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Adopted lehanim — Melodies of Hebrew or non-Hebrew,

secular or religious, songs that are adapted for the singing of

Hebrew sacred poems.
Lahan — melody, tune.

Mawwal — Arab vocal genre that is based on improvisation in
flowing rhythmic style.

Musical unit — a defined melodic progression that can also be
called a “phrase”.

Payytan (pl. payytanim) — In the Sephardi tradition, a singer

expert in the performance of religious songs.

Piyyut — A sacred Hebrew poem.

Pizmon (pl. pizmonim) - Religious poem that does not belong
to the Baggashof repertoire of the Jerusalem Sephardi tradition.

Strophe - a combination of verses that create a textual unit

within a poem.

Verse - the shortest poetic unit.
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7 >>> Rabbi Hanania (Mishna, Makot, 3, 17)

Performed by solo singers in free style.

8 >>> Qaddish
Sung by Abraham Caspi at the end of the service to a potpourri of melodies in magam

Ajam from diverse sources.
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5 >>> Agadelkha elohai (I will make thee great my Lord)

Author: Abraham ibn Ezra. Three melodies in magam Ajam are performed with this
poem: 1. Agadelkha — Egyptian laban, Salam al gadawi, 2. Reki’ei rum, laban of the Egyptian royal
anthem. 3. Meromam, lahan of a folk tune from Bukhara (Uzbekistan) brought to Israel in the
early twentieth century by immigrants from that Central Asian city. The tune became very well
known in Israel through its Hebrew cover version Bukbara hayafa (Beautiful Bukhara) included
in the early 1950s musical Naser a-Din produced by Yosef Ben Israel.

6 >>> Avarekh et Adonai (I shall bless the Lord) (Psalms 16, 7-11)

This part of the service is performed by solo singers who sing the verses of the Psalm in
magam Ajam and in other magamat close to it in a free and improvisatory style, as in the petibot
performed in the course of the event. At this point the congregation sings payyutim in maqam
Ajam which are not part of the Baggashot repertoire. These piyyutim are known in the Jerusalem-
Sephardi and Syrian Jewish tradition as pigmonim (lit.: songs). They were usually composed at a
later date, and are based on popular Arabic songs, melodies from Turkey or from other parts of
the Middle East. The present recording includes: Azarekh — solo in free style; 1. Congregation:
Melekh rahman (Arabic lahan: Dum ya zaman); 2. Congregation: Hodu na ‘am emuna; solo singer
in free style: Shiviti — Amut; 3. Congregation: Ronu shir hallel (Arabic lahan, Kan agmal yom by
Muhammad Abdel Wahab; solo singers in free style: Lakhen; 4. Congregation: Hanun rahem
(lahan: Madam Manana, a yet unidentified popular song).
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2 >>> Adon yahid yasad eretz be-hokhmah (The one Lord created earth with wisdom): Huzzam

Author: Menasheh Siton. The /han consists of eight musical units, each of which
corresponds to a verse of the strophe. The whole /han consists of two strophes. Melodic

structure: a-b-a-b-c-d-a-b.

3 >>> Yoshev tehillot (He who sits in praise): Kurd

Author: Joseph Siton. This piyyst is the only one in the Bagqashot whose lahan is in magam
Kurd. The /ban consists of six musical units, each one corresponding to a verse of a strophe. -
Units five and six are a repetition of the third and fourth verses of the strophe. Melodic

structure: a-b-c-d-c-d.

4 >>> Yedid nefesh (Friend of the soul): Ajam

The section of the Baggashot that begins with this piyyut and concludes with the Qaddish
is performed in the magam of the Sabbath following the Thursday on which the Baggashot
are sung in the Har Tzyion synagogue. In this series of recordings it is sung in magam
Ajam. In the course of the performance of the piyyut Yedid nefesh a number of lehanim are
sung: 1. Yedid nefesh — the lahan of the Hebrew song Nitzanei shalom written by the Turkish
Jewish poet and singer Yitzhak Eliyahu Navon (1859-1952) and set by him to a folk tune
known in the Balkans and Turkey; 2. Ana e/ na, the lahan of the pryyut La-el asher shavat,
3. Vatiq yebemu continues the previous lahan; 4. Ana eli, sung to Abun ‘alaik, a lahan by
Muhammad Abdel Wahab (1928), 5. Ta'ir, lahan of the piyyut Ashir la-e/ by the twentieth-
century Sephardi composer Mordecai Halfon.
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1>>> Darashti (I sought): Bayyat/Hijaz

Author: David Siton. The /han is divided into two sections, and in its entirety it corresponds

0 a single strophe. e first section, sun e congregation, contains el musical units
t ingle strophe. The first section, sung by th gregation, cont ght al unit

that include the first three verses. The second section is an antiphon sung by a solo singer and

the congregation, divided into six musical units corresponding to the last three verses of the

stmphe. Melodic structure of the first section:

a b c d b’ c d e
verse 1 verse 1 verse 1 verse 2 verse 2 |added word| verse 3 verse 3
part 1 part 2 last word part 1 “Adonai” part 1 part 2

Melodic structure of the second section:
f e £’ g E ete
part 1 verse 4 verse 4 verse 5 verse 5 verse 6 verse 6
part 2 part 1 part 1 ki - |
solo congt. solo congt. solo congr.

At the end of the pryyuf the first section is sung to three verses.
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10a >>> Bar Yohati: Sabah __
Author: Shimon ben Lavi. In all the strophes apart from nos. 7, 8, and 9 the /han is sung

by the congregation. It consists of two musical units that are repeated twice and correspond
to the four verses of the strophe. The structure of the /ahan 1s: a-b-a-b. The introduction is
repeated as refrain and includes units a-b. In strophes 7, 8, and 9 an improvisatory /ban, sung
by solo singers in the first part of the first and third verse in each strophe, is added to the

Uriginal one.

10b >>> Petiha (Psalms 109, 30; 69, 31; 28, 7)
Odeh Adonai me’od — Segah.

11 >>> Meromim yishkon ‘am qodshi (My sacred people will dwell in the heights): Huzzam
Author: Mordecai Abadi. The /han is divided into two sections, the first of which consists

of eight musical units, corresponding to the eight first verses of strophes 1, 2, 3, and 4. The

second section is sung to a recurring refrain, and it contains four musical units corresponding to

the last four verses of strophes 1 and 4; these units are also sung at the end of strophes 2 and 3.

The structure of the complete /han is: a-b-a-b’-c-d-d+a-b”-[solo] e-[solo] e-a-b”.

12 >>> Or tzah u-fashut (Pure and simple light): Huzzam
Author: Abraham Yitzhak Antebi. The laban consists of four musical units. The third unit

is divided between the solo singer and the congregation. The first part of the verse is sung by
a solo singer in the course of a free improvisatory musical progression, while the second part

of the verse is the congregation’s response. Melodic structure: a-a-[solo]b-a.
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6 >>> Yishmerekha ke’ishon (May He protect you as the apple of His Eye)

Author: Yehuda Attia. There are two kbanim in this piyyat. The first is sung in every strophe
except the fifth, in which the second /aban is sung. The first lahan includes four musical units
that correspond to the four verses of the strophe. The melodic structure is: a-b-c-d. The

second /ahan also contains four units which correspond to the four verses. Melodic structure

of the second lahan: e-t-e-f.

7 >>> Petiha (Daniel 3, 32-3)
Ataya ve-timbaya - Saba, Hijaz, Segah.

8 >>> Yom le-yom odeh (1 shall give thanks day by day): Huzzam

Author: Israel Najara. The /ahan consists of eight musical units which correspond to a
complete strophe. The number of verses in the strophes is irregular, so the musical units do
not correspond exactly to the verses. The unit usually corresponds to a short verse or to half a

long verse. Melodic structure: a-b-a-c-d-e-f-g.

