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him blind. Due to this injury he was forced to move to Jerusalem to
study at the Jerusalem Institute for the Blind. He studied social work and
rehabilitation psychology. Bitton is one of the most important Hebrew
poets of the past few generations, and is considered the founding father
of the new Mizrahi poetry in Israel, which found expression in the
periodical Apiriyon that Bitton founded and edited. Books of poetry
he has published include: Mincha Moroka'it (A Moroccan Present,
1976), Sefer Hana'na (Book of Mint, 1979), Tsipor bein yabashot (A
Bird between Lands, 1990), and Timbisert: Tsipor Moroka'it (Timbisert:
Moroccan Bird, 2009).
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program in Washington DC. His explorations and love of music led him
to play with musicians from different genres, such as the paytan Rabbi
Haim Louk, the famous jazz pianist Junior Mance, the great conga player
Candido Camero, and the Ethiopian Israeli saxophonist Abate Berihun.

YORAM AZOULAY - TAR (MOROCCAN FRAME DRUM)

Yoram Azoulay is a tar artist and is one of the top experts on Andalusian
music in Israel. He is the son of the outstanding violinist Yeoshua
Azoulay who was one of the most distinguished musicians who brought
the Andalusian music traditions from Morocco to Israel. He serves as the
musical advisor to the Israeli Andalusian Orchestra.

YOHAI COHEN - PERCUSSION

A young, promising percussionist from France, Yohai Cohen is a student
of the renowned Israeli percussionist Zohar Fresco. He participates in
international projects, among them Yemen Blues. He is considered one
of the rising stars of percussion performance in Israel.

EREZ BITTON - POET

Born in Oran, Algeria to Moroccan parents, Erez immigrated to Israel
as a child in 1948. He lived with his family in the Ra'anana transit camp
for a year, subsequently moving to Lod. When he was eleven he was
injured by an accidental explosion of an abandoned grenade that left




ltamar graduated cum laude from the Academy of Music and Dance
in Jerusalem where he currently teaches. He is an expert on the Turkish
and Arabic magam, piyyutim, and melodies that are handed down from
one generation to another, spanning the gamut from Sufi traditions
to classical Persian music. He has won several scholarships from the
America-Israel Cultural Foundation, including a prestigious scholarship
for studies in Istanbul under the legendary ney players Neyzen Ahmed
ahin and Neyzen Omar. In Istanbul he performed and recorded with the

leading ney players. He was awarded scholarships and fellowships by the
Benetton Foundation for study in Italy.
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Born into a musical family in Tel Aviv in 1984, Itamar Borochov began to
play violin at age three, subsequently adding piano and guitar and finally
settling on the trumpet as his true calling. He studied in the Rimon
School of Jazz and Contemporary Music and played in the jazz bands
of Tel Aviv and Holon. He performed with the renown musician Arnie
Lawrence, and recorded and performed with recognized artists such as
Efrat Gosh, Knesiat Hasechel, Marina Maximilian Blumin, and others. In
2003 he won a prestigious scholarship to the New School for Jazz and
Contemporary Music in New York, there he completed his B.A. degree
in 2009. He currently lives and works in New York, where he performs
with some of today’s greatest artists: Curtis Fuller, Candido Camero,
Charles Tolliver, Jackson Lindner, Omer Avital, and others. In 2008 he
was accepted into Betty Carter’s Jazz Ahead Program, a highly regarded




e il ] | T

project with the vocalist Ravid Kahalani. She played with the Israel
Contemporary String Quartet for three years, and is counted among
its founders. She furthered her musical education with the Amadeus
Quartet (London), the Ysaye Quartet (France), and the Brodsky Quartet
(England). She is a permanent member of the Tel Aviv Soloists Ensemble
and teaches cello in the Givatayim Conservatory.

Born in Jerusalem, Rabbi David Menahem is a paytan and Arabic ney
player. He absorbed the Iraqi piyyut tradition from his grandfather,
the Hazzan Rabbi Gurji Yair, while at the same time he learned the
Aleppo-Jerusalem tradition at the Ades Synagogue. He also graduated
as a rabbinical court judge at the Merkaz Harav Yeshiva. He has played
with various ensembles: the Israel Arabic Orchestra, the Andalusian
Orchestra, Andulusalam, Yair Dalal, Peretz Eliyahu, and others. In 2007
he was soloist in the Turkish Maftirim concert in the International ‘Ud
Festival in Jerusalem. In the past few years he has appeared with several
contemporary lIsraeli artists, including Eran Tzur, Maor Cohen, and
Shlomi Shaban.

In addition to being one of the foremost ney players in Israel, Iltamar
Shahar also is a teacher, a paytan, and composer who succeeds in
integrating classical Middle Eastern playing with Jewish repertoires.




