and
honey in the wedding pantal, in return for bringing good news. The pantal 1s a temporary
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open shelter resembling a sukkah, constructed for the large gatherings associated with
weddings and other festive occasions throughout India.

Ob singing bird, listen, listen.

What is the good news of the place?

Red are your lips, and your head s green.
Among the Jews two forests are found.

In the pantal shelter are milk, fruit and honey.
You will get, ob parrot, more than what you see.

If you chance to meet me, tell me good news.
Ob female parrot, wish me “All the best.”

13 >>> Oru pacca pakki (A Green Bird)

Rahel Kala, Venus Lane. Recorded at NSA studio, August 19, 2001; CD 2866; 11-36

A playful song from Kochi - or perhaps two separate songs, as they are copied together
in only one of the collected song notebooks. The first part, about a green bird with a
large appetite, may contain a riddle. Part II is remembered orally by women from the
Kadavumbhagam and Paradesi communities in Kochi, who resided in the southern and
northern sections of the Jewish street. It alludes to rivalry between the southern and
northern sides, and celebrates a visit from the Maharaja (whose palace was at the
northern end of the street) to see the ornaments of the proud and finely dressed Jews.
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A green bird

1t grows to the size

As it eats more and more,
Even as it finishes,

Just like good musk

11 tastes very fine,

17 guenches thirst,

The heat arrives,
Competitive spirit,
Rivalry and liveliness
Stubborn persistence
Surplus strength

A very pleasant fragrance
Flower garland fragrance

With a cloth of fine design
Garlanded with flowers
His body anointed

The Raja Pérumpadappu
To view the adornments
Among all the peaples,
Joining all together

They go into the pall,
They enter the synagogue,
And joining ten together,

15 pecking and ealing,

of the head of a man.

the taste enhances.

the taste lingers on.

the food smells very fragrant
it tastes so delicious.

it satisfies hunger

the cold is gone.

an air of bustle bustle,
are found throughout the street
15 found in the north side,
is found in the south.
is found in the north side.
iS5 found in the north.

tied around bhis waist,

be goes forth grandly.

with sandahvood paste,
appears in royal splendor
of the Jews.

1no one can surpass them.
they walk through the street.
ten of them together.

with their fine adornments,

they bow down to pray.
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14 >>> YeruSalayinnu vannano (The Song of Evaray)

Miriam Daniel, Rahel Nehemia, Toba Sofer, Simcha Yosef. Recorded by Avigdor Herzog, Moshav Taoz,
November 9, 1981; Y 3292, 13; 1-12

An origin song of the Kerala Jews, recounting how a learned ancestor named Evarayi
(Ephtraim) came from Jerusalem to see Malanad - another name for the land of Kerala.
He traveled by way of Egypt, Yemen and then Palur, a town in Kerala where there was
once an ancient Jewish community. Welcomed on his arrival in another place, he decided
to build a synagogue (palli) there, and a Nayar (high-caste Hindu) killed a deer for the
nercca feast to celebrate completion of his vow. See also song no.10 for reference to
deer-hunting, a sport that was restricted to the nobility in Kerala. Tune: Yed:d nefesh.

From Jerusalem be came, wise Evarayi,
The learned, the teacher, the Mdliyaru.

From bis beantiful father he requested:
“Uet me go, Vava, to see Malanatn.”

“Remember above all to live in shalom.

Go by way of Egypt and far off Yemen.”
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With his minyan of ten be boarded a ship.
“We need to have a well-built ship.

Let us fit out a ship which does not leak -
A big ship to go to Malanatn.”

Then came the best carpenter in the land.
Assembling and stacking, he started the work.

BRE

With God’s help the ship was built.
Gifts of silk and bangles were given.

“Who would like to board my ship?”
Rabbi Avarob stepped in,

The wise Evarayt himself stepped in.
As the ship was sailing on its way,

The Portugnese came and confronted them!
Frightened they fled away from there

And they landed on the Palur shore,
W here they sold all the goods they had brought.
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Also they fled frightened from that place,
Coming to shore in the land of Shibushu.

Hearing a great learned man had come,
Nobles assembled on the shore,

Taking his hand as be disembarked.
“We must build a synagogue;

Indeed a great palli must be raised.”
The place was cleared, the foundation laid.

Then came the best carpenter in the land.
Assembling and stacking, he started his work,

And with God's belp, the palli rose up.
Rabbi Avaroh recited the prayers,

Wise Evarayi explained the scripture,
Apwnd all who heard found his teaching delightful.

“To fulfill onr vow with a nercca feast,
A great nercca must be made.

By catching a deer the nercca we'll make.”
“Who will go to catch the deer?”



“T'he Nayar, his companion and the other two.”
A silver rod was thrust through its mounth.

The deer was slanghtered, the nercca made.
Be blessed, ob God, be blessed forever.

15 >>> Mutiyayi ninnu (Tekkumbhagam-Kochi Palli Song)
Leah E. Eliavoo. Recorded by Barbara Johnson, Kiryat Motzkin, June 15, 1972; Y 6676; I-16a

One of several pa/li (synagogue) songs about the building of particular synagogues in
Kerala. This one commemorates the Tekkumbhagam Synagogue in Kochi, constructed
in 1647, which is no longer standing. After obtaining permission from the “elders of the
assembly”’, probably representing all the Kerala congregations, the Tekkumbhagam people
celebrated the laying of the foundation on an auspicious full moon day. The performer
is from Ernakulam, showing that pa/ songs were shared among the different communities.

Each line is repeated.

Eternal God, Ohb Source of the world.

It was You Who gave us the earlier palls.
The Tekkumbhagam people gathered.

The elders of the assembly addressed them:
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“Why have you come?” they asked.
“We came for no reason,” they replied,
“Except that we want to build a palli.”

mE

“So then you must not delay

In building the L ord’s holy house.”
The elders of the assembly asked:
“Are you able to accomplish it?”

“God’s help comes first, and we shall follow.
On an auspicious day let us begin.”

So on the fifteenth day of the month

The beloved children gathered

And fixed for the palli a solid foundation.
Music rang out, with booming of drums,
Fireworfks exploding, the blast of the horn.
Women burst out with the sounds of korava
And lifted their voices in joyous praise.

The elders of the assembly were saying:
“Now for us you must make a feast.”

So everyone ate and drank and rejoiced
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The sons of the Paradesi palli were saying:
“Build it quickly, as soon as you can,
Aund you will be blessed in your work.”
They took up collections, little by little,

To build the precious and splendid palli.
They prayed to God with heartfelt devotion,
Praising Him as one man.

Crafted with artistry from silver,

There are two lovely pillars next to the doors.