9 >>> Petiha (Psalms 145 18-19)
Karov Adonai le-khol - Segah.
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4 >>> Yodukha kol ha-meyahalim (May all those who hope thank Thee): Bayyat

Author: David Katzin. This péyywf is sung here in magam Bayyat, but our musical adviser
Roni Ish Ran claims that when he was young (in the sixth and seventh decades of the twentieth
century) it was sung in magam Saba; he believes that in the course of time the magam was
changed to Bayyat. The khan is divided into three sections. The first, sung by the whole
congregation, contains the first six verses of the strophe. The /ahan consists of six musical
units, corresponding to the first six verses of the strophe. Melodic structure: a-a’-a-a’a-a’. The
second section is an antiphon between solo singers and the congregation sung to verses 5 and
6. The complex musical structure of this section is as follows:

solo congr. | soloists | congr. solo congt. solo cong solo congr.
verse 5 | verse 6 hai hai hai hai
b a” motif 1 | congr. S2 congr. S2 congr. S2 motif 1
(x4 times)| response response response motf 2
motif 2 motif 3
motif 4
(x3 times

The third section returns to the original /han, sung to the seventh and eighth verses.

5 >>> Abi’a shira (I shall express my song): Saba

Author; Ezra Sweid. The lahan is divided into two musical units. In the first unit there are
two motifs corresponding to the two verses of each strophe. This part is sung by solo singers.
The second unit includes three motifs, and it corresponds to the refrain. This part is sung by
the congregation. Melodic structure: a(1+2)-b(1+2+3).
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CD5

1>>> Shabehu El (Praise God): Muhayyar

Author: Shalom Khafif. The /laban consists of eight musical units; every two units
correspond to a verse. The first unit of each pair is sung by the solo singer in a melismatic
musical progression, while the second constitutes the congregation’s response; this unit is
shorter, and less free and melismatic. In this recording only strophes 1, 5, and 6 are performed.

Melodic structure: a-b-a-b-a-b-a-c.

2 >>> Yah eli (Lord God, my soul has yearned): Segah

Author: Rabbi Nissim Lopes. In this recording Abraham Caspi sings the pzyy#f by himself,
with little participation on the part of the congregants. After the recording had been made, 1
found that most of the congregants, with the exception of Caspi who has known this tune since
his childhood, are not familiar with this /han. It consists of four musical units, corresponding
to the four verses of the strophe. Melodic structure: a-a’~a-b. In this recording only strophes

1, 3, and 5 are sung,

3 >>> Yodu shimkha (They will give thanks to Thy name): Bayyat

Author: Yitzhak Cohen Ma’ali. The /lban consists of four musical units, corresponding to

the four verses of the strophe. Melodic structure: a-b-a-b. In this recording only strophes 1,

5, and 8 are sung.
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solo singers and the congregation; the solo singer’s part is melismatic and free. The solo part
is sung to the first verse and the first part of the fourth verse (this part is sung twice). The

structure is: solo-e-e’-solo-f-solo-f-e-¢’.

10 >>> Mishamayim shalom (Peace from heaven): Rast

Author: Mordecai Abadi. This piyy#t is sung to two lehanim with linking passages. The first
laban is sung to strophes 1, 2, 5, and 6. At the end of every strophe sung to this /ahan a recurring
melodic configuration is sung to the words Janam yalal (in Turkish); then the last two verses of
the strophe are repeated. At the end of the first strophe the /han of the tagtuga Andama yati
al-masa by Muhammad Abdel Wahab (1936) is sung, The end of the fifth strophe is sung to the
lahan of an Arabic folksong Ya shadi el-alhan. The lahan itself contains five musical units, and is
repeated twice in each strophe, with minor variations (units), performed by the solo singer in
melismatic progression. Melodic structure: a-b-c-dc-e a-b-[s]-dc-e. The second /ahan is sung to
strophes 3 and 4. When this /han is sung, the melodies added at the end of the first lahan are

not performed. The structure of the second /ahan is: f-g-h-i-j-k-I-h-i.

11 >>> Ronu ve-shabehu (Sing and praise): Bayyat/Nawa

Author: Raphael Antebi. The /han consists of seven musical units that correspond to
the verses of the first strophe but do not correspond exactly to the other strophes. Melodic

structure: a-b-b-(solo)c-solo-d-e.




7 >>> Yah ribon ‘alam (Lord, master of the world), version 2: Rast

This /zhan was composed by the Sephardi poet and musician of Jerusalem, Mordecai
Halfon and is usually sung in the Har Tzyion synagogue to this péyyut. It consists of four
musical units, each one corresponding to a verse of the strophe. Each unit is repeated twice.
The third unit is divided into a melismatic performance by the solo performer and the response
of the congregation. Melodic structure: a-a-b-b-c(1+2)-c(1+2)-d-d. In the recording the sound
of bells from the nearby church is heard in the background.

8 >>> Ani asaper (I will tell): Huzzam

Author: Mordecai Abadi. The /zhan contains eight musical units, each corresponding to a verse
of the strophe. The whole /zhan consists of two strophes. Melodic structure: a-b-c-d-e-f-g-d. In the
three concluding strophes (hafers, zekbor and gadesh) the laban of the Arabic song by Abdelghani
el-Sheikh Yamm el abaiya, well-known by the performance of the Lebanese singer Feiruz, 1s sung.
The last strophe is sung to the original /aban.

9. Mahalalakh (Praising thee): Rast

Author: Mordechai Abadi. This piyyut consists of two /lehanim. The first is sung to
strophes 1 and 2, and belongs to magam Rast, while the second /ahan is in magam Mahur and
is performed in strophes 3, 4, and 6. These two /lehanim are considered the regular lhanin
of this piyyut. The fifth strophe is sung to an adopted /ahan from unknown source, in wagam
Nahawand. The first Jahan consists of eight musical units comprising the complete strophe,
each of which corresponds to a verse; the fifth and sixth verses are sung twice. Melodic

structure of the first Jahan: a-b-a-b’-c-d-c-d’. The second /ahan is sung as an antiphon between
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3 >>> Male pi shira (My mouth is full of song): Jaharqa

Author: Meir. The /aban is divided into three sections. The first is sung by the congregation,
the second and third constitute an antiphonal structure sung by solo singer and congregation.
There is a modal transition between the sections: the first is based on the Ajam magam, the second
on Saba, and the third on Jaharqa. Melodic structure: first section, a-b-a-b (verses 1, 2, 3, 4);

second section, c-c’-d (verse 5); third section, e-e’-¢’-h (verse 6 [7]).

4 >>> Esa libi (I will lift my heart): Husseyni

Author: Eliyahu Sasson. The /ahan consists of four musical units, corresponding to the four
verses. Melodic structure: a-a-b-c. In the Har Tzyion synagogue the fifth and sixth strophes

are sung to a different /ahan from that sung in other synagogues. In the seventh strophe the

original /ahan is sung again.

5 >>> Yah ela malkhut ‘alam (Lord, the world is your kingdom): Husseyni

Author: Israel Najara. The /ahan consists of two musical units repeated four times. In this

recording only the first and last strophes are sung. Melodic structure: a-b-a-b-a-b-a’-b.

6 >>> Yah ribon ‘alam (Lord, master of the world), version 1: Rast

Author: Israel Najara. This melody is considered to be an ancient /han brought to Jerusalem
by the Jews of Aleppo. It consists of two musical units, each one corresponding to a verse of
the strophe and of the refrain.
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1 >>> Yar’enu keqedem nifiaot (He will show us wanders as before): Bayyat

(Opens with the last strophe of the previous pyyut, Shalom va-tzedeq.)

Author: Yitzhak ben Atar. The /labhan consists of four musical units, Melodic structure:
a-a-b-b. In the strophes that contain four verses (2, 4, 5) each unit corresponds to a
verse of the strophe. In the second strophe, which contains six verses, verses 3 and 4
correspond to the third unit (b), and verse 5 and 6 correspond to the fourth musical unit
(b). In the third strophe, which also has six verses, verses land 2 correspond to the first
unit (2), while verses 5 and 6 correspond to the fourth unit (b).