KEREN TENENBAUM - VIOLIN

GALIA HAI - VIOLA

Galia Hai is a graduate of the Thelma Yellin High School for the Arts, of the Tel
Aviv Conservatory, and of the Performing Unit at the Jerusalem Music Center
- Mishkenot Shaananim. She was a student of Professor David Chen and of
Tzvika Carmeli and was awarded a scholarship by the America-Israel Cultural
Foundation. She was a founding member of the Israel Contemporary String
Quartet, and played with them for three years. Among the master classes in
which she has participated are those taught by Tabea Zimmermann, Yuri
Bashmet, Rivka Golani, Andrew Manze, and Katy Debreceni. She studied in
the Rimon School of Jazz and Contemporary Music under the tutelage of

Yair Dalal and Ilan Salem. Hai is currently a member of the Panic Ensemble
and of the rock band Tractor's Revenge.

Epstein isa graduate of the Rubin Academy of Music at Tel Aviv University,
and the Academy of Music in Kassel, Germany. Epstein was a student of
Emanuel Gruber, Uri Vardi, and Hillel Tzori. For several years in succession
since 1986 she was awarded scholarships by the America-Israel Cultural
Foundation. She is active in Israel and abroad as a chamber music player.
She has performed and recorded with artists and bands such as Yoni
Rechter, Shalom Hanoch, Barry Sacharoff, Algier, Tractor's Revenge, Idan
Reichel, Shem Tov Levi, and others. She is a member of the Yemen Blues
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ELAD LEVI - KEMANJA (MOROCCAN VIOLIN)
Elad Levi, born in Ashkelon, is an outstanding student of the greatest
Andalusian violinist in Israel, the late Ye'oshua Azoulay. As a youngster
he was drawn to Andalusian music and to the Moroccan bakkashot
(religious poetry), and studied under Rabbi Meir Elazar Atiya in Jerusalem.
He continues to study with masters such as Rabbi Haim Bitton and Nino
Bitton. Elad performs in Israel and abroad, both as a member of the
Andalusian Orchestra and as an accompanist to some of the leading
Andalusian vocalists, such as Rabbi Haim Louk, Emile Zrihen, Lior
Elmalich, and Abdelsalam Safiani. He is one of the rising starts among
the younger generation of musicians perpetuating the Andalusian music
tradition in Israel.

AVNER KELMER - VIOLIN
Avner Kelmer is a graduate of the Rimon School of Jazz and Contemporary
Music and has a B.A. degree in Jazz composition, arranging, and
performance from the Jerusalem Academy of Music and Dance. He is very
much in demand in Israel as an arranger of light music for strings. He has
performed and recorded with Danny Sanderson, Arik Berman, Eyal Golan,
Shlomi Shaban, and Idan Reichel. He is also a violinist and musical arranger
for the Cameri Theater, the permanent arranger for the Ann Foundation
for various international projects, including music for French films and
television, and songs that this institution produces for Emmanuelle Seigner,
Iggy Pop, Vanessa Farady, Meélanie Laurent, and others,




in the Musrara neighborhood of Jerusalem and instructs in the Iragqi
and Turkish traditions in the Kehillot Sharot (“Singing Communities”)
project.
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Yaniv grew up in the piyyut tradition of his father who immigrated to
Israel from Libya. After being involved with Arabic music for years, and
after he was enraptured by the magic of classical Turkish music, Raba
traveled to Istanbul in 2001 to study with Yurdal Tokcan, one of the
preeminent ‘'ud masters of our day. Raba has been working with the
top ethnic musicians in Israel, and performs in concerts both here and
abroad. He is a founder of Radio Effendi, a contemporary ensemble that
plays and creates original music in the Turkish and Persian traditions.
Together with Elad Gabbai he founded Du-Ethno, a duet of kanun and
ud specializing in original Eastern art music compositions. Lately he
participated in a round of appearances for the Adumei Hasfatot project
which featured the poems of Solomon Ibn Gabirol. He teaches ‘ud and
classical Turkish music, composes original instrumental music, and
performs at projects and festivals in and outside Israel.
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for the New York jazz competition in the category for first-time

releases. Subsequently, he recorded a number of albums which have
been warmly received.

0

ARMOND SABAH - ‘UD, MANDOLIN AND ACCORDION

Sabah was born in Morocco and began to play various string and
percussion instruments in his childhood. He is a graduate of the Rubin
Academy of Musicin Jerusalem, and directed an ensemble that specialized
in Moroccan Jewish music. He worked as a composer, arranger, and
performer with the Jabaliyo ensemble of the singer llana Eliya and was
the musical director of the program that the ensemble devoted to the
great Egyptian singer Umm Kulthum. He is a member of the Kol Oud Tof
ensemble whose albums have received enthusiastic acclaim. For many

years he has also worked as a piano tuner.