They made a place for the Sefer Torah

A place for the precious Sefer to stand.

They fashioned the place with elegant wood-carvings,
With letters skillfully inscribed.

They installed in grandeur the Sefer Torah,

Inside the 1ekkumbhagam Pall.

With elaborate ornaments they installed it.

The palli be blessed, and God be blessed.
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16 >>> Nalla karirikalln (Tekkumbhagam-Ernakulam Palli Song)

Miriam Daniel. Recorded by Edith Gerson-Kiwi and Shirley Isenberg, Moshav Taoz, December 20, 1976; Yc 1348, 12; [-23

Stanzas 2-4 ot a poetic song about the Tekkumbhagam Synagogue in Ernakulam. The
entire song 1s structured as a prayer, with the first verse and chorus requesting God to
grant the proper spirit for worshipping in the beloved palli. The other verses describe
in detail the synagogue’s gateway and surrounding courtyard, the small outer building
in front of it, and the synagogue itself, with the women’s section upstairs, and the highly
polished black floor -- details referring to the old synagogue (built in 1580) rather than
the larger one built on the site in 1939. The singer is from Kadavumbhagam-Kochi.
Tune: Elobai ‘o tebilats.

=

The God who existed from the beginning, the One to whom all should bow down,
How difficult for anyone, however righteons, to stand before Him!

Ob Lord, awaken our hearts to worship You

In this palli, the joy of our life.

3
Crossing the decorated threshold of polished granite stones,
Walking across the place spread with fine caral sand,

Then we pass through the handsome entrance way.
Washing our feet at the break of day,



We walk around the four sides of the pall.
Ob Lord, awaken our hearts to worship You
In this palli, the joy of our life.

_3-

Like a graceful stone set in a ring,

A small place in front of the palli

Is built as if with pearls.

And inside the palli, an upper floor is buill,
W here beaven's beauty has descended.

Oh Lord, awaken our hearts to worshipYou
In this palli, the joy of our life.

£33
As if rising out of the purest of pure gold,
As if itself built from the purest of gold,

The Jewish palli is made pure in its golden essence.

Of golden black its shining floor is made.
This palls floor is so excellent

That it rings out like the chiming of bells.
Tekkumbbagam is an eternal treasure box.
Ob Lord, awaken our hearts to worship You
In this pall, the joy of our lfe.
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17 >>> Utayavan arulalé (Song for the Dedication of a Torah Scroll)

Mitiam Daniel, Rahel Nehemia, Toba Sofer, Simcha Yosef. Recorded by Avigdor Herzog, Moshav Taoz,
November 9, 1981; Y 3292, 1; I-19

This song for the dedication of a new Torah scroll praises the Torah which was accepted
on Mount Sinai with prayer, singing and dancing, and also the new scroll which is to be
installed in the ark. Women sang this song during an all-night vigil in the presence of
the new Sefer Torah, at the home of its donor, and also during the joyous street procession
the following day, in which they accompanied the new Sefer Torah to the synagogue.
Tune: Qumu be-rinnah (for Simhat Torah after reading of the Torah portion Bereshit)

By the command of Almighty God, there was Torah.
Then words of wisdom were proclaimed.

The Torah was given to Moshe Rabenu

For the enjoyment of God’s treasured Peaple.

Before the cherished book of Torah

Everyone bowed down with love.

Everyone should read it with love,

In this they will find a great reward.

mE

The Torah given from Mount Stnai,
The Torah obtained on a diamond platter,
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It was shown to all the tribes,

And accepted by the noble Peaple.

With dancing and song they recerved it.

Then their hearts were filled with joy.

May the Torah of Moshe prosper as a treasure.

1t abides there in our presence as the crowning glory.

At the grand and precious palli
1 arrived without delay.

The very precious Sefer Torab
Was installed with ornaments.
Fifty-four sections were given.

The Torah was carried and installed
In the ark, the four-footed heychal.

18 >>> Song of Sarah-Umma (Mother Sarah)

Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 8; I11-14

A “play song” performed at Hanukkah parties with a complex pattern of clapping, dance

steps and melody. This song recounts several stories from Bible and Midrash about
Mother Sarah - her pregnancy, the birth of Isaac, and Sarah’s death by falling from a
window when Satan told her that Isaac had been slaughtered. Umma 1s a Malayalam
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word for “mother”, and the Hebrew title Abinu (our tather) 1s commonly given to the
patriarchs Abraham, Isaac and Jacob. The divisions marked here represent the three

tunes used in this particular performance, but various other melodies have also been
used for the song,

1. Tampiran Muyimpu ... Abramabinotu

May the 1ord be our first heip.

When he was favored by the 1 ord,
Abraham-Abinu received a divine order:

“Ob Abrabam, remove your bitterness.”
“What bitterness have 12"

“Uook carefully over your body.”

He looked all over his body.

“You must do the commandment in mitgvah.”
He performed the commandment bhimself.

Then Sarah-Umma received an order.

Two of them came down to the earth

And went to the house of Abrabam-Abinu.
Entering, they had a feast.

Alfter the feast Angel Gabriel said,
“Sarah-Umma! You will become pregnant.”

Then Sara-Umma langhed and said:
“My man is one hundred years of age”
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II. Purusante éstérkku

And my man’s woman bas ninety years.

What can there be between us?

“Can 1 still become pregnant?”

When Sarah-Umma closed the doors,

The post of the closed door sprouted and bloomed.
She rejoiced greatly and went.

She went and bathed according to the law.
Everything was done in the proper way,

And thereby she became pregnant.

So she completed ten months.

I Sara Ummaté kalattu

In Sarah-Umma’s time, there were birth pains and screaming.
In Sarah-Umma’s time, there were midwives then.
Sara-Umma gave birth in pain with wild screaming,

And a son was born to ber.

On the eighth day the commandment should be done.
According to mitzvabh, the commandment was done,

And he was given the name Isaac-Abinn.
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Alfter some time it happened again that

Abrabam-Abinu received a divine order:

“Abraham, you are commanded to give your first-born son.”
“This blessing came from You, so then you may take it back.”
They went up and stood in a high place,

1o do the appropriate holy things.

“Father, I will sin if I kick you with my leg.

Father, there’s a chance I might strike you with my hand.”

So the four limbs were tied together.

And then the knife was sharpened.

mE =

Then the greatest enemy informed Umma:
“Ob Sarab-Umma! Your son is being slanghtered!

The son born to you at the age of one hundred,
The one who has the sharp intelligence.”

So Sarah-Umma fell down from the upper room
And she died from the injury.

“Did you see anything with your eyes?”
“Something like lightning, like a violn,
1 ike rams descending from the sky.”
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When one ram was canght, it spoke saying:
“So this is how it must be! Now I will die.”
“You need not be afraid of that.