2 >>> Hai vene’elam (Living and invisible): Nahawand

Author: Haim Shaul Abud. The /aban was apparently brought by the author from Argentina,
where he lived for many years during his youth. Musically, it is more western than the other
lehanim of the Baggashot. This is the last pzyyut to be added to the repertoire of the Baggashot, in
the 1950s. The /ahan is divided into two sections. The first includes the first and third strophes;
the second includes the second and fourth strophes. The /ban of the first section is slow and
extremely lyrical. It consists of five musical units, which do not correspond exactly to the
verses of the first and third strophes. Melodic structure: a-b-c-d-e. The second section contains
a faster laban, with emphasis on rhythm and tempo. This /ahan consists of two musical units,

the first corresponding to the first two verses of strophe three, the second unit corresponds to
verse 3. Melodic structure: a-b, sung twice.
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10 >>> Petiha (Psalms 92)

Migmor shir — Nawa. Tov lehodot — Nawa. Lehagid — Segah. Alei “asor — Segah. Ki simabtani
-- Ajam. Ma gadelu - Ajam. Ish ba'ar — Saba. Bifroa) resha’im — Nahawand (lahan 1 — Lakh ana
orekh; lahan 2 — ‘Ogreini el hai). Vetarem kire'em qarni — Rast. T3adig ka-tamar — Bayyat. Shetulim
— Bayyat/Husseyni. ‘Od yenuvun — Bayyat/Husseyni. Lebagid — Husseyni,

11 >>> Shalom vatzedek (Peace and justice): Husseyni

Author: Rabbi Shelomo Laniado. The /Jaban consists of four musical units, corresponding -

to the four verses of each of its five strophes. Melodic structure: a-b-a’-b’,
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- found throughout the Middle East and the Balkans, is also well-known in Israel with the song
by Haim Nahman Bialik Yesh / gan. The fifth strophe is sung to the /han of the Arabic song
Ya salt e-zein, by Zakariya Ahmad.

. 9 >>> Ram or (Exalted in light): Nawa

Author: Raphael Antebi. The melodic progression of this pzyy«f consists of two sections,
joined by a shorter passage. The first section contains the first two strophes. The shorter
. passage is sung in the third strophe, which is shorter than the others (only four verses).
The second section contains the fourth and fifth strophes. Since the different strophes

have different numbers of verses, the musical sections and the melodic progressions also

vary in length. In the first section, the /ahan consists of the solo singer’s improvisations on
the first word of the strophe. After this, the congregation sings a /abhan consisting of five
musical units (a-b-c-d-e); in the first strophe these do not correspond to the seven verses,
but in the second strophe the five musical units do correspond to the five verses of the
strophe. The short intermediate passage includes two musical units corresponding to the
strophe’s two verses. The second unit is longer, and contains a cadential motif. The second
section of the piyyut includes improvisatory progressions by the solo singers, and metrical
responses from the congregation. The soloists improvise on the syllable b4z, Melodic
structure of the fourth strophe: improv.-t-g-g’-g”-improv.-f-g-g’-g”. Melodic structure of
the fifth strophe: c-d-e-improv.-f-g-g’-¢”’- improw.
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and third are performed by a solo singer, in a musical progression without a clear beat and in -

improvisatory style; the second, fourth and fifth units are performed by the congregation, and

the musical progression is metrical. Melodic structure: b-c-d-c-e.

b C d C ¢
versel verse 1 verse 2 verse 2
verses 3-4
part 1 part 2 part 1 part 2
solo congt. solo congr. congr.

7 >>> Anokhi shmi Adonai (My name is the Lord): Nahawand

Author: David Dayan. The /han does not correspond to the structure of the poem. It

consists of many melismatic elaborations. Melodic structure: a-b-c-d-b-c’-d-e.

8 >>> Uri netzura (Wake, you who is besieged): Nawa/Bayyat
Author: Rabbi Menashe Siton. The first strophe and the last (in which there are only two

verses) are sung to a fixed /Jhan. Strophes 2, 3, 4 and 5 are sung to various /lehanim. The fixed
lahan consists of four musical units corresponding to the four verses of the strophe. Melodic
structure: a-b-a-b. (In the final line the structure is a-b). The second strophe is performed to a
lahan of unknown origin. The third strophe is performed to the music of the Arabic song A/
balad el mabbub by the famous Egyptian composer Riyad al-Sunbati originally composed for the
film Wedad and sung by Umm Kulthum (1935). The fourth strophe is sung to the /abhan of the
Arabic folksong Ya rayab fein, which is also the lahan of the pigmon Yefat ‘ayin libavtini. This laban,
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a b c

intro. versel intro. verse 2 | intro. verse 2

yom hashevi’i
solo solo solo
d c d’ -z d” a b c
versel versel verse 2 verse2 verse3 verse 5 verse 0O Yom
1" part 2™ part 1* part 2™ part verse 4 hashevi’i
solo congr. solo congrt. solo solo cong solo

5 >>> Yah masei kevin (God heals): Bayyat
Author: David, son of Rabbi Ya’akov Pardo. The /han consists of six musical units, each

one corresponding to two verses of the strophe. The whole /ban includes the introduction, first
strophe, last strophe and the introduction repeated as coda. Melodic structure: a-a-b-a’-b-a”.

6 >>> Yodukha melekh (May they give thanks to Thee, O King): Bayyat/Nawa

Author: Mordecai Abadi (acrostic: Yosef Binyamin). The piece is in two sections. In the
first section, which contains the first two strophes, the /ban is symmetrical and metrical. It
consists of four musical units, corresponding to the four verses of the strophe. The first part
ot each section is performed by a solo singer, and the second part by the congregation. Melodic

structure: a-a-a’-a. The second section (strophes 3-6) consists of five musical units. The first
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Each one of strophes 2-9 is sung to different /lehanim. The labhan ot the second strophe
(Hemdat ha-levavo?) is by Ara Dinkjan, a contemporary American composer and ‘ud virtuoso of
Armenian origin that became famous in its Hebrew cover version first performed in the late
1980s by the popular mizrabi (“Israeli Oriental”) singer Yoav Yitzhak (b. 1958), under the title
Zeb ha-zman lisloah (This is the time to forgive). The third strophe (Qrdasht) is sung to a Kurdish
song, performed by a Turkish singer by the name of Ibrahim (according to Abraham Caspi).
The fourth strophe (Le'isur mel'akhabh) is performed to the /lahan of an Arabic song by Farid
el Atrash, Ya kofi bu'do, originally set to the piyyut Yah rof i hodo as a contratactum. The /ahan of
the fifth strophe (1/eshir e’erokh lekhba) is that of one of the most widespread songs in Ladino,
Morenica, known in its Hebrew cover version as Shebarhoret yigre uni. The sixth strophe 1s sung
to the /aban of the piyyut Eli ‘amkha, which 1s also that of Farid el Atrash’s song Dayman ma ak.
The /ahan of the seventh strophe (Yish'akba kiviny) is that of the modern song I evad yoshevet
(She sits alone) by the popular contemporary Israeli composer and singer Avihu Medina. The
lahan of the eighth strophe (Ana ‘elyon) is that of the widespread Ladino song known as [«
serena; and the ninth strophe (Hadesh miqdasheinu) is performed to the lahan ot the peyyut Mah
tatzity kokhbavi.

4 >>> Yodukha ra’ayonai (May my thoughts give Thee thanks): Nawa

Author: Israel Najara. The /aban is based on antiphonal singing between soloists and
congregation. The ending of the introduction (Yom hashevii) 1s sung as an ending to all the
strophes, in a melismatic and free style, by soloists.