ELAD GABBAI - KANUN

Born in Jerusalem, Gabbai was instructed in the Iraqi piyyut tradition
by his father, the late Hazzan Moshe Gabbai, and is a graduate of the
Music Department of Bar-llan University. Gabbai furthered his musical
education in Istanbul, specializing in the kanun. He is an instrumentalist,
a vocalist, and musical director of piyyut performances in Israel and
around the world. He is a memeber of the Shaharit ensemble and has
produced the CD Derekh Kanun ve-'Ud (The Way of the Kanun and
'Ud). Gabbai teaches at the Center for Classical Music from the East




YAIR HAREL = RESEARCH, EDITING, CHOIR CONDUCTING,
AND PERCUSSION

Yair Harel is one of the founders of HaOman Hai and Tefillat ensembles. His
musicalactivities center on traditional Jewish repertoiresand contemporary
Western music. Among his teachers are Andre Hajdu, Roger Yshai, Peretz
Eliyahu, and Rabbi Meir Atiya. He directs the website “An Invitation to
Piyut” and is the artistic director of the Piyyut Festival of Jerusalem. Harel

Is a graduate of the Yeshiva of the Religious Kibbutz movement and of the
Center for Classical Music from the East in Jerusalem

GREG TARDY ~ TENOR SAXOPHONE AND CLARINET

Tardy was born into a musical family in the United States and began
studying classical clarinet. He studied with the famous clarinetist
Russell Dagon and Jack Snavely. At the same time be studied saxophone
and appeared in punk performances around Milwaukee, Wisconsin.
His older brother encouraged him to become a jazz musician, and to
engage in serious research on the music of John Coltrane. He moved to
St. Louis where he played in the jazz and blues scenes, and eventually
returned to his birthplace, New Orleans, in order to concentrate on
jazz studies. In 1992 Tardy recorded his first solo project, Crazy Love.
During this period he began to perform with Elvin Jones, moved to
New York, and there recorded with a number of well-known artists. In
1998 Serendipity, Tardy's first album as a band leader, was released. The
album was received to great acclaim by critics, and he was a candidate
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OMER AVITAL = ARRANGEMENTS, COMPOSITION,
CONDUCTING, AND DOUBLE BASS

Born in Givatayim, Israel Omer Avital has been living and composing both
In New York and in Israel since 1992. Avital isamong the most outstanding
Israeli musicians residing abroad. He plays the bass in several jazz styles,
composes, and specializes in Andalusian and Mizrahi music, which is
woven into his own compositions. His compositions and performances
(on bass and ‘ud) have brought him global praise. In the past few years he
has concentrated on projects that integrate traditional music from Jewish
and Israeli sources with modern compositions and interpretations. Avital
devotes much of his time to ‘ud playing, which is his first love, and ties
him to his roots in Mizrahi music. These combinations have brought him
to a number of joint ventures in different areas: he has played with the
virtuoso ‘ud musician Taiseer Elias, the prominent trumpet and santur
player Amir ElSaffar, the Maghreb Orchestra of Jerusalem, the Ensemble
of the Andalusian Orchestra, the legendary Algerian pianist Maurice El
Medioni, and of course with Rabbi Haim Louk. He has produced fifteen
discs of his own and with others, in addition to playing bass and ‘ud in
recordings by other musicians.
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Born in Morocco, Rabbi Haim Louk is one of the foremost paytanim of
our generation. Rabbi Louk has attained worldwide recognition thanks
to the unique beauty of his voice, his ability to improvise and command
of Andalusian and Middle Eastern music. Rabbi Haim Louk performs
regularly in Morocco (on the major stages, in the royal palace, and in
festivals there) and in festivals and Jewish communities throughout
the world. He performs frequently in Israel, often as a soloist with
the Andalusian Orchestra. Through his world travels he has become
familiar with various musical traditions and styles and he has developed
openness to a variety of cooperative endeavors. Along side his being a
leading traditional paytan, he performs with Israeli and international
artists incorporating a spectrum of different styles. His aforementioned
improvisational ability and his search for an original, personal form of
expression, turn every joint musical venture with him into a creative and
exciting experience.
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with the character of a Moroccan gasida. After this, we hear a piyyut by
R.Shlomo Ibn Gabirol, “Shaar petah dodi,” in which the poet petitions to
abandon captivity for freedom. The melody is based on a most popular
Moroccan qasida to this day, "Ana mali (or: mani) fiash” (sl A Lo L

