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In the last recitative Zion calls the People of Israel: “O my children, hasten and come
unto me, listen to the voice of God..., for He is here to deliver us. If He will restore the
Temple, we shall play and make music for the rest of our days.” Then, in the crescendo
of rapture of the final chorus, one and all lift up their voice together with Zion:

Beloved ones raise a song
A voice splendid and strong
To the God who exalts in His people’s splendour
Bring forth, ye of might
In song and delight
Praise ye the Lord, His holy name render

14



In his recitative, the angel addresses himself to God describing the suffering of Zion and
her humiliation by foreign conquerors: “Other masters besides you have possessed her.”
The aria contains the angel's pledge for the rebuilding of Jerusalem’s walls

[11] Clemenza: Recitative and aria

Lifting his wings, soaring in flight
Now unto Zion shall the Defender alight

Clemenza’s recitative is a lamentation on the destiny of Zion: “Imprisoned is the Daughter
of Zion among the trees of the forest... Her eyes are wet with tears... no pilgrims in the
Festivals come to her gates... she hath girded herself with sackcloth for the husband of
her youth.” The aria expresses confidence that ‘“He that dwelleth in heaven... shall build
Zion again.”

[12] Dio: Recitative and aria

A voice responds, ‘tis the Lord of Salvation
From the Heaven above doth he make proclamation

The voice of God speaks in the recitative with words of consolation and hope for Zion:
“Why art thou sad, my daughter... rejoice wholeheartedly for this is the day of good
tidings.” In the aria, God promises to destroy the enemies of Zion “with my drawn
sword 1n my outstretched hand” and to bring about redemption of Israel: “The desert, the
wilderness and the dry lands shall be glad for them... and I shall hasten the coming of
the Messiah who will bring unto you blessing at this time.”

[13] Zion: Recitative

Zion the afflicted and now comforted
will raise her voice and rejoice

13




The printed libretto also has rubrics introducing the pieces to be sung by each of the
characters, and these are given below in English translation.

[8] Angels I-1I: Duetto

The voice of angels on High as they broach
The Daughter of Zion, whom they do now approach

The two angels call Yonah (the Dove symbolizing Zion) asking her to rejoice in song,
since the time of redemption 1s come:

“0O dove that art in the clefts of the rock let me see thy
countenance. Let me hear thy voice in song, break forth into
singing, for thy time is come. Rise up Zion, thou fairest
among women, be glad and rejoice. How long wilt thou be cast
down: joyful be now, for ever and ever.”

[9] Zion: Recitative and aria

Zion much saddened, her voice but a wail
Amongst angels of God laments her travail

In her recitative Zion complains: “O friends, how say you to my soul, flee? My children
are gone forth of me and have not yet returned.” She appeals to God for consolation:
“Only in his shade shall I find rest.” However she is in despair since “the time for

redemption is slow in coming.” Then Zion sings her aria beseeching God to hasten and
provide her with shelter.

[10] “Man Clothed in Linen”": Recitative and aria

In Heaven above the “Man Clothed in Linen”
Unto His Rock doth entreat now for Zion

12



The printed edition of the libretto (Mantua, 1732) — reproduced here, in facsimile, after
the Hebrew Introduction — includes additional texts which enabled us to throw light
on some significant aspects of the historical background. The main argument of the
libretto 1s given in the following synopsis.

Synopsis of the 1732 Cantata-Quasi-Oratorio

“DOVE IN THE CLEFTS OF THE ROCK”
Libretto by S.H. Jarach

The text deals with the distress of Zion, the consolation of the Exiled and the promise
of their Redemption. The following is a translation of the author’s argument in Hebrew,
entitled he'arah (“Remark”).

‘Tis to inform whomsoever doth ask / That I have conceived the way of my task /
In the image of two angels approaching from above / Jerusalem broaching to console
her with love / And lo in her sorrow / doth she sit and languish / And from the
ashes pour forth her anguish / While yet crying / And her words devising / The
glory of the Lord before her looms / Revealing itself, her face illumes / Then do
God-Fearers round out her words in full measure / Unto the Dweller of Heaven,
the Abode of joy's treasure / And in an hour of grace is the tiding relayed / That
His salvation and justice shall not be delayed / Then weareth Zion a spirit most
strong / Calling forth to her sons to bear rapture and
song / And in praise all together the nations
shall throng / Sorrow shall flee and all
desolation / As they prepare the
divine ministration / And
there shall be