Melodic structure:
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another well-known Zhan by Abdel Wahab Inta omri which became extremely famous through
the performance by Umm Kulthum (1964). Strophe 9 (Hazgak ¢)) is sung to the labhan of an
Arabic song, Salmat rubab, to which the piyyut Sa lignubakba is also sung. At the end of the song
the phrase Toy, ma tov shabbat, ma yafah shabbat 1s added.

2 >>> Ye’are ‘aleinu ruah (He will pour spirit upon us): Suznak

Author: Ya’akov Abadi. The laban consists of four musical units. The first three correspond
to the three verses of the six strophes. The fourth unit is identical to the first one and is sung

as a repetition on the ending of verse 3. Melodic structure: a-b-c-a.

3 >>> Yom zeh le-Yisrael ora ve-simhah (This day to Israel is joy and happiness)

In the “Book of Baggashot ““ this piyyut is attributed to Rabbi Isaac Luria (the Holy Ar™),
but its real author was apparently a sixteenth century Hebrew poet from the Crimean Peninsula
named Yitzhak Hendeli. The first and tenth strophes are sung by the whole congregation in
the regular /ahan. (The last strophe is not sung in this recording). The /han consists of musical
units which correspond to the verses of the strophes and of the introduction. The third verse

of the introduction is repeated as refrain after each strophe. Melodic structure:

a b C a b a b a b C C
Intro. | Intro. | Intro. | Verse 1 | Verse 2 | Verse 3 | Verse 4 | Verse 5 | Verse 6 | Verse 7 | Intro.
Verse 1 | Verse 2 | Verse 3 Verse 3
congr. | congr. | congr. solo congr. solo congr. solo congr. | congr. | congr.

31




1 >>> Elav mi higshah (To him, who was harsh): Huzzam

Author: Abraham ibn Ezra (Opens with the last strophe of the previous pzyyat, Shir hadash.)
The first three and the last strophe are sung by the whole congregation. The /ban is in two
sections, each of which contains three musical units. Melodic structure: 1(a-b-c) 2(a-d-¢). Each
unit corresponds to a verse. Units d and e correspond to the two last verses of the first strophe
that is repeated as refrain in all the strophes. From the fourth strophe onwards it is performed
by solo singers in the free improvisation style, with the addition of lbanim from Ladino and
Arabic songs. In the fourth strophe (Arba’ rashuyof) the improvisation is in magam Husseyni, and
it includes traditional /lebanim of the Jews of the town of Utrfa, on the Turkish-Syrian border.
The lahan is that of the piyyut El pegod. Strophe 5 (Botgim) is performed to a mawal and a lahan by
the Egyptian composer Zakariya Ahmad, which was sung by the singer Umm Kulthum (In#a a/
hawa). The piyyut Be-veit na’'avah is also sung to this /bhan. Strophe 6 (Rafgim) is sung to the tunes
of two Ladino songs well-known in Jerusalem at the turn of the twentieth-century: [.a vida
do por el raki (1 give my life for the raki [alcoholic beverage|), and Pasharo d’ermozura (Beautiful
bird); the latter is known in Israel in a Hebrew cover version as Ha-gtantana hismiga (The little
one blushed). Strophe 7 (Hew madligin) opens with the /laban of the Greek song To yelekaki pu
foris which is also known in its paraphrase in Ladino as Qwién ve tu pantalon dublé (Who irons
your pants?). The Ladino version was written in Salonica in the 1930s by the Jewish musicians
Sadik Gershon and Moshe Cazes under the title E/ falsador. Beshabbat is sung to a lahan by the
great Egyptian composer Muhammad Abdel Wahab in magam Suznak. Strophe 8 is sung to
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2. The labhan in the third, fourth and fifth strophes is constructed as follows: the first unit is
performed by the cantor in a musical progression without fixed beat in an improvisatory style
to the first part of the first and third verses; the second unit, whose structure is symmetrical
and metrical, is sung to the second part of the first and third verse; while the third unit, which
is also symmetrical and material, is sung to the second and fourth verse.

p b a b C a b a b c
verse ] | versel | versel | versel | verse2 | verse3 | verse 3 | verse3 | verse 3 | verse 4
part1 | part2 | partl | part2 part 1 part2 | partl part 2

solo congt. solo congr. | congt. solo congr. solo congr. | congr.

14 >>> Eshtabeah (I shall be proud): Iraq

Author: Abraham Siton. The /ban consists of four musical units; the fourth is longer than
the others, since it repeats the second part of the fourth verse. Melodic structure: a-b-c-d+.
It may be pointed out that in the Ades synagogue the performance is slightly different: the
second musical unit ends in a descending progression which creates a feeling of magam Rast,
whereas in the Har Tzyion synagogue the modulation at the end of the second unit is to #agam

Segah. In this recording strophes 1, 2, 3, 4, 5 and the final strophe are sung.

15 >>> Shir hadash zameru la-el (Sing to God a new song): Bayyat

Author: Shemuel Morsaya. The /ahan consists of four musical units, corresponding to

the four verses of each of its six strophes. Each unit has two motifs. Melodic structure:

a(1, 2)-b(3, 4)-a(1, 2)-b(3, 4).
29



12 >>> Petiha

Based on a piyyut of Raphael Antebi, this petiha, is considered to be the most distinguished
piece of this genre in the Baggashot. Yom gadosh u-mevorakh - Saba. Hu yom shabbat — modulates to
Ajam (on B flat), returns to Saba. U-netato — Nahawand (on D). H7 hemda — Rast. Ata ehad— Rast,
modulating to Bayyat. In the course of the improvisation the tune of the famous Arabic song

by Farid al-Atrash Nura ya nura is sung. The coda modulates to Saba through Bayyat.

13 >>> Ki eshmera shabbat (For I shall keep the Sabbath): Bayyat/Rahaw
Author: Abraham ibn Ezra. The /laban is in two sections:

1. Introduction and first two strophes. In this section the /ban is symmetrical and metrical.
[t consists of two musical units corresponding to the two verses of the introduction and a
short unit that repeats the two last words of the second verse. Melodic structure: a-a-x. The
melodic structure of the Zhan of the second strophe is: a-a-a-b. Every unit corresponds to a

verse of the strophe.

a a X a a a b
Introduction. | Introduction | Introduction verse 1 verse 2 verse 3 verse 4
verse 1 verse 2 Two last
words of
verse 2
congr. congr. congt. solo-congr. | solo-congr, | solo-congr. | solo-congr.
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|
|
|
'
|
:
|
I'

refrain (hai) a (1-2-3) a’ (1-2-3) b (1-2) c (1-2)
verse 1 verse 2 verse 3 verse 4
Solo congr. congr. solo-congr. solo-congr.

9 >>> Yah qadosh (God is holy): Iraq

A piyyut trom “Sefer shira hadasha ha-shalens” edited by Uri Amram (1998) which does not
appear in “Sefer shirei zimra ha-shalen’”’. Author: Ya’akov Ben Dayan. The /ban consists of four

musical units, corresponding to the four verses of the strophe. Melodic structure: a-a-b-c.

10 >>> Uru shiru shir (Awake and sing): Saba

Author: Ezra Attia. The /ahan consists of four musical units, corresponding to the four

verses of each of its five strophes. Melodic structure: a-b-a-b.

11 >>> Yom zeh shiru Ia-el (On this day sing to god): Rahaw

Author: Mordecai Abadi. The /ahan consists of four musical units, corresponding to the
four verses of each of its six strophes. Melodic structure: a-a-b-c. In strophes 3, 4, and 5
the first unit is a repetition of a single note (in each unit the note is different). The coda is a

repetition of the second strophe.
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is sung to the original /ahan of the piyyut. The second strophe is sung to the /ahan of the piyyut -
Yah el gadol vene'edar, which corresponds to the Arabic song Ya mara efrashi aldar. The third
strophe is sung to the melody of the Arabic song Ya rabb eshlon abdak which is also used for
the piyyut Adonai ram bish lan avdekha. The tourth strophe is sung to the Arabic folk song Liah
waltah, which is also used for the piyyuz 1i yah, /i yah. The fifth strophe is sung to the /ahan of
the piyyut tor bar-mitzvah, Yoma tava derabanan, which is the /laban the Arabic song Min kabal
ma ansur. The sixth strophe is sung to the /aban of a modern Ladino song documented in
Sephardi sources from Jerusalem, Turkey and Macedonia “Novio de Seres quero yo / que
viste a la franca, / que me lleve a caminar/ la tadre y la mafiana”, which is also used for the

piyyut Ram emor letza’art dayo.