- "And |, about what should | complain?"), popularized by well-known singer
Abdesadek Chekara (1931-1998). R.Haim Louk begins the song in Arabic,with
the words of the Moroccan gasida, and continues with the words of the
Hebrew piyyut. This section concludes with the piyyut “Yaalah, yaalah”
by R. Israel Najara, based on motifs from the Song of Songs. The poet
describes this scriptural dialogue between a lover and his beloved, which
Jewish tradition over the years has interpreted as a metaphor for the
relationship between God and the people of Israel. Here as well, the
plyyut is set to the melody of an Arabic song. The tempo develops from
4/4 to 6/8, and the climax is a trumpet solo (by Itamar Borochov) that
leads to an ecstatic progression, inspired by songs traditionally sung in
Morocco at celebrations honoring saintly rabbis.
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Ahavat ‘olamim ends on a note of joy. Hish ana is a rare piyyut that R. Haim
Louk recalls from his childhood. For the Ahavat ‘olamim production, R.
Louk has reconstructed the words of this song from memory, completing
them as needed. The piyyut is based on a modern Spanish lamenco-style
melody, with the words Hish ana imitating the sound of the Spanish word
gitana (gypsy). A guitar solo (by Armond Sabah) precedes the piyyut.




After the sections of exile, redemption, wanderings, and love, we arrive
at a section devoted to fantasy, inspired by the theme that connects the
sections of Ahavat ‘olamim and the performers’ act of composition that
pushes the artists’ imagination to new spaces of multi-faceted, spirited
sound.Interwoven in the introduction isa motif from the piyyut “Nura bey
amram,” which develops further and reaches new heights. Immediately
following this, we hear a tagsim on the ‘ud (by Armond Sabah), then a
vocal opening that introduces the new nuba—Zarka (from the Algerian
Andalusian tradition). The piyyut “Nura bey amram” by R. Natan Jian
(19™ ¢. Morocco) is a Moroccan Jewish bakkashah. On the surface, it
sounds like an altercation between two friends who eventually find the
path to reconciliation, but in fact, it is much more complex. The paytan
begins with a Talmudic saying about the evil inclination, comparing it
to burning fire. He then moves to the Torah, calling it a “spice” for the
evil inclination; continues to the Jewish people and God; and ends with
anticipation of the light of the Messiah and revelation of the Divine
Presence. This Andalusian melody is unique to the Hebrew tradition,




F. WANDERINGS
2. lagsim

3. Mi yitneni ‘uf /| David Shimoni
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Yonan ad anan./ R. Yaacov Ibn Tzur (Magam Hijaz in Tunisian style)
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raelam snevani / K. Israel Najara

This section begins with a tagsim on the ‘ud (by Yaniv Raba) in magam
Nahawand, leading to the Israeli song “Shir ha-noded” by David Shimoni,
sung by R. Haim Louk in a exceptional interpretation. The text has been
adapted to a popular Bucharian Jewish melody, apparently by Israeli singer
Bracha Zefira (c. 1911-1990), who asserts that the poet wrote this poem
for her (Kolot rabim, Ramat Gan, 1978, p. 183). The harmonic texture of
the Israeli song develops into the piyyut “Yonah ‘ad anah,” which functions
as an echo or reply to the former song. This piyyut was written by the
paytan, halakhic authority, and kabbalist R. Ya'akov, son of R. Reuben
Even Zur (Meknes, 5433/1673-Fez, 5513/1753). It is sung in the rather
uncommon 7/8 meter, with the melody developing in the direction of
maqgam Hijaz (Tunisian style). The piyyut that follows, “Ya'elam shevani”
by R. Israel Najara (d. 5385/1625), is sung in another unique meter of
10/8, and completes the thematic development, suggested by the texts,
of wandering in exile and prayer for redemption.
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This section begins with a Turkish ney tagsim (by Itamar Shahar) in
magam Hijaz. According to the Arabic tradition, this magam has the
power to arouse longing, pain, and yearning. After the petiha, R. Louk
sings "Eli lama azavtani," a piyyut by R. David Buzaglo, based on the
melody of the Moroccan gasida (a form similar to the ballad). The
poet cries out to God to account for His distancing Himself from His
people and for abandoning them in their exile. In a paraphrase of the
hermeneutic principles of Torah interpretation— rules for the study of
Talmud and halakhah—R. David Buzaglo addresses God and asks Him to
fulfill His promise to redeem His nation. In the middle of this piyyut, we
hear a surprising modulation toward the major mode of nuba Mazmum,
and the atmosphere becomes more optimistic. The change in mood is
emphasized by a vocal improvisation introducing the new nuba. In the
concluding segment, the meter changes from 4/4 to a stirring 6/8. At the
conclusion of this common Andalusian rhythmic acceleration, we hear
yet another surprising epilogue (saxophone solo — Daniel Zamir).