consolation
|tr. Ann Brener]|
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synagogue (built in 1595), where the musical ceremonies took place, is one of the biggest
of the ancient Italian synagogues. The musical event of 1732 coincided with a period of
hectic endeavour by the Jewish leaders of the town to prevent the threatened segregation
of their community in a ghetto. Our main source of information regarding musical events
at the Jewish community in Casale Monferrato during this period is a manuscript kept
at the Nanional (formerly: Lenin State) Library in Moscow (Ml, Ginzburg coll., Ms.807).
The manuscript, which was discovered in 1964 by Moshe Gorali, contains three musical
scores for the Hosha'na Rabbah ceremonies of 1732, 1733, and 1735. Besides these musical
manuscripts, the libretti of the cantatas performed during these ceremonies as well as
some additional literary material have also been preserved in other manuscript and
printed sources.

Each ceremony is divided into two parts. Part A consists of a series of liturgical chants
and instrumental pieces, acting as a kind of introduction to the main part of the ceremony.
Part B: a cantata (1735) or a cantata-quasi-oratorio (1732 and 1733) of which the libretto
was written especially for the musical ceremony of that year. The author of the libretti for
1732 and for 1733 is identified as S. H. Jarach. The names of the composers are unknown.
The initiator of the ceremonies was Joseph Hayyim Chezighin (in Italian: Guiseppe Vita
Clava), who commissioned the libretti and participated in the performances as maestro
di capella and cembalo player. Two of the overture-symphonies have been identified
in the contemporary Italian repertory: the symphony-overture in G of the 1732 ceremony
is attributed in other sources to Hasse, Handel or Vivaldi, and the symphony-overture in G
of the 1733 ceremony has been identified as a work by Antonio Brioschi. As regards the
relationship between the liturgical chants in part A and the traditional repertory of the
Tedesco (Italian Ashkenazi) synagogal chant, the most interesting finding 1s Zemirof
(Psalm 13:6) “according to the melody of shofet” of the 1732 ceremony. This is the
second earliest version known so far of the traditional Ashkenazi melody for the pryyut
for the High Holidays “shofet kol ha-arefs.”
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that art music remained a normal part of cultural life in the ghettoes of the Jews of
[taly. Some of the scores which have come down to us are of particular interest, since
they also permit us to trace the origins of some traditional Iiturgical chants. Such is the
case of the score from Casale Monferrato (see below).

Hosha’na Rabbah in Casale Monferrato

Under the influence of the kabbalistic ideas developed in Safed during the sixteenth
century, mght vigils (figgunim) were organized, at first in Jewish communities in [taly
and other Mediterranean countries, and then spreading through practically all of Europe.
Such events were held on different occasions of the annual liturgical cycle, including the
night of Hosha'na Rabbah, a holy day that marks the last opportunity for obtaining
divine pardon (an extension of the Day of Atonement), called in Italy: yom ha-hotam hag-
gadol (“Day of the Great Seal”). During the night before Hosha'na Rabbah particularly
fervent appeals are addressed to God, im ploring him to answer the prayers of the People
of Israel for redemption and the reconstruction of the Temple in Jerusalem.

In the seventeenth and eighteenth centuries the vigil of Hosha'na Rabbah offered one of
the most widespread occasions for the performance of art music works, especially in Italy.
Such performances were mainly cultivated by confraternities such as those belonging
to the movement known as shomerim lab-boger (“Watchers of the Dawn") or similar
denominations. During the eighteenth century musical manifestations on the 0ccasion
of Hosha'na Rabbah attained considerable proportions in the Casale Monferrato Jewish
Ashkenazi (“Tedesco™) community in the 1730's. The earliest source so far discovered
related to these events is that for the 1732 ceremony.

Casale Monferrato, a town in Piedmont (Northern Italy), had a Jewish population since

the fifteenth century. After an extensive period under the rule of the Gonzaga dukes
of Mantua (1536-1708), Casale Monferrato passed to the dukes of Savoy (1709). By the
eighteenth century the Jewish population numbered about 500 to 700. The splendid

9




To the Congregation To the “Bridegroom of Genesis”
On all of you, to your heart’s content, In all his splendour shines today,

God will bestow His blessing, He who begins our God's Torah, L

Will make you fruitful, multiply, Days many as sand, sons many as sand

Return you to His land. He will see before our eyes. .
[Tr.: U. Epstein]

[6]-[13] Italy
Art Music in Italian Ghettoes in the 17th and 18th Centuries