7 >>> Mi IAdonai iti ‘orekh (He who is for the Lord, with me will write): Bayyat

Author unknown. The /bhan consists of eight musical units, corresponding to the eight

verses of each of its five SttDPhES. Melodic structure: a-a-b-c-d-d-a-a.

8 >>> Or ‘elyon (Supreme light): Bayyat

Author: Eliyahu Hamwi. The /aban 1s sung between a solo singer and the congregation
in a responsorial manner. It begins with a sort of refrain on the word AaZ, sung by the solo
singer. This is followed by four musical units corresponding to the four verses of each
of its six strophes. Each unit consists of two motifs. The first two verses are sung by the
congregation, the last two are antiphonic between solo and congregation. The musical
progressions sung by the solo singers (refrain, first part of units ¢ and d) are melismatic

without clear beat. Melodic structure:
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The eighth strophe is sung to the /lahan of the piyyut Bo'i be-rina, derived from the Arabic song

Hawaid min hunna, in magam Mahur.

3 >>> Petiha (Psalms 133)

Shir hama'alot — Bayyat Shuri. Ketal Hermon — Nawa. Ki sham — Ajam (and Bayyat), Ajam on
B flat, Saba. Coda in Bayyat.

4 >>> Eretz verum be-hibar’am (Earth and Heaven created): Bayyat-Rahaw

Author: Abraham Ibn Ezra. The /ahan is in two sections. The first section consists of five
musical units, corresponding to the five verses of its nine strophes. The melodic structure of
this section is: a-b-c-d-e. The second section consists of four units of unequal length, sung
to the word hai in combination with the fifth verse of the strophe. Melodic structure of the

second section: f-g-[h (verse 5)]-i.

5 >>> Israel nosha’ bAdonai (Israel is redeemed by God): Bayyat

Author: Rabbi Ya’akov Abadi. The lhan consists of six musical units, corresponding to
the six verses of each of its seven strophes. The melodic structure is: a-b-c-c-d-e. The melodic

progression of the first strophe is freer than in the other strophes.

6 >>> Ma nikhbad ha-yom mi-yamim (Honored is this day from others): Saba

Author: Rabbi Mordecai Labaton. The melodic progression consists of a fixed /han in
the final strophe, and changing /&banim in the other strophes. Each /ban consists of four

musical units, corresponding to the four verses of each of the six strophes. The first strophe
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CD2

1>>> Petiha (Psalms 111)

This section opens with the last strophe of the previous piyyut (E erokh tziftzufi). Halleluya
-- Segah. Gedolim -- Bayyat. Derushim -- return to Segah. Hod ve-hadar — Ajam. Zekber — Ajam.
Teref - Saba. Koah ma'asav -- Nahawand. Ma asei yadav - Rast. Semukhbim - Bayyat/Husseyni. Pedut
- Husseyni. Reshit - Husseyni.

2 >>> Yasad besodo (Founded in His mystery): Bayyat/Husseyni

Author: Joseph Caro. The first two strophes and the last are sung to a regular /lahan,

composed of five musical units:

unit 1 unit 2 unit 3 unit 4 unit 5

first verse second verse + first |second part of third fifth verse sixth verse
part of third verse |verse + fourth verse

Units 1, 4 and 5 contain two musical motifs, while units 2 and 3 contain three. Strophes 3-8
are sung to different /lebanim. The third and fourth are performed to a folk /han (derived from
a Moroccan Jewish source, according to Abraham Caspi). The fifth strophe is sung to a lahan
which originated in Salonica, also according to Caspi. The sixth is sung to an ancient /han in
magam Mahur. The lahan of the seventh strophe is that of the piyyut Ne'ima li, derived from an
Arabic song, Ya mali sham, in magam Rast, recorded by the famous Syrian singer Sabah Fakhri.
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Unit 4: Musical progression without clear beat in improvisatory style sung by the solo
singer in the first half of the third verse. The first verse of the second strophe is sung to the

lahan of the dawr Yalli tishki mil-hawa by the Egyptian composer Zakariya Ahmad (1896-1961)
to a text by Ahmad Ramy, first recorded by Umm Kulthum in 1933. The payyut Eli malki beit

nava 1s also sung to this tune.

16 >>> Shahar avaqeshkha (At dawn will I ask of Thee): Nawa
Author: Shelomo Ibn Gabirol. Same /laban as that of Yomar na Yisrael

17 >>> FE’erokh tziftzufi (I will make my cries heard)
Acrostic: Abraham. Same /ahan as in the previous piyyut.
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14 >>> Odeh EI hai (I shall give thanks to the Living God): Husseyni

Author: Rabbi Yehuda Katzin. The /ahan consists of four musical units, cotresponding to
the four verses of the twenty-three strophes. In this recording not all the strophes are sung. At
the end of this piyyut the introduction line of the next piyyut (Adonai boker e’erokh lekha) is sung

to the same tune. Melodic structure: a-b-c-d.

15 >>> Kamah elohai tovot gemaltani (My Lord, how many favors you have rewarded
me): Bayyat — Muhayyar

Acrostic: Shabbetai (Habib ben Avishai). The /zban consists of four musical units which do

not correspond to the structural units of the text.

Introductory line verse 1 verse 2 verse 3 verse 4
a bc bc da a - continued
congt. solo-congt. solo-congt. solo-congr. congrt.

Unit 1: The introduction and the second part of the third and fourth verses in each
strophe are sung by the congregation. The /ahan, Ana hawait wantabit, was composed by
the famous Egyptian composer Sayyed Darwish (1892-1923); the piyyut Ana kivita is also

sung to this tune.

Unit 2: Musical progression without clear beat with an improvisatory element; the first part

of the first and second verse is sung by the solo singer.

Unit 3: The congregation’s response in the second part of the first and second verse.
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9 >>> Ashir ‘oz (I shall sing in strength): Ajam

Author: Israel Najara. The lbhan consists of four musical units, corresponding to the four
verses of each of the seven strophes, but the musical unit corresponding to the fourth verse is
twice as long as the first three units. The introductory line is repeated so it includes the whole
lahan. Melodic structure: a-b-c-d+.

10 >>> Petiha (Psalms 59, 16-18; Book of the Zohar, Genesis, 231b)
Va-ani ashir ‘ngekba — Ajam. 'Uzi — Saba, Segah, Saba.

11 >>> Odeh la-el levav hoker (I shall thank the Lord, searcher of the heart): Saba

Acrostic: Shemayahu. The /ahan consists of four musical units each of which corresponds
to the four verses of the strophe. Melodic structure: a-a’-a”-a’. The introduction line consists
of units a-a’. In strophes 1, 3, 4, 5, 6, units a and a” are sung by soloists. In this recording, the
second and the last strophes are sung by the solo singer to a different tune. In other synagogues
in Jerusalem, such as Ades, the last strophe alone is sung to a /han different from that of the

others.

12 >>> Ani ashava’ ba-boker (I shall cry out in the morning): Bayyat

Author: Joseph Siton. The /aban consists of four musical units (a-a-b-a), corresponding to

the four verses of each of the eight strophes.

13 >>> Petiha (Book of the Zohar, Genesis, 231b)

Beron yahad - Husseyni
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6 >>> Yemotai galu (My days were light): Husseyni

Author: Israel Najara. The laban consists of four musical units, corresponding to the four
verses of each of the twelve strophes. The magam is, in fact, Husseyni, since the melodic motifs
are characteristic of this magam, but it is also related to the high register of magam Bayyat. The
structure of the coda is characteristic of mwagam Ajam (la-sol-fa), and this links the coda with

the next petiha, which begins in this magam. Melodic structure: a-a’-b-c.