“Lekha ha-EI",amystical piyyut about the ten kabbalistic sefirot,in a melody
set to 5/4 meter (an unusual one in Andalusian music). After this, in a
different melody, we hear a segment beginning with the words Smehim
ve-tzetam, taken from the ancient piyyut “El adon ‘al kol ha-ma‘asim,”
which is part of the Shaharit (morning) service on Shabbat. Thematically,
this text closes the circle that began with the opening geddushah of
the tasdir, and describes the heavenly song during the creation of the
celestial lights. The melody is performed to a rousing 6/8 meter (insiraf),
the closing meter in most of the Andalusian tasdir. The closing segment
is also performed to this continuously acceleratmg tempo. In it, the
classic Arabic gasida “Raytu al-hilal” (JYg/! '-._.-..Ji__j, translated into Hebrew
by Almog Behar) is performed in alternation with the piyyut “Yefefiyah

livavtini” (by unknown author), adapted to the melody of this Arabic
song. At the end of this characteristic rhythmic progression, we enjoy a
surprising epilogue (saxophone solo — Greg Tardy).



sings it in a Spanish melody from the zarzuela (light Spanish opera)
“La leyenda del beso” (The legend of the kiss), composed by Reveriano
Soutullo Otero (1880-1934) and Juan Vert Carbonell (1890-1931), first
performed in Madrid (February 18, 1924). The geddushah is based on
the first part of an intermedio (instrumental segment) situated between
the scenes of the last act in order to permit the stagehands to change the
scenery. This intermedio has been released as an independent piece on
various commercial recordings throughout the Hispanic world, mainly
in the early 1950s, and we may assume that the Moroccan paytanim and
cantors adapted the melody from one of these recordings. According to
Yossi Louk on the website "An Invitation to Piyut” (Shitufiyyut tab), the
initiator of this adaptation may have been cantor and teacher Yitzhak

Kedoshim, choir conductor at Em Ha-Banim school in Casablanca, where
R. Haim Louk studied.

The adaptation for orchestra creates a variegated texture, an echo of the
choruses of angels, the ofanim and serafim recalled in the geddushah
prayer. From here, the tasdir continues to a piyyut from the bakkashot—
“Sgulati ve-or eynai” by a poet named Salem—included in early collections
of piyyutim from Algeria. The melody arouses longing—the longing for
the Land of Israel expressed by the previous generations, intermingled
with the longing of a new generation of Israelis for Jewish culture from
Spain and the Maghreb.

In the second part of this section, we enter a new modal area, through
modulation to nuba Mazmum, which has a clear major character. After a
short introduction (kemanja solo), the ensemble performs two piyyutim:
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The "Yearning” section is the longest and most complex in Ahavat
olamim. It is divided into two parts—first a tasdir in nuba Sikka, which
develops into the second part, a tasdir in nuba Mazmum. The nuba Sikka
has shared modal characteristics with one of the main scales of Spanish
flamenco. Thus to many listeners, it symbolizes the historical connection
between the urban music of northwest Africa and the Andalusian
tradition of Spain. The tasdir begins with an instrumental introduction
divided into several segments. An accordion solo (by Armond Sabah)
stands at the focal point of the first segment, which introduces the nuba.
During the 20™ century, players of Andalusian music willingly adopted
this instrument as a result of exposure to European colonial rule. In
the next part of the introduction, we hear an orchestral composition
(tushya) presenting the main motifs that appear in the remainder of
the tasdir. A short vocal introduction, consisting of two verses from the
118™ Psalm, serves as preparation for the geddushah (Sanctification),
one of the central prayers in the Jewish liturgical services. R. Haim Louk




The “Love” section is built around the nuba Ramel maya, which inspires in
the listener a feeling of spiritual longing. In the Muslim Andalusian tradition,
this nuba is mainly used for religious song and praise of the Prophet. The
beginning of the piece is a short instrumental introduction presenting the
central motif of the melody in polyphonic orchestral arrangement. Following
this are two improvisational solos performed to an irregular beat, first on the
kemanja (Moroccan violin, played by Elad Levi), then sung. Both present the
characteristic melodic sequences of the nuba. After this opening, the piyyut
“Yedid Nefesh” is performed. Its author, R. Elazar Azkari (or Azikri; Safed,
5293/1533-5360/1600), defined it as “a supplication for yihud (cleaving of the
individual with the Divinity) and loving desire.” This piyyut earned a position
of honor in Jewish tradition in general and Moroccan tradition in particular,
and many melodies were written for it. The melody chosen here is of Algerian
origin, in an adaptation that expands the traditional harmony and emphasizes
the string quartet. Concluding this section is Omar la-Adonay mahsi, written
by a poet named Mas'ud (this may be R. Mas'ud ben Mordechai Asab'uni of
Marrakesh, late 19"-early 20" c.). This is a stirring and energetic piyyut, mostly
sung as part of the bakkashot and at the brit milah (circumcision ceremony),
with the figure of Elijah the Prophet appearing in the refrain.
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At the focal point of the second section of Ahavat ‘olamim stands Tzur
she-heheyyani, a piyyut (magam Nahawand sha‘abi) by R. David Buzaglo,
the \eading paytan of Moroccan Jewry in the \atter half of the 20™ century.
This piyyut was based on the Arabic song Ayli hayani (Jle JbI), which
contains a hint of the shaabi (popular) Moroccan style. It was written by
Moroccan singer and composer Mohamed Fouiteh (d. 1996), considered
one of the founders of modern, popular Moroccan music. The pentatonic
scale prominent in this melody recalls the Berber style, characteristic of the
mountainous regions of Morocco and western Algeria.