Once every year your voice will be heard.”

So by slaughtering the ram

T'he pidja was done, the offering given.

Blessed, blessed, be blessed always.
Ob Lord, the only One, who reigns forever.

19 >>> Joseph the Righteous (Yossef HaTzaddiq)

Venus Lane (solo) with Rahel Kala and Simcha Yosef. Recorded at NSA studio, June 9, 2002; CD 2998; 111-30

A performance of three related and sometimes separate songs about Joseph, sung for
weddings and other good occasions. The first exclaims at how Joseph’s dreams foretold
the future. The second recounts how he was sold into slavery; how he wept at his
mothet’s grave on the way to Egypt; and how he resisted Potiphat’s wife. Part 111 is 2
popular chorus in the words of Serah Bat Asher, announcing to Jacob, “Joseph is alive
and well in Egypt!” Jacob’s blessing of Serah Bat Asher also appears at the conclusion
of a number of other Malayalam Jewish songs (e.g. nos. 29, 30). Tunes: Part I same as
song no. 2 (Parrot Song); Part II a tune also used for both Adon ‘olam and E/ mustater.
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L. Svapna nimittam dukbicce Yosephe

Because of a dream you became sad, Yosephe.
Because of a dream you were praised, Yosephe.
Ha, ha, it was cheerful to bear that, Yosephe.
Among the stars you rose so high, Yosephe.

“This old man is just about to die, Yosephe.”
“Before you, am 1 not the moon, Yosephe?”
Ha, ba, it was cheerful to hear that, Yosephe!
Among the stars you rose so high, Yosephe

In anger didn’t you catch hold of the star?
By leaving the garment and fleeing, didn’t you preserve the truth?

L. Tampiran muyimpu tunayayirikkenam

May the 1ord be our first belp.

With His belp at that time,

Yakob Abinu and the twelve tribes

Dwelled in righteousness and in pleasant Torab.
Father’s orders were obeyed by the fen.

They went to live as shepherds.

As they were living in this manner,
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Joseph obeyed bis father’s order,
And went through love of his brothers.

His brothers became angry when they saw bim,

And they did a terribly sorrowful deed.

The masters who purchased Joseph inflicted much pain.
Crying, Joseph fell at their feet.

Felled by the blows, he rolled and ran screaming.

Ayyayyo! 1t’s impossible to sing about it!

When Joseph was running with pain and sorrow, he saw his mother’s grave.
Immediately he fell on bis face and poured out his sorrow:
“Ob Motber, I have no one. What shall I do?

Save me! Who will take care of me?

If only 1 could see my father and learn Torah!

How is it possible for me to bear this?

Oh Mother, wake up and see. Console my father in his grief.
My elder brothers have done such a thing to me!

Have I done some unknown sin, for this to fall upon me?”

Ayyayyo, it is unbearable,

But His designs are not to be questioned.
One must trust in God’s plans.

The evildoer will be revealed.
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“Ayyayyo, Joseph, my son, how shall I bear this?
Your tears make me melt.

But God shall rescue you.

The future will be a delight.

My son, don’t let your spirits fall.”

Seeing this, the masters inflicted more hardships.
W hen be didn’t walk with them,

They beat him to make him walk.

No matter how he pleaded, no kindness was done.
But then in darkness they were tormented.

In the city of Egypt Potiphar purchased him
And put him in charge of domestic affairs.
Joseph managed the affairs honestly.
His master loved him deeply.
But as everything was proceeding smoothly,
The mistress of the house became lustful.
“Ob beautiful Joseph, fulfill my desire!”
Beautiful Joseph refused:
“Ob no, how can I do such a thing!”
For refusing bhe was thrown into jail,
And be was thrown into misery.
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Ob God, don’t let us see such sorrow.
Don’t let us hear such sorrow!

I11. Ayissoté Yoseph Misriluntn
Joseph is alive and well in Egype!

Ephraim and Manasseh are with him.
Because of the dream he was praised.
Joseph is alive and well in Egypt!

You are blessed to see this joy.

Who has such good luck as you?¢
Joseph is alive and well in Egypt!

The twelve tribes are lined up,

Going to receive the father.

The bullock cart has been sent.

Joseph is alive and well in Egypt!

20 >>> Milamut®yon ekan (Baby Moses Taken from the Water)

Simcha Yosef, Hannah Yitzhak. Recorded at NSA studio, August 19, 2001, CD 28606; 111-2

The opening lines of a song with a lullaby-like tune, telling the Biblical story of how Baby
Moses was saved by two women. First his mother hid him in a floating box and then the
Pharaoh’s daughter took him from the water and raised him as her son. Each line is repeated.

55



God Who is the First Cause, He came just in time
And He made a decree about little Moshe Rabban.

Going down to the stream, bis mother carried it safely.
In the backwater stream it went floating - that good square box.

The box was closed very well, so that it wouldn't come open.
As the royal maids were bathing, refreshing themselves in the river,
The box came straight to them, on the bank in front of the palace.
When it arrived at their feet, together they opened the box.
mE=

Then she took up the son, and they went to the palace.
When she nurtured him there-- rocking, caressing, and feeding --
He got the power of discernment, and he became very wise.

The Strong God Nayan made in bhim great changes.

The Strong God Nayan made Moshe wise and strong.
The most powerful person to be born upon the earth,

He was even stronger than the men of the wilderness.

No one but God could equal the strength of Mosbhe.
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21 >>> Maravil slivaya (Hidden God!)

Rahel Kala, Venus Lane. Recorded at NSA studio, June 9, 2002; CD 2998; 111-28

This song attributed to Moshe Sarfati (d. 1838) of Kochi recounts the events of the exodus
from Egypt, beginning with the plagues and the escape at the Red Sea, through the giving
of the Torah and concluding with entry into “the land of Jerusalem”. Six additional verses
are omitted from this translation. The second part of each line is repeated.

Oh Lord hidden bebind a veil,
You give food for men and all creatures

By the merit of the three fathers
Ob raise up the lowly People,

Long ago in Pharaoh’s kingdom,
mEE
After striking with ten plagues,

As the armies of the Father of Heaven
Before them went two pillars -

Ays wise Moshe was commanded,
With his wonder-working staff,

Then came Pharaoh, wildly flying,
The enemies of God sank down,

Foot soldzers with all their possessions,
And also the mixed mob - erab rab -

You created the world saying “1t is good”.
until the day of their death.

and the four mothers’ righteousness,
we Your children beseech You.

we worked as slaves at many tasks.