7 >>> Petiha (Michah 7, 15; Psalm 52, 11)

Kiyemei tzetheha me-eretz mitzrayim. Opens in Ajam, modulates to Saba and ends in Segah.

8 >>> Ana hosha’ (Pray redeem us): Segah/Huzzam

Author: Israel Najara. The /han corresponds to the three verses of the strophe, and is
repeated twice in each strophe, which contains six verses. The /han consists of four musical
units, structured a-b-c-d. Units a-b-c are performed by the congregation. The fourth unit
is divided into a rhythmic musical progression sung by the congregation and a progression

without clear beat sung by the solo singer on the final syllable of the third verse. The fourth

musical unit is a repetition of the third verse.

a h c d a b C d
verse 1 verse 2 verse 3 verse 3 verse 4 verse 5 verse O verse 0
congt. congt. congr. |solo-congr.| congr. congt. congr. | solo-congr.

20

!
!



1 >>> El mistater (God is concealed): Husseyni

Acrostic: Abraham. The /aban consists of four musical units, parallel to the four verses of
each of the eleven strophes. Melodic structure: a-a’-a-b.

2 >>> Lema’ankha velo Ianu (For Thy sake and not for ours): Bayyat

The author’s name is unknown. The melodic structure: four musical units corresponding

to the four verses of each of the eight strophes. The introductory line also appears as coda, and

» b 5]

contains two of the musical units of the khan. Melodic structure: a-a’-a”-b.

3 >>> Petiha (Psalm 126)

Shir hama'alot — Nawa; Az yimaleh — Husseyni; Az yomru — Rast; Shuva — Hijaz; Halokh yelekh
— modulates to Nawa; Noseh alumotar — Nahawand.

4 >>> Yomar na Yisrael (Let Israel say): Nahawand

Author: Israel Najara. The /aban consists of four musical units, corresponding to the four
verses of each of the twenty-three strophes. In old collections of the Baggashot this piyyut

appears in zaqam Nawa. In some later collections the magam is Nahawand on Nawa. Melodic
structure: a-a’-b-c.
5 >>> Petiha (Psalm 119, 97-98)

Ma abavti — Segah. The coda leads to Husseyni.
19



The participants in this recorded performance are (in alphabetical order): Abraham
Abadan; Yitzhak Afek; Shelomo Atarushi; Israel Avidani; Meir Basher; Moshe Batzri;
Yehoshua Ben-Shim’on; Abraham Caspi; Meir Cohen; Tzion Cohen; Ya’akov Cohen; Tzion
(Gabai; Haim Hadad; Sa’ar Hadar; Roni Ish-Ran; Yitzhak Laniado; Israel Levi ; Michael Levi;
Mordekhai Levi-Borohov; Abraham Mizrahi; Emmanuel Mizrahi; Ya’akov Monassa; Moshe
Mosheh; Ya’akov Na’ana; Amnon Nissan; Yanon Nissan; Joseph Rabi; Tsemah Saban; Yitzhak
Shamalov; Elivahu Var; Yehezkel Yehezkel; Menasheh Yogev.

Note: The recordings in all the discs appear in an uninterrupted sequence and it is possible
to listen to each CD as a whole. However, there are also tracks marked for each piyysr and petiba.
The complete texts of the Baggashot as sung in these CDs can be found in the 1976 and 1988
editions of Sefer shirei gimra ha-shalem ‘im sefer ba-bagqgashot le-shabbat in use at the Har Tzyion
Synagogue in Jerusalem.
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- The Har Tzyion Synagogue

The Har Tzyion Synagogue is located in Mount Zion in the Old City of Jerusalem, close to
the site traditionally known as the Tomb of King David and to the Benedictine Basilica of the
Dormition (Dormition Abby). It was founded in 1948 by Rabbi Joseph Sharvit, of Moroccan
descent, who lived in the Jewish Quarter of the Old City. A front-line Israeli army post was
situated on that spot, at the frontier line between the State of Israel and the Kingdom Jordan.
In the early days of its existence, immediately after the War of Independence (1948), Rabbi
Sharvit used to come alone to the synagogue, and bring soldiers to make up a mznyan (a quorum

of ten adult males), even though it was considered an extremely dangerous location.

Cantor Abraham Caspi, under whose direction the Baggashot is performed today,
succeeded Rabbi Sharvit in the Har Tzyion synagogue in 1960. As soon as he took on this role
he initiated the Thursday evening Baggashot gatherings, in order to promote the knowledge
of this repertoire. Ever since then he has been the moving spirit behind the performance of
the Baggashot in this synagogue. Following the Six-Day War (1967) the congregation of the

synagogue grew considerably as well as the attendance to the Baggashor.

Abraham Caspi, who has a deep and extensive knowledge of the Baggashot tradition, is
the leader and teacher of the group of singers who gather in the synagogue every week. They
average about thirty in number, and come from all quarters of Jerusalem. The permanent
congregation of Har Tzyion, some twenty in number, considers itself to be the authoritative

representatives of the Jerusalem-Sephardi tradition.
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In the course of the event sequences of pryyutim are pertormed whose lebanim belong to a
magam family. Between sequences of piyyutim the petibot are sung by one or more solo singers, in "
an improvisational style. The pe#ibot generally begin with the magam of the previous sequence,
and conclude with the opening magam of the next sequence. The conclusion of the event is
always sung in the magam ot the following Sabbath service. This concluding portion of the
Bagqashot always includes the piyyutim Yedid nefesh (Friend of my soul) and Agadelkha (And 1

shall praise thee), as well as the passages Avarekh (1 shall bless) and Rabbi Hanania, tollowed by
Qaddish, which concludes the whole event.
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- The Music of the Baqqashot in the Jerusalem-Sephardi Tradition

As mentioned above, the principal musical element in the Jerusalem-Sephardi Baggashot
is the magam, which is the main element in the urban music of the Islamic world. The magam
includes two basic elements: a fixed tonal system, i.e. a musical scale and a hierarchy of pitches,
and a system of melodic patterns based on this tonal system. These patterns constitute the
basis of a distinctive system of improvisation and composition charactetistic of art music
throughout the lands of Islam. The magamat are divided into principal and secondary magamat.
Secondaty magamat are related to one of the principal magamat and ate grouped in ‘families’,
known as fatza'il. Thete are seven ‘families’ of magamat in the modal system of the Sephardi-

Jerusalem Bagqashot songs: Bayyat, Rast, Segab, Ajam, Nabawand, Nawa, and Saba.

The repertoite of Baggashot contains two musical genres. One genre consists of
rhythmic melodies with a steady beat, sung by the congregation, and usually employed in
the performance of the payyutim. The second genre includes music without clear beat and it
consists of independent pieces known as petibot (sing petiha, lit. openings) or short musical
passages interpolated in the course of the singing of the péyyutim, all petformed by solo singers.
The petihot are not piyyutim; they are selected verses from the Book of Psalms, other books of
the Bible, or the Mishnah (Oral Law). Since all of the Baggashot in the Jerusalem-Sephardi style
is based entirely on the principle of the magam, the name of the magam in which the /laban 1s
performed appears in the title of every piyut; in the petihot the magam in which each verse or

group of verses is performed is indicated next to the text.
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Sasson, Eliyahu. Rabbi of Aleppo. Dates of birth and death unknown.

Siton, Abraham. One of the great rabbis of Aleppo, exceedingly well learned in Torah
and Halakha. Author of Mele/ le-Abrabam (Abraham’s words), Livorno 1843. Also known as 2
poet. Died in 1816.

Siton, Joseph. Rabbi of Damascus. Died in 1878.