Arhythmicintensification develops during the course of this composition,
leading to a jazz-style dialogue expressed by the tenor saxophone solo
of Greg Tardy, a guest of the orchestra on the Ahavat olamim project.
Before the piyyut, Moroccan-born Israeli poet Erez Bitton reads his poem
“Le-daber be-etzem ha-nehara,” subtitled “Shaharit le'Rabi David Buzaglo,
migdolei paytanei yahadut Morocco” [Morning prayer for R. David
Buzaglo, one of the greatest paytanim of the Moroccan Jewry] (from
Isipor bein yabashot [A Bird between Lands], Ha'kibbutz Ha'meuhad,
1990). In his poem, Bitton dialogues with R. David Buzaglo, who like the
poet, lost his sight but did not stop writing poetry. He calls to the rabbi:
“Come out from the corner to the stage of all stages.” Ahavat ‘olamim
seems to serve as a fulfillment of Bitton’s wish.
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The author of this piyyut for the festival of Shavuot was R. Abraham
Ibn Musa of Tunisia (c. 5420/1660-5493/1733), Torah commentator,
kabbalist, and paytan. It is sung by Moroccan Jews during the joyous
celebrations of the giving of the Torah. The variegated colors of the
orchestra are gradually introduced around this clear, optimistic melody,
of the Rasd-dhil nuba. The orchestral voices blend together to create a
uniquely textured variation on a classic North African-Mizrahi ensemble,
integrating a jazz-style wind section and a string quintet. This piece
serves as a greeting, introducing the entire composition. In it, the artists
give thanks for the opportunity to come together and create, and to
“receive Torah” from the depths of the communal and individual musical
memory of R. Haim Louk.
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you find religious, traditional, and secular expressions; an infinite variety
of Jewish, Islamic, and Christian prayers; and diverse voices woven into a
polyphonic texture that embraces multiple forms along the axis of time.
In formulating the orchestra’s concept, we attempt to weave threads
above the abyss of oblivion, connecting past and future, tradition and
contemporary creation, the Middle East and North Africa (the Maghreb,
the West), Eastern Europe and Western. In the act of composition, we
attempt to gather together the exiles of the Jewish soul—exiled, ironically,
in the Land of Israel—to develop the wisdom of generations past, and to
move toward polyphony as a tigqun, a repairing of the crisis caused by
immigration and detachment.

We most sincerely thank the supporters who enabled the performance
of Ahavat ‘olamim to take place, and the wonderful musicians and
composers who participated with us in its creation. We owe a special
thanks to poet Almog Behar for his assistance in formulating the concept
of the performance and wording the concepts included here.

OMER AVITAL AND YAIR HAREL




Many years of musical and spiritual exploration, which finally culminated
in Jerusalem in 2010, led to the premiere performance of the New
Jerusalem Orchestra—an Israeli-international orchestra founded with
the goal of creating a new local sound, contemporary and multi-cultural,
that draws on the musical roots of Jewish communities around the
world, as well as of the cultural spaces that surround them. The goal of
the orchestra is to perpetuate the traditional sound with its stylistic and
aesthetic components, while aspiring to inventive and inspired artistic
arrangements. At its first performance, the orchestra hosted R. Haim
Louk, one of the greatest North African paytanim of our time—rabbi,
musician, and exceptional individual.

The orchestra brings together leading musicians from Israel and abroad,
from the musical fields of classical Western, classical Eastern, and jazz,
joining together into an organic musical body that unites players
from varied traditions. In this manner, we hope that the orchestra
will encourage meetings between artists and audiences from a broad
spectrum of society, both within the State of Israel and beyond.

The city of Jerusalem is the orchestra’s natural home. More than any other
city, Jerusalem expresses the complex and intense visage of Israeli culture.
Jerusalem is home to a tense, conflictive but potentially productive daily
encounter between ancient and modern, East and West. In Jerusalem




This project represents yet another stage in the work of the Jewish Music
Research Centre, where the terms research and composition are no longer
two separate or conflicting realmsin the music field.Sinceits foundation in
1964, the Centre has operated at the nexus between musical ethnography
and the Israeli society and culture. It is therefore fitting that the Centre
publishes a work that draws on the tradition of piyyut and prayer
of the Maghrebi Jewish community, a topic at the focal point of its
ethnomusicological research.




they also deserve thanks for their participation. The realization of this
goal would not have been possible without R. Haim Louk, who offered
the inspiration, guided the musicians, and performed this elaborate long
piece, which required an intense vocal effort and adaptations to musical
languages he had never before experienced. The final product serves
then as a tribute to R. Haim Louk’s contribution to contemporary lsraeli
culture.