You delivered us in the middle of the night.

accompanied the best People.
“fire” and “clond” to light their way.

he broke the Red Sea in a hundred pieces,
wise Moshe shattered the sea.

to the middle of the Red Sea.
drowned in the depths like rocks, like lead.

hundreds and thousands were chased by God.
were chased to the middle of the Red Sea.
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22 >>> Mispinnu mintatupolé (Redeemed from Egypt)

Simcha Yosef, Hannah Yitzhak. Recorded at NSA studio, August 19, 2001; CD 2866; I11-93

A plea for divine redemption, this song reviews in dramatic detail how the Jews were saved
at the Red Sea while the army of Pharaoh was drowned. Each line is repeated.

Just as You redeemed us from Egypt,

So redeem all of us now.

Just as humble Moshe led us,

As be led us in procession,

As we were all led together
With standing pillars of fire.

[Pharaoh] took up his sword,
He tied his sword to bis waist.

But the wise God drowned him,
Drowned him in the depth of the sea.

mE e

And so He redeemed us,
Saved us for the days to come.
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As they were going together,
They confronted fanatic Pharaob.

Seeing him, they stared so intently.
Seeing bim, they cried ont in terror.

Seeing him, they were so frightened,
They cried out loudly to Moshe.

What! Must I see this grief?
What? Shall I have no joy¢

There in the Lord’s presence,
There Moshe bebeld their grief.

He led this abandoned People,
He led them over the sea,

The other Pegple were drowned,
Drowned in the depth of the sea.

Ob God, you are the One

The One to redeem us now.
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e ataay M@fﬁp&jﬂ Tampirante (When Moses Received Knowledge)

Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 6; 111-15

A “play song” about Mutaliyar Moses receiving the Torah on Mount Sinai and dropping the
tablets because they became heavy. It alludes to a midrash about how the letters flew off the

tablets of the Law when Moses came down the mountain and beheld the worship of the

golden calf. Mutaliyar is a title give to the leaders of various communities in Kerala.

The Lord Who is the First
And with that knowledge
On Sinai Mountain

On Seir Mountain,

Al the incense of this world
So that the smoke would rise
“Ob let that smoke go up -
Then that smoke went up -
And Mutaliar Moshe
Mutaliyar Moshe

He spoke to his brother,
“Ob Moshe, receive it
Mutaliyar Moshe took it

It fell down from his hands

e

gave all knowledge to Moshe,
he gave praises to God.

God appeared in royal splendor.
there the fire was burning.
was thrown into the fire,
with a pleasant fragrance.

up into heaven.”

up into heaven.

went up the mountain,

went and spoke about it.
Aaron Hacoben.

tnto your hands.”

without looking at it.
because it became heavy.



“Ob Maoshe, make the effort; try to write it down.”

So bhe made the effort and he wrote it down.
And that was for the good of  the children of Israel,
1t was for their good and for their freedom.
Blessed, blessed be Mutalijar Moshe.
Blessed, blessed be Aaron Hacoben.
Blessed, blessed be the children of Israel.
T'he Lord God lives forever and forever.

May His holy name be blessed  forever and forever.

24 >>> Tampiran Muyimpu ... Sailameleh (David and the Mosquito)

Venus Lane, Simcha Yosef. Recorded at NSA studio, June 9, 2002; CD 2998; 111-8

The story of how a mosquito helped young David to kill Goliath by biting the giant’s forehead,
so that he lifted his helmet and was hit by David’s stone. It begins with King Saul promising
his daughter and half the kingdom to the one who could kill the Philistine.
The second half of each line is repeated.

May God be for us the first help.
Shanl Hamelekh was asking and asking,

“With His help, who can go kill the Philistine?
David the son of Ishai answered:
“With God’s belp I will go and kill him.”
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“Tn that case, 1 will give my daughter,
And bhalf my kingdom I'll also give.”

Then David prayed to God, praising and saying:
‘My God created me and 1 called out to Him,
Called ont in my suffering and God heard my prayer.
He saved me from the great abyss.

.

Ob Lord Who rules over the nations,

I praise You, 1 pratse You in so many ways.

You are the One who created the whole world.

But - I have two problems.
How wonderful it is to see the rain!”

David submitted before the 1 ord,

“But why should there be a spider, such a fragile creature?
And why the mosquito, so small it can’t be seen?”

Then the word came forth from the Father of Heaven:
“T did not create any thing which is useless.”

He went out and searched the sea and the hills,
But he did not find a powerful animal.
Then David Hamelekh mounted a horse,
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And then he fell into a pit.

1t was there that he composed psalms,

One hundred and fifty mizmorim.

And there be remembered the three fathers.
Then swift as a tiger he sprang out of the pit,
Taking up a catapult and some stones.

Goliath the Philistine came with his army),

Girded in rattling armor he came.
Then said he, Goliath the Philistine:
“Do you bring stones to throw at an animal?”

“You are the one born of animals.

By God'’s grace I will defeat you!”

Then the mosquito resolved to humble him.

11 stood on the forebead of Goliath the Philistine.

So Goliath lifted his metal helmet.

Just then David hit him with a stone from the sling.
When it struck the giant Philistine’s forehead,

He fell on his face on the ground and be died.

The rest of the Philistines all ran away.

So David Mashiah got rid of the Philistine.

May God the Eternal be blessed, be blessed, be blessed.
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- 25>>> Sélomi Meleh patiya pattu (Ten Songs of King Solomon)

Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 9; 111-1

The opening verses of a lengthy “play song” which is internally dated 1750. It identifies
in turn each of the ten great songs sung by King Solomon, as mentioned in Midrash,

commemorating important moments in the Bible. There are ten stanzas to the song.

OFf the songs sung by Shlomo Hamelekb,
Of the ten famons songs in all the world,
The first was sung by Adam Harishon,

This is sung to remember Adam Harishon

The second was sung by Moshe Rabenn.
W hen they saw the Red Sea being divided,
They united to praise the Creator,

That'’s how the sea should always behave,

A

The third was sung by the children of Israel,
They praised the Creator of the world,

The wells were dug by the chiefs

Oh bow five times in prayer to God,
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this is the most praiseworthy song.
this is the praiseworthy song.

who prayed for forgiveness of sin.
in all the days to come.

He and the children of Lsrael -
they came together and sang.
the One Who made the world.

whenever enemies come.

when they were given water.
the One Who gave them wells.
and handed over to Israel.
Who turned the bitter to sweet.