Siton, Menashe. Leader and sage of Aleppo. Famous for his Knessia le-shem shamayyim
(Gathering for the Sake of Heaven), Jerusalem 1876.

Sweid, Ezra. Lived in Aleppo, died as 2 young man in 1889. On his gravestone are
inscribed, among other things, the words ‘sweet singer of Israel’.
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Lavi, Shim’on. Exiled from Spain, became one of the principal leaders of the Jews of
Tripoli, Libya in the early sixteenth century. Author of Kefew pag, an important commentary on
the mystical Book of the Zohar.

Labaton, Mordecai. Rabbi, sage and poet in nineteenth century Aleppo. He died in 1903.

Lopes, Nissim. Born in Aleppo in 1885. One of the first pupils in the Obe/ o ‘ed yeshiva
in Jerusalem. Returned to Aleppo during World War I, and later migrated to Brazil. Returned to
Jerusalem in 1935, and joined a group of Jewish mystics in the city. He died in 1950.

Maimin, Abraham. Lived in Safed in the sixteenth century. Pupil of the cabbalist Rabbi

Moshe Cordovero.

Mizrahi, Asher (1890-1967). This poet and musician was a prominent figure in the
Sephardi community of Jerusalem in the beginning of the twentieth century. As a young man
he moved to Tunisia where he spread the Jerusalem-Sephardi musical tradition among the local

Jewish community. He passed away in Jerusalem shortly after his return from Tunisia.

Morsaya, Shemuel. Rabbi and sage of Aleppo. His name is mentioned in the book
Zikaron tov (Good Memorial), published in 1840.

Najara, Israel (c.1555-1625). Greatest poet of the post-expulsion from Spain era. Born
probably in Safed, he migrated with his father to Damascus at a young age and towards
the end of his life served as rabbi of Gaza. His published works cover many fields: poetry,
commentaries on holy writings, sermons, responsa, halakha, moral teachings and epistles. His
poems appeared in the collection Zemirot Yisrael and in the unpublished compendium $he ‘et
Yisrael (The Remnant of Israel).
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Ibn Gabirol, Salomon (c. 1020-c.1057). Poet and philosopher. Little is known of his life,
and his poetical works are almost the only biographical source. Born in Malaga, Spain, he grew
up in Saragossa. He is famous primarily by virtue of his sacred poetry, and is considered one
of the most important Jewish poets of medieval Spain. Some of his piyyutim have become part
of the Jewish liturgy.

Caro, Joseph (1448-1575). Great sixteenth century commentator and codifier of Jewish
law. Author of the canonical halakhic compendium Shulban arukh (Prepared Table). Born in
Spain or Portugal, he was taken to the Ottoman Empire as a child. In 1536 he migrated to
Safed, where he was one of the first four pupils to be ordained by Rabbi Ya’akov Berav. He
was also a leading cabbalist.

Katzin, David. Famous rabbi, judge, and great interpreter of the Torah from Aleppo.

Vaye'esof Yosef (Joseph’s Collection), a collection of his sermons, was published in Jerusalem
in 1909. He died in 1877.

Katzin, Yehuda. Born in Aleppo in 1708. One of the congregation’s foremost rabbis,
and Chair of its Rabbinical Court. Author of Mabaneh Yebudah (The Camp of Judah), Livorno
1743, Immugrated to Palestine in 1738, and lived in Safed and Jerusalem for about five years.
Returned to Aleppo, and died there in 1784.

Laniado, Shelomo. Member of a well-known Aleppo family, and son of Rabbi Shemuel
Laniado. The words ‘Pursuer of justice and mercy, sweet singer of the songs of Israel’ are
inscribed on his tombstone. He died in 1866.
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Abud, Haim Shaul. Disciple of Raphael Antebi. Born in Aleppo in 1906. Emigrated in
his youth to Argentina, where he taught and promulgated the piyyutim of Aleppo. Immigrated to
Palestine in the early 1930s. In Jerusalem he edited Sefer shire: zimra ha-shalem ‘im-sefer ha-bagqashot
le-shabbat (The Complete Book of Songs with the Book of Baggashet for the Sabbath), Jerusalem,
1936, 1976, 1988. He was well known as a poet and teacher in Jerusalem. He died in 1977.

Antebi, Raphael (“Tabush”) (1873-1919). Considered to be the greatest of the Hebrew
poets of Aleppo in the last generations. Composed more than 400 pezyyutim, which comprise

the core of the sacred song repertoire of the Aleppo Jewish community. His first collection

of songs, Shirah haddashah (New Song) was published in 1888. Towards the end of his life he
migrated to Egypt, and died there in 1919.

Attia, Ezra. Great rabbi, preacher and poet of Aleppo.
Attia, Yehuda. Famous preacher and poet of Aleppo. He died in 1905.

Azkari, Elazar. Poet, cabbalist, preacher and writer of the 16™ century. Pupil of the
cabbalist Rabbi Joseph Sagis. His well-known work Sefer haredim (Book of the Pious) classifies
religious commandments according to the parts of the body which carry them out.

Dayan, David. Rabbi and sage of Aleppo. He died in 1686.

Ibn Ezra, Abraham (1089-1164). Poet, biblical commentator, philosopher, and author of
scientific and medical works. At the age of about fifty he left Spain and became a wandering
sage — apparently because his son converted to Islam. He was famous for his wide-ranging
knowledge. His poetics is influenced by that of Salomon ibn Gabirol, and his Neoplatonic
outlook is reflected in his allegorical and symbolic poetry.
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- The Baqqashot in the Jerusalem-Sephardi tradition
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The tradition of the Baggashot as it is performed today is based on Sefer shirei zimra
ha-shalem ‘im-sefer ha-bagqashot Je-shabbat (The Complete Book of Songs with the Book of
Bagqashot for the Sabbath), edited by Haim Shaul Abud and published in Jerusalem in 1936
on the basis of various previously printed collections. In the course of the twentieth century
proficiency in the musical performance of this collection of piyyutim became a requirement

for the cantors who performed in the Jerusalem-Sephardi style.

The sources of the pryyutim in this book are varied: they include piyyutim from the Golden
Age in Spain (10" — 13" centuries); piyyutim of Rabbi Israel Najara and his followers in the
Ottoman Empire (16" and 17" centuries); and péyyutim of later local authors (from the 18* to
the twentieth centuries), particularly important rabbinical figures from Aleppo. The identity of
some of the authors is unknown. In alphabetical order, the known authors of the piyyutin in

this collection are:

Abadi, Mordecai. One of the great rabbis and judges of Aleppo. Author of many
books, including two collections of piyyutim: Divrei Mordekbai (The Words of Mordecai
— Poems and Songs of Praise), Aleppo 1873, and Ma'ayan ha-mayyim (The Well of Water —
Baggqashot), Jerusalem 1883. He established the standard arrangement of Baggashot of Aleppo
Jewry. He died in 1883.

Abadi, Ya’akov. Rabbi of Aleppo. Author of Qehillat Ya'akor (The Congregation of
Jacob). He died in 1876.
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music in the music of the Jews of Aleppo is the ‘magam chart’ that specities the principal magam
in the Morning Prayer on every Sabbath in the annual cycle. In 1901, the Jewish immigrants
ot Aleppo in Jerusalem established the Ades synagogue, which soon became a center of
religious music for all the Jerusalem Sephardim and members of other Middle Eastern Jewish

congregations (such as the Persian, Bukharian, Iraqi, Kurdish and Yemenite).

The final crystallization of the Jerusalem-Sephardi tradition was hastened by the invention
of the gramophone at the end of the nineteenth century. The availability of recorded music
greatly increased during this period the diffusion of the new Arabic music from Egypt and
Syria. The members of Jewish congregations in the Middle East were also exposed to the new
musical styles heard on records and, later, on radio and in films. The accessibility of modern
Arabic music spread by the electronic media hastened its adoption by Jews as the basis of the

music of pzyyutim and prayers.