Additional sponsors supported this project, and we thank them deeply:
the Jerusalem Foundation, Keshet Foundation, and Magi Foundation.
We were also greatly assisted by grants from Dr. Jack and Louise Hoffman
of Australia, sponsors of the Contemporary Jewish Music series of the
Jewish Music Research Centre. An additional contribution, of knowledge
as well as material resources, was made by the website “An Invitation
to Piyut,” established by the Avi Chai Foundation. In the last few
years, the relationship between the Jewish Music Research Centre and
this website has produced many projects that introduce the musical
tradition of Jewish communities to the general audience in Israel and
abroad. The Ben-Zvi Institute for the Study of Jewish Communities of the
East, another research division of the Hebrew University of Jerusalem,
provided their piyyut choir, for which we are most grateful. As always,
we thank the Jewish Music Research Centre’s administrative staff, under
the direction of Sari Salis, for management of the project vis-a-vis the
Hebrew University administration.
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who was born in the Russian Empire and immigrated to Mandatory
Palestine/lsrael in 1920.

In the Hebrew notes to the pieces on the disc, we have included a selection
of the texts heard in Ahavat ‘olamim. The full texts of the piyyutim can
also be found on the website “An Invitation to Piyut” (www.piyut.org.il).
The poets whose works are included on this disc address shared topics
such as longing, love (physical and spiritual), exile and redemption (of the
individual and the community), roots and uprooting, dream and reality,
Joy and sorrow. These rubrics form a shared basis for the composers,
poets, and musicians, crossing physical and cultural boundaries and
defying rigid linguistic terms, such as holy/secular or homeland/exile.

Omer Avital arranged the segments of each tasdir, and they are woven
together using both traditional and contemporary musical languages.
He integrates elements from Mizrahi and Maghrebi music, such as the
principle of playing in unison with heterophonic splits and even fleeting,
Jjazz-inspired chords—the type of music that Omer Avital has played for
most of his career. The final result is a colorful, unique composition that
can be listened to from many angles—multi-cultural, multi-stylistic, and
of multiple meanings and resonances.

This one-of-a-kind project took shape following many years of searching
and study on the part of Avital and Harel, as well as an investment of
significant resources. The performance at the Israel Festival took place
thanks to the Festival organizers’ belief in this innovative concept and its
successful realization. The best of Israel’s musicians who work in a variety
of styles and contexts enthusiastically joined in the performance, and




songs from the early twentieth century; and original compositions.
Each tasdir contains improvisational sections of the eastern Arabic
tagsim (plural tagasim) type, which does not appear in Andalusian
music. The inclusion of the tagasim is a gesture to the contemporary
Israeli Mizrahi (Middle Eastern) musical experience. Most of the
musicians who participated in the performance of the composition
share this musical language, which draws on modern Middle Eastern
Arabic music.

The textual sources for Ahavat ‘olamim are extremely varied. They span
two thousand years of religious literary composition in Hebrew, with
a small number in Maghrebi Judeo-Arabic as well. In addition to the
ancient texts from the liturgy, such as the piyyut “El adon ‘al kol ha-
maasim,” the repertoire contains poems by Andalusian Hebrew poets
from the so-called Golden Age in Spain (late 10™ century to mid-12%
century), such as R. Shlomo (Solomon) Ibn Gabirol; Spanish poets who
lived in the Middle East after the Expulsion from Spain (R. Israel Najara);
and poets active in North Africa from the 17""-20" centuries—up until
R. David Buzaglo, who died in Israel in 5735/1975. R. Buzaglo’s songs
Included in Ahavat ‘olamim are symbolic of the relationship between
Morocco and lIsrael, expressed in the image of the immigrant paytan
(both poet and singer in R. Buzaglo's case) who established the modern
Andalusian Hebrew music school in Morocco. He brought it, along with
his students, to Israel, where it thrives to this day. Along with the poems
of R. Buzaglo are works by Erez Bitton, a Moroccan-born Israeli poet, and

David Shimoni (1891-1956), a Hebrew poet of Ashkenazi background

...



to the forefront of the contemporary Israeli musical stage as an active
participant in its design.