26 >>> Adbara pétti (The Document Box)
Rahel Kala, Venus Lane, Simcha Yosef. Recorded at NSA studio, June 9, 2002; CD 2998; 111-12

A lively and humorous song composed in Kochi by Daniel Haim (d. 1935) for the
holiday of Purim, recounting a story from Midrash about the humiliation and death of
Haman’s daughter. When the good deed of Mordecai was recalled, the king ordered
Haman to bring Mordecai on a horse to the palace. But mistaking her father for Mordecai,
Haman’s daughter emptied a chamber pot on his head, then fell from the window and
died. The phrase “%ane tane” - meaning “by himself”, “by itself” or “quite alone” - serves
to emphasize each development in the story and adds to the rhythm and spirit
of the song. Each line is repeated.

The document box, the document box!
Tane tane, it was untied and opened.

“Who was the one who saved the life?
Tane tane, who was be, that one?”

“T'he one sitting now at the gate of the fort.
Tane tane, it is Mordecai the Jew.”

“Go and bring him now with haste.”
Tane tane, then the horse was brought.

“And also bring the royal crown.”
Tane tane, the crown was brought and given.

o E

65

—emeiasrrs



Then he mounted on the horse,
Tane tane, Mordecai 13addik, the Rizghteons.

And who walked in front of him?

Tane tane, Haman went holding the reins.

As Haman went along the road,
Tane tane, as he went holding the reins,

The night pot was emptied on his head -
Téne tane, by the daughter of Haman!

When she saw it was ber father,
Tane tane, then she hit ber head and died.

Haman it was who built the gallows there,
Tane tane, Haman built them there himsel].

So he was taken there and hung,
Tane tane, hung upon the gallows there.

27 >>> Ventunna stuti (Hanukkah Song)

Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 7; 111-87

A “play song” for the holiday of Hanukkah. It tells about how the Jews rebuilt the
Temple but had no oil for the seven-branched lamp. After traveling far they managed
to find a very small jar of consecrated oil, which miraculously went on burning in the

Temple for eight days.
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W hen all the blessings were said, blessing the redemption,
When the Beit HaMikdash, the Temple, was smoothly rebuilt,
There was no oil for the golden lamp, no oil even for one day,
None of the customary oil to light the seven-branched lamp.

Praying to the just God, they had to travel far to find 1.

Only after four days of wandering, then God revealed the oil.
It was a very small jar of oil, sealed with the seal of the Coben.
They took it without hesttation and they poured it out.

oy

The oil was just enough to burn for twelve hours,
But it went on burning, burning for eight whole days,

From the twenty-fifth of Kislev to the third day of ebet.
Symbolically they called it Hannkkah, consecration.

So these days must be observed with great celebration.

The shofar must be blown with a beautiful sound.

Fliya Hanabi and Michayel, save and redeem the People.
Ob forever redeem the sheep, this remnant of Israel.
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28 >>> Vilvanna valyum: (Blessing Song)

Sarah Cohen, Ruby S. Hallegua. Recorded by Barbara Johnson, Kochi, January 2, 1977; Y 3889, 2; 11-11

A song of blessing for many occasions, especially for the bridegroom, for an infant boy
before brit milah (circumcision), and for the pidyon ha-ben (ritual for redeeming a first-born
son). Variants are found in nineteen different notebooks, indicating the song’s popularity
and making it difficult to decipher its meaning. This translation is from a composite
textualization, taken from many different versions. The text refers specifically to
childbirth, and it echoes a number of the morning blessings in the Hebrew liturgy.

May all blessings be upon you;

May you be blessed with children and shalom.

Be blessed, be blessed and multiply in the earth.

Take possession to divide it, so that you may survive upon it.
Be blessed with strength and perform mighty acts.

May all your possessions multiply and may nothing be lost.
All tongues freely praise you for arranging this feast.

B B

Ob bigh exalted God!

Offspring come by Your commandment,
And merit is sustained by childbirth.

[ et us praise Him for this childbirth,
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The One who gives us food so that we might live in happiness.

Oh Majestic One, may it be Your will to cause us to walk in Your path.
We bless You for not having made us slaves,

For removing our suffering,

For filling our needs again and again,

For crowning us with glory,

For giving us even more than we need

For raising us up, even more than in the past.

So we are blessing Yon!

Sing praise for the wealth that they received

More than ever they are lifted up.

He knows in His mind everything that they destre.
All this He gave for his servants.

Before the God Who is the only One,

L et there be no hesitation.

Come, let us stand before the Lord.

According to God’s promise, given to those who obey Him,
Al has come true for the obedient, according to His words.
He has provided protection over us, before us and after us,

He guides us on our way, and we shall bow down before Him.
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29 >>> Blessing for the Bridegroom

Sarah Cohen, Ruby S. Hallegua. Recorded by Barbara Johnson, Kochi, January 2, 1977; Y 3889, 3; 11-9

A blessing for the bridegroom usually sung immediately after Song 28. It is performed
by women in the house while the groom kisses the hands of the clders, before he leaves
for the synagogue to be married. Set to the tunes of four popular Hebrew songs, it
invokes the divine blessings given to Abraham, Joseph and Aaron and concludes with
Jacob’s blessing of Serah Bat Asher, in a version different from that of Song no. 19.
Several verses are omitted from this translation, and the first two words of Part II are
missing from the recording. Tunes: 1. Epad yabid; alsoYigdal elohim hay, as sung at closing
ceremony of Simhat Torah; I1. Shabar avageshkha (piyynt by Salomon Ibn Gabirol) sung
before “Nishmat kol hay”, I11. Qumn be-rinnab (for Simhat Torah, as in song no. 17 above);
IV. Final Qaddish for the closing ceremony of Simhat Torah; also the refrain “Halleluyab,
beit Israel” sung on the same occasion, while the temporary ark is being
dismantled in the synagogue.

1. Tampiran Muyimpu ... Abramabinita
May the Lord be our first beip.

There came a promise to our father Abraham:
“I shall make you a great People.

I shall bless you and make you great.
I shall bless those who bless you.
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God Who gives dew from heaven
Gives food and drink from the fat of the earth.

I1. [Sadbayi Sadbakan] ninnéyi vastume

[God Shadai] will bless you

And multiply you among the nations.
Through God’s blessing of Abraham

You will inberit the land of your forefathers
So that you can dwell in it.

The eternal God’s blessings will be your help.

The blessings of your forefathers will rest upon you.
Like Joseph you will be the first - the leader you will be.

111, Nayasirial upakaram

Justice will come as your reward.
God will always be your life.
Your legs will not falter.

Your protector will not be drows).
Curses will not affect you.

Illness will not attack your house.
God will send you an angel

To protect you on your path.
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IV, Tampiran tannarulalé

Surely by God’s command be heard,
He heard the song sung by the gir),
Saying “loseph is still alive!”

These words with joy he heard
And hearing, be called to the gir!:
“Come bere, come here!

God will bless you,

So that you will never die.”