The music of the Baggashot is, therefore, based on two basic principles that developed
simultaneously among Sephardi Jews in the Ottoman lands: the singing of piyyutim in the
synagogue on the early Sabbath mornings; and the organization of the musical content of
this event in accordance with the principles of the Arabic magam. As a result of its historical
development, the Jerusalem-Sephardi repertoire, including the Jerusalem Baggashot, consists
today of a combination of two musical strata: an ancient stratum, consisting of the vestiges of
Ottoman Turkish music still echoed in the prayers and p#yyutim; and a more modern stratum,
the urban Arabic musical culture which took shape in the Middle East since the end of the
nineteenth century, and is now the dominant component of the Jerusalem-Sephardi tradition.
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followers, the directions for the #agam and the lehanim to be applied for the performance of the
song are provided in the headings of the psyyutim. The use of Turkish or Arabic magamat and
melodies of the surrounding musical cultures became embedded in the Sephardi liturgical and

paraliturgical tradition, and remains a main trait of it to this day.

The adoption of the magam principle as the basis of the religious music of the
Sephardi Jews in the Ottoman Empire, from the sixteenth century until our day, led to the
crystallization of liturgical traditions and piyyut performances that conform to this musical
system. The most common of these liturgical styles, known as the Jerusalem-Sephardi style,
is based mainly on Arabic maqgamat rather than on the Turkish magamat employed by Najara.
This major characteristic of the Jerusalem-Sephardi liturgy and the Baggashot is the result
of developments in the musical culture of the Middle East in general, and in Jerusalem in
particular over the past two centuries or so. The main development was the gradual decline
of the Ottoman Empire since the end of the nineteenth century. As a result, the influence
of the Ottoman/Turkish musical culture, which up to then had been predominant in the
Sephardi Jewish liturgy and piyyu/ singing in the Middle East, went into decline, and that of

Arabic, and particularly Egyptian, music, grew stronger.

Another factor in the development of the Jerusalem-Sephardi tradition was the
immigration to Palestine at the turn of the twentieth century of several of the spiritual leaders
of the congregation of Aleppo, among them some of the outstanding cantors and payytanim of
that community. The Aleppo community possessed a distinctive tradition of religious music
derived from the heritage of Rabbi Israel Najara and from local Arabic music, which the Arabs

themselves considered to be particularly original. One example of the central role of Arabic
8



qashot and the development of the Jerusalem-Sephardi style

The origins of the Baggashot custom are not fully known, but it is a fact that poems of
the bagqgashah (petition) type were included in Sephardi prayer-books even before the final
expulsion of the Jews from Spain in 1492. Moreover, nocturnal study and prayer, which

are central components of the Bagqashot, were customary in Spain and the Land of Israel
in the MiddleAges.

It may be assumed that the Baggashot as we know it today originated among cabbalistic
circles in Safed in the sixteenth century. The cabbalists of Safed ascribed prime importance to
the singing of piyyutim. Their repertoire included poems written by the poets of the so-called
‘Golden Age’ of Hebrew poetry in Spain (10" to 13™ centuries), and these formed the basis
of and inspiration for the piyyutim written by Sephardi poets, many of them cabbalists, in the
Land of Israel and the neighboring countries from the sixteenth century onwards. The most
prominent among them was Rabbi Israel Najara, whose piyyutim form an important part of the
Bagqashot to this very day; his book, Zemirot Yisra'el (Songs of Israel) was published in three
editions: Safed 1587, Salonica 1599/1600, and Venice, 1600. Zewmirot Yisra'el is exceptional in
that the piyyutim are arranged according to the magamat (musical modes) in use in court music
in the Ottoman Empire during the authot’s life. Moreover, the lhanim (plural of laban, tune
or melody) to which Najara required his piyyutim to be sung are adopted from the musical
culture of the Sephardi Jews of Spain (tunes of Judeo-Spanish songs) and of the peoples of
the region: Arabic, Turkish, Greek and Persian tunes. In Najara’s book, and in those of his
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- Introduction

I became acquainted with cantor Abraham Caspi at the beginning of my study of the
Jerusalem-Sephardi liturgical tradition, and immediately appreciated that I was face to face with
an individual with far-reaching knowledge and an authoritative representative of that tradition.
In studio recordings connected with the performance of the Jewish liturgy according to the
Jerusalem-Sephardi tradition Caspi frequently mentioned the Bagqgashot, a specific repertoire
of religious songs, performed in the Har Tzyion synagogue where he served as cantor. It
transpired that the Baggashot is an important component of the musical repertoire of every
cantor in the Jerusalem-Sephardi tradition. I attended the performances of the Bagqashot in
the Har Tzyion synagogue, and discovered that this group of payyfanim pertorms the Baggashot

more completely than in any of the other synagogues in which this tradition is carried out.

The decision to record the Baggashot in the Har Tzyion synagogue was based on clear
ethnographical considerations. This was an opportunity to document the complete event as it
is most frequently performed according to tradition, i.e. on the very early Sabbath mornings.
The event was recorded in its entirety just as it has been uniquely performed at the Har Tzyion
synagogue every Thursday evening (and not on Sabbaths, as in all other synagogues, when
recordings are not allowed for religious reasons) for the past forty-five years. The full repertoire
is performed in continuous five or six-week cycles throughout the year (and not during the
winter season alone, as in other synagogues). Our recordings were made in August — September
2003 and they were recorded in a cycle of six consecutive weeks. The performers were members
of the regular congregation of singers that meets every week in the Har Tzyion synagogue.
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felt thanks to him, and to his congregation, without whose agreement and enthusiastic
participation this important enterprise would never have been accomplished. Although the
Jerusalem Sephardi Baggashot are today performed in various synagogues in Israel, and even
beyond its borders, it is generally accepted that the performance of Abraham Caspi and the
Har Tzyion congregation is one of the most authentic expressions of this colorful musical

event that has been performed in Jerusalem over the past hundred and fifty years.

We are thankful to the sound engineer of the National Sound Archives, at the Department
of Music of the Jewish National and University Library in Jerusalem, Avi Nahmias, who
invested all his energy in the exact professional recording of these CDs; to Shay Drori, for
his professional preparation of the recordings for publication; and to Roni Ish-Ran, for his

valuable comments throughout the editing process.

Special thanks are due to Dr. Essica Marks, who initiated, recorded and edited this series

and the accompanying commentaries.

Edwin Seroussi



The idea of publishing the series of compact discs entitled “The Jerusalem Sephardi
Baggashot at the Har Tzyion Synagogue” originated in a comprehensive study of the liturgical
music of the “Jerusalem-Sephardi” tradition which Dr. Essica Marks has been conducting since
2001, under the auspices of the Jewish Music Research Centre. Unlike the other discs produced
up to now in the series “Anthology of Musical Traditions in Israel”, the present project is not
based on existing archival recordings, but on a comprehensive series of recordings made in the
Har Tzyion synagogue in the Old City of Jerusalem in 2003 specifically for the production of
this series. This is a novel type of recording of entire musical events in their original context,

unedited, and in real time for publication purposes.

While the “Jerusalem-Sephardi” Baggashot, an offspring of the Jewish tradition from Aleppo
(Syria), has attracted considerable attention from researchers in Israel and the USA since the
beginning of the twentieth century (see below - Bibliography), the number of commercial
recordings from this rich musical lore is scant. In the 1980s cassettes of this repertoire were
published by Renanot — The Institute of Jewish Music in Jerusalem and by the Sephardic
Archives of the Syrian Jewish Community in Brooklyn. However, the present recordings offer

an ethnographical dimension and quality that were missing in previous releases.

Special thanks are due to the veteran cantor Abraham Caspi, a master of the Jerusalem
Sephardi tradition, who directed the recording process meticulously. We extend our heart-
4
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Planning and initiative, technical assistance and quality control: Avi Nahmias
Multi-track recordings, mixing, electronic editing and mastering: Shay Drori
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English translation: Henry Near
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