At the core of the Ahavat ‘olamim concept lies a new composition
based on the format of the Andalusian nuba. In Morocco, the term
nuba refers to the classic repertoire originating in Al-Andalus (Moorish
Spain) composed of a chain of vocal and instrumental pieces,
performed consecutively. Most pieces have a shared musical mode
and melodies constructed from similar melodic segments. The tasdir
(series) is one movement from a nuba that includes a series of pieces
sharing one rhythmic pattern, developing from a slow tempo to a fast
one as the composition progresses from one segment to another. Based
on these traditional forms, Avital and Harel chose selections from R.
Louk’s repertoire, and divided them into eight sections. Each section
encompasses a theme related to the modern Israeli experience and its

connection with its charged and complex past, as it finds expression
IN Music.

The repertoirereflected in Ahavat ‘olamim draws on multiple sources:
piyyutim (liturgical poems) from the “old” bakkashot; traditional
prayers; popular musical styles of the Maghreb (northwest Africa),
mostly based on music from western Algeria, which was widespread
and a favorite of the Moroccan paytanim (piyyut singers) in the early
twentieth century (primarily the Algerian Jewish singer Salim Halali);
modern, commercial forms of flamenco, popularized in Morocco in
the mid-twentieth century through Spanish recordings and films,
such as the songs of Juanito Valderrama and Alfredo Molina; Hebrew




INTRODUCTION

Ahavat ‘olamim (Everlasting Love) is an original production based on a
performance held in the framework of the Israel Festival in 2010. This is
the third disc in the Contemporary Jewish Music series produced by the
Jewish Music Research Centre. The discs in this new series do not aspire
to compete with the proliferation of commercial recordings appearing
under the label “Jewish music” in Israel and around the world. Their main
goal is to encourage experimental creation drawing on Jewish sources—
the same sources that the Centre labors to document, research and
understand.

The product of the initiative and imagination of composer and double
bass player Omer Avital, and of musician and educator Yair Harel, Ahavat
olamim represents a modern journey into the depths of the Andalusian
Jewish musical tradition of Morocco and Algeria. This tradition, shared
by Jews and Muslims, is rooted in the experience of Jewish life in the cities
of Morocco: in prayer, in life-cycle rituals, and in non-liturgical religious
songs for the early morning vigils, called Shirat ha-bakkashot (songs of
seeking, as in the piyyut by Salomon Ibn Gabirol, “Early will | seek you”).
The Jewish Music Research Centre has long made the Andalusian Hebrew
tradition a focal point for documentation and research. For over forty
years, Rabbi Haim Louk has been the central figure in this documentation
project, and Ahavat ‘olamim is largely based on his extensive musical
memory and singing talent. Thus this production represents a closing of
the circle, bringing R. Louk’s role far beyond that of a source for research,
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Arrangements, composition and conducting: Omer Avital

Research, editing and choir conducting: Yair Harel

Recording: Yehuda Zeytun

Sound, mix and mastering: Uri Barak

Technical management: Nissim Shizaf

Production assistant: Mariana Hanin

Hebrew editing: Ruth Freed

English translation: Shira Leibowitz-Schmidt and Jessica Setbon
Graphics: Lotte Design

© and P the Hebrew University of Jerusalem, 2012




Paytan: R. Haim Louk

Orchestra members: Omer Avital — contrabass,

Daniel Zamir — saxophone, David Menahem — Arabic ney,

Itamar Borochov - trumpet, Elad Levi — kemanja (Moroccan violin),
Armond Sabah - ‘ud, mandolin and accordion, Elad Gabbai - kanun,
Yaniv Raba - ‘ud, Itamar Shahar — Turkish ney,

Keren Tenenbaum - violin, Avner Kelmer - violin, Galia Hai - viola,
Hila Epstein — cello, Yohai Cohen — percussion, Yair Harel — percussion.

Guest artists:
Greg Tardy (USA) — tenor saxophone and clarinet
Yoram Azulay — tar (Moroccan frame drum)

Reading: Erez Bitton

The Piyyut Choir of the Ben Zvi Institute
directed by Abraham Cohen with the soloist Moshe Louk
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Hebrew University of Jerusalem

Faculty of Humanities

Jewish Music Research Centre

In collaboration with the National Library of Israel

This CD is made possible thanks to

Dr. Jack and Louise Hoffman, Perth, Australia
Keshet Foundation

Israel Festival

Jerusalem Foundation

Magi Foundation

And with the support of: Avi Chai House, “An Invitation to Piyut”

Website, Ben Zvi Institute for the Study of Jewish Communities of
the East

Academic Board of the Jewish Music Research Centre
Chairperson: Moshe Idel

Yom Tov Assis, Haggai ben Shamai, Ruth Hacohen, Don Harran, Shlomo
Nae, Eliyahu Schleifer

Director: Edwin Seroussi

Artistic Directors: Omer Avital & Yair Harel
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The New Jerusalem Orchestra with Rabbi Haim Louk
and the Piyyut Ensemble of the Ben Zvi Institute

Jewish Music Research Centre
Jerusalem, 2012 The Hebrew University of Jerusalem