30 >>> Santosam pérutayirikka manavala (Happiness to the Bridegroom)

Rahel Kala, Venus Lane; Recorded at NSA studio, August 19, 2001; CD 2998; 11-10

Another blessing for the bridegroom before he leaves for the synagogue, or for the father
of a baby boy at the celebration of his brit milah (circumcision). The song wishes him
much happiness in the midst of his people, with emphasis on the importance of maintaining
his traditions. This version is sung to a Hebrew brit milah tune, but for a wedding it would
be sung to a Hebrew melody associated with weddings. An additional two verses at the

end repeat the story of Jacob blessing Serah Bat Asher, as in Song no. 29.
Tune: E/ eliyon.
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Great happiness to the bridegroom
In the nidst of the righteous People!

May you have all the blessings
From God Who made the world.

May God Shaddai answer all your prayers.
May He always belp and guard you.

mE e

So deceit will never canse you

To be cut off from your roots.

Oh may He always help you

To remain in greatness

And to hold fast to your roots.
Your great blessing this shall be.

Remaining ever fatthful
To the customs that God commanded.

In front of the Almighty
May you be blessed with shalom.

May He always help you.
And may you have abundance.
May God be your redemption.
Ob may this ever be.
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31 >>> Upnu namakkn (Our Food)
Rahel Kala, Venus Lane, Simcha Yosef. Recorded at NSA studio, June 9, 2002; CI) 2998; IV-3

A Malayalam version of the Hebrew grace after meals (birkat ha-mazon), traditionally
sung by women at the conclusion of festive meals after the Hebrew grace has been
sung. This song is performed with different tunes, depending on the occasion. In this
performance the melody is a Hebrew song for the Sabbath. Tune: Yom zeh le-Yisra'el

May the One who gives us food be blessed, the One whose food I have eaten to  satisfaction.
Oh Lord who governs the whole world and feeds the whole world,

Who nourishes all who have a body - feed them forever without fail.

Open your provident hands and shower us with abundant kindness.

W
i

I praise You for Sion, the land You gave to onr ancestors,

And for redeeming us from Egypt,

And for the covenant You engraved upon our bodes.

For all this T am praising You. May Your exalted name be blessea.

You reign over a kingdom, which abides in prosperity.

1t is our destiny to live in the land,

In everlasting Yerushalayim, the place of Sion and the Temple.
Fulfill this for us, oh Father - establish il for our sakes.
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Give us contentment and festival days.

I et the two worlds be ruled.

Oh let David return.

L et him be blessed in good Yerushalayim.

For the joy of the whole congregation, raise up Sion
So we can serve in the Temple and stay forever in bliss.

For all his many good acts
May the Lord of the land be praised.

Oh Master of good health, grant me shalom,

Ohb Master of good bealth, fill me with devotion.

Bless this house, the feast and the wealth.

Like the table of Abrabam Abinu, may they give blessings in every way.

Bring Mashiah quickly,

And let us see the third Temple rebuilt.
You who grants stability to this Peaple,
Ob bless us with shalom.

Ob Lord, lead us to the land. Almighty, send us blessing.
Lord, send us redemption and comfort for our bodies.
Abs soon as possible send the man we are waiting for.
Please don'’t forget to raise those who have turned to dust.
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 32>>> Ya! Minte (Open Your Gate)

Sarah Cohen. Recorded by Barbara Johnson, Kochi, January 18, 1977; Y 3890; IV-11

The opening verses of a Malayalam translation of the Hebrew baggashah by the same
name, by Salomon Ibn Gabirol, sung in the early morning as a prayer of supplication.
The singer requests God to accept her prayer in place of the sacrificial offerings in the

Temple. Tune: She'arekha, first bagqgashab in the daily siddur.

Ohb God! Please open Your gate when 1 knock.
Open, in Your presence, to the begging destitute one.

May my prayers reach to You,
In place of the lamb and meal offerings.

Carefully examine the look in my eyes and the movement of my lips,
And if you find faull, mercifully forgive me.

I lift up my eyes and I lift up my mind.
Oh incline Your ears and open Your eyes.

Hear my voice and hear my lamentations.
Accept my prayers as a sacrifice.
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33 >>> Ore divisam (Each and Every Day)
Ruby S. Hallegua. Recorded by Barbara Johnson, Kochi, January 2, 1977; Y 3889, 5; IV-27

The opening verses of a Malayalam translation of the Hebrew devotional hymn “Yow
yom odeh”, praising the Creator and pleading for mercy and compassion. The tune is a
variant of the American folk song “Oh My Darling Clementine”, also used for a popular
Kerala Christian hymn.

Every day, every day, each and every day,
Creator, God of all, I am blessing Yon.

Oh Savior, ob Savior, oh Savior full of power,
Protect me from my enemies; with compassion look at me.

Look at me, ob look at me, with mercy look at me.
Ob please be my help, show salvation unto me.

Happiness, oh happiness, happiness grant to me,
Gave peace to my mind, which 15 melting with remorse.

M}}}Aﬁ ﬂ?ﬁf#tqyf‘ ﬁﬂm!& (Creator Who Gave Discernment)
Rahel Nehemia, Toba Sofer and others. Recorded by Avigdor Herzog, Moshav Taoz, December 23, 1981; Yc 1852, 21; IV-19

A devotional “play song”, sung with clapping and dancing, It praises the Creator who gave
discernment, “the sense like a lamp” - the Lord of time who gives knowledge to all.
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Primary Canse and Primary Essence,
O Creator of the world,

You who granted to us discernment,
You who gave us the sense like a lamp,

O let there be praise in onr ninds.

Let there be always praise in the mind.
Grant us the will to serve the 1 ord,

O You, the I.ord of the world,

You Who gives knowledge to all,
O You the 1ord of time.

g
-.a

You Who knows all the past
You Who holds the beginning

Oh You Who is praised foremost
You are the One Who counts the time

[ went on counting the measures of chilz
Rather than counting the measures of pearls
Becanse of the lure of worldly delusions
I counted just what counld be seen by day
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35 >>> Ajiianam astamiccitum (The Messenger of Good Tidings Proclaims)

Rivka Yehoshua. Recorded by Marcia Walerstein (Sibony) and Barbara Johnson, Moshav Aviezer, September
22,1981, Y 3798A, 1; 1-30

Verses 12-15 from a modern visionary song, which begins “The rising of good fortune”
(Bbagyotayam). 1t 1s found only in notebooks from Parur, where it was performed and
probably composed. Written in elegant literary Malayalam in the style of a Bhakti
hymn, it combines Biblical and original poetic passages, predicting a future when
warfare, ignorance, oppression, egotism and deceit will be replaced by peace, justice,
education, culture, and truth. The Hebrew refrain “The messenger of good tidings
proclaims” (Mevasser ve-omer) is found in several Cochini Hebrew piyyutim for the holiday
of Simhat Torah. The tune is similar to that of Ko/ mevasser.

42

Lenorance will disappear.

Poetic knowledge will increase.
Education and culture combine;
Together they will make the world shine.
[The messenger of good news proclaims.]
Mevasser mevasser ve-omer.

3
Mastery over others and selfishness will flee.
Truth will revive again and again.

79



W hen you open your eyes and look,
You will see holy men everywhere.
Mevasser mevasser ve-omer.

_14-

Thieves will purity their hearts.
Striking as lightning.

These words will come to pass
So will be the karma, the fate.

Mevasser mevasser ve-omer.

g5

Deceit will hide, truth will shine.
S'o it will be, so it will be,

For many many thousands of years.
Mevasser mevasser ve-omer.

36 >>> Namakkulla rajyam (Our Country)

Miriam Daniel, Rahel Nehemia, Toba Sofer, Simcha Yosef. Recorded by Avigdor Herzog, Moshav Taoz,
November 9, 1981; Y 3292, 15; 1-31

A Zionist song from Kerala, probably composed in the 1920s, which celebrates the
Jewish liberation from Turkish rule at the end of World War 1. It praises the work of
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Dr. Weizman, “chief of the Sion Sangam” (Zionist Organization), and also the English
appointment of Herbert Samuel, a Jew who was British High Commissioner in Palestine
1920-25. In this performance each line is repeated.

Now we have our country; we have it in our hands,
Alfter all the suffering of two thousand years.
Under the Turkish king we had our food like beggars.
Then came Doctor Weizman to protect the people;
He was appointed chief of the Sion Sangam.
mEs
The work. is now completed-- butlding the great kingdom;
Becaunse of the Sion Sangam this work is now complete.
All Israel must get ready to be gathered in Sion.
“You can go,” said the English Raja, “to your ancestral country.”
He authorized Herbert Samuel to redeem: God's people.
Oh merciful God please grant us the rule of the sacred Mashiab.
Lord, let there be light in Sion 50 we can soon build the Temple.

Please help and guide the dispersed; help them to move forward.

81



37 >>> Kirttiyerum Heérsél (Herzl the Great and Glorious)

Rivka Yehoshua. Recorded by Marcia Walerstein (Sibony) and Barbara Johnson, Moshav Aviezer, September
22,1981; Y 3798A, 7; I-35

A Zionist song from the early 1950s. It praises Theodore Herzl, founder of the Zionist
movement in E'umpe, who prophesied the creation of an independent Jewish state “in
Israel where the honey flows”. The tune is from an unidentified Hindi film which was
popular in Kerala at the time.

Herzgl, the great and glorious,

- Herzl the great and glorious!

He was the great one wha longed
For a national self-rule.

Savior of the Sion Sangam,
Savior of the Sion Sangam!

To Israel where the honey flows,
To lzve forever all the Jews will go.

“Within five or ten years,” the prophet said,
Self-rule will be obtained.

On the day when your wishes come true,

In our own country we will rejoice.

Herzl, the great and glorious,
Herz/ the great and glorious!
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- 38>>> Eppi éppi tirttu dinam (The Fifth of Iyyar)

Galia Hacco. Recorded at NSA studio, June 9, 2002; CD 2998; 1-32

A Malayalam Zionist song celebrating the declaration of Israeli independence on the
fifth day of the Hebrew month of Iyyar, May 14, 1948, when the British rulers departed
from Palestine at the end of the Mandate. It praises the Jewish youth who “took up”
the independence, which was handed over by “the brutal Englishmen.” Set to a popular
cinema tune of the day, “Enni énni parkum manam” from the Tamil film “Valukay:”
("Life”) composed by R. Sudarsanam. It was performed during yearly Independence
Day celebrations in Chendamangalam in the early 1950s. The first verse is repeated

as a chorus.

Counting, counting, conunting the days.
The Fifth of lyyar has arrived!

Let us celebrate this day

With dancing and joyful songs.

1 et us celebrate with joy

The country of Israel,
The nation of Israel,
The flag of Israel,

May it rise into the air,
Quickly rise into the air.
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Counting, counting, counting the days.
The Fifth of lyyar has arrived!

From our minds this happy day
Never will be erased.

Any Jew who fails to enjoy it -
Does this Jew belong to our caste?
Can he really be a Jew?

Counting, counting, counting the days.
The Fifth of lyyar has arrived!

Those who behaved like animals,
The brutal Englishmen,
Handed over independence

And the youth took it up,

And the youth took it up.

May they all be blessed,

May the youth be blessed

May they be forever blessed
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39 >>> Udayamay, ndayamay (It Is Dawning)
Galia Hacco. Recorded at NSA studio, June 9, 2002; CD 2998; 1-33

A song from the early 1950s celebrating the dawning of Israeli independence. Its tune
is typical of Kerala political slogans still chanted today in rallies or while marching in
the street, probably reflecting the influence of songs from the Indian Independence
movement and subsequent political campaigns in Kerala.

It is dawning, it is dawning,

The freedom we were longing for and praying for so long. (2)
Spreading out its golden beanty, independence came - (2)
The freedom of |erusalem, won with bravery. (2)

Eretz Israel, Eretz Israel - Sing loudly!
Sing to our freedom - sing to our freedom.

It i5s dawning, it is dawning,
The freedom we were longing for and praying for so long. (2)

One flag is rising up; it’s rising up again. (2)
Chains are breaking, chains are falling, falling from the legs. (2)
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40 >>> NuSikkukayilla ini nam (We Will Not Be Destroyed)

Galia Hacco. Recorded at NSA studio, June 9, 2002; CD 2998; 1-36

A Zionist song composed 1n the early 1950s and set to an unidentified Hindi film tune.
It expresses the willingness to die “for our brethren and our beloved country”.

Chorus

We'll never again be destroyed, we the Jewish people!

For our brethren and onr beloved country, we’ll give up our lives.
We will never again be destroyed, we the Jewish people.

For our brethren and our beloved country, we’ll give up our lives.

For all the last two thousand years
How we suffered without self-rule!

Now after those two thousand years

We bhave our nation, we have our nation.

Chorus

If you are born, you must die,

But during your lifetime you must succeed.
1o God-given Israel - come, let us go,
Come, let us go.

Chorus
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41 >>> Israel pataké (The Flag of Israel)

Galia Hacco, Simcha Yosef. Recorded at NSA studio, June 9, 2002; CD 2998; 1-34

A Zionist song composed in Chendamangalam, probably in 1954. The tune 1s an
adaptation of the hit song Jiya beqaraar hai (Hindi) composed by Shankar and Jaikishan
for the Hindi film Barsaat (1949), which was also adapted for a Malayalam musical
drama criticizing drunkenness. The Jewish version was sung for the raising of the
Israeli flag during Independence Day celebrations.

Chorus (first repeat twice)

Ob flag of Israel,
Flag of our native land!

Rise up to the sky.
Quickly rise to the sky.
Quickly rise to the k).

Ob our flag that has been raised by brave Jewish soldiers, (2)
Oh our living flag, you are the hope of Israel. (2)

Ob our flag, you are leading one hundred thousand. (2)
You are taking the Jews np to the heights. (2)
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42 >>> Ponnaliya prasnam vannu (Golden Aliyah)

Galia Hacco, Simcha Yosef. Recorded at NSA studio, June 9, 2002; CD 2998; 1-40

A Zionist song from 1952 or later, set to Ponnarival (Golden Sickle), a tune from a
popular Malayalam musical drama of the period. It celebrates the renewed possibility
of immigration (aliyah) to Israel after a period of delay and mentions particular
representatives to Kerala from the Jewish Agency: a doctor who was sent to administer
and Shlomo Schmidt, who was an a/yab otficial in the early 1950s. health examinations

Now the issue has been raised

Of the golden aliyah.

The flag of Sion flies on the pole.
I#’s flying in the air,

I£'s flying in the azr.

Schmidt has come for immigration,

Doctor has come for examination.

We must go there, we must go there,

Go to Palestine.

We must go there, we must go there,

We must go there, we must go, go to Israel, go to Israel.
Take up a rifle, take a rifle, take a rifle,

A rifle for our land,

For our very own land.

(First stanza is repeated.)



43 >>> [ okam irnbhagannalil (Our Ancient Hope)

Simcha Yosef, Hannah Yitzhak, Rahel Kala, Venus Lane. Recorded at NSA studio, August 19, 2001; CD 2886; 1-24

A full translation of Song No.1, described above. Included in this performance are
verses 1,2, 4, 5, and 7.

5
Duwelling in both sides of the world is the national spirit of the Jews.
When it revives and turns toward God, Sion will be protected.

2.
The hope we've had since ancient times has not faded from our bearts -
Our hope to return to the land given us by the One God.

3.
Beloved relations in many lands, bear the song of our future.
As long as Jews remain alive, our hope will endure.

b
The city of Jerusalem is like the eagle. It will be made new again.
The kingdom will live and endure, filled with splendor and praise.
5

The House of Jacob again will reside there, through God's sacred love.
By God'’s grace the King Messiah - Mashiah Raja - will rule over her.
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&
The hope that You have given to us, may You be pleased to fulfill,
And may You protect those who sing in praise of You, Oh Lord.

58
The hope we’ve had since ancient times has not faded from our hearts -
Our hope to return 1o the land given us by the One God
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1. Lokam ilubhﬁgﬁﬂﬁd}i] (Our Ancient Hope) .. (:42
2. Palotu pal am taruven (Parrot Song) .......... 15l
3. Ponnanam tintu (Dressed in Gold) .. i
4. Makka métu nikka poka (Golden Pdlanqum} 1:19
5. Tampiran Muyimpu...anankira manka (The

Elegantly Adorned Bride) ........covvoniciviinenn. 1:13
6. Vayalil vasikkum striyé (Dwelling in the Field) .. 1:58
7. Ponnitta ment (Gold-Clad Body) ................... 1:53
8. Elunettu nirati (After the Bath) .coo..oovvoevns (147
9. Sariman talamati (The Noble Bridegroom) ... 2:04
10. Nannat€ manavilan (Our Bridegroom, Outr

Bride, Praosper, Prosper]) ..o 1340
11. Kappahle (In the ShIP) ..cmameismmmsssiarms 1308
12, Antali patum kiliye kelu (Oh Singing Bird) .. 1:28
13. Oru pacca pakki (A Green Bird) .................. 0:51

14. YeruSalayinnu vannano (The Song of Evaray) 1:40
15. Mutiyayi ninnu (Tekkumbhagam-Kochi

Palli "anngj L
16. Nalla karinkallu (T ¢ I\]a.umhhaigamm *rnnLulam

Palli Song) ... Y B
17. Utayavan ..-11*111;1]*; (‘a-umw fur ThL Dr.du_ ;tu:-n

ot a Torah Scroll) ... e . :56
18. Song of Sarah-Umma (Mnthcr ":;.tr::lh) ......... 4:14
19. Joseph the Righteous (Yossef HaTzaddiq) .. 5:03
20. Mialamutéyon ckan (Baby Moses Taken

(O the WaEE) ..iu sirmiiiseiainsiveiss st 1356
7’1 Maravil olivaya (b hddul (md‘} - 148

2. Mistinnu nﬂnmmpul:, (Redeemed rmm Eg ;_grpt) 1:36

23. Muyimpaya Tampiranté (When Moses

Recetved Knowledge) .............. k29 )
24. Tampiran Muyimpu .. ‘?:Mlimm,]:;h (Dmrld

A0A the MOBUMID) i 1325
25. Sélomd Meleh patiya paml (T en "Qung r:ut

King Solomon) .............. Ay (L
26. Adhara pétti (The Du(:un'mnt Bm) - 1230
27, Véntunna stuti (Hanukkah Snn},) 1:20
28. Valvanna valvum (Blessing Song) ................ (:47
29. Blessing for the Bridegroom ..., 3:42
30. Santosam pérutayirikka manavila

(Happiness to the Bridegroom) ..., 0:49
31. Unu namakku (Our FOod) e 1210
32, Yal Ninté (Open Your Gate) ...........cecouiriensse 1307

33. Ore divisam (Fach and Every Day) .............. 1:2¢
34. Ati mulatayi porule (Creator Who Gave

Dlacunmt.m) SRl 0 R R L (LY,
35. Ajnanam aqt*umcclmm ( The Muqcn;ﬂcr of

Good Tidings Pmclfum'-‘.) W LY
36. Namakkulla rajyam (Our ( :mnt:rt,r) o L

37. I*..umu:rum Heégsel (Herzl the Great and (:Innum) (:50
38. Enni énni tirttu dinam (The Fifth of lyyat) ..... 1:26

39. Udayamay, udayamiy (It [s Dawning)........... 1:18

40. Nasikkukayilla ini nam (We Will Not B{.
[)Lattde) £ 7 w12y

41. Israél patake ('I ]1{, I I::ur of If-*.rftLi) e L,

42. Ponnaliya prasnam vannu (Golden f’\h} ah) e L
43. Lokam irubhagannalil (Our Ancient Hope) .... 2:29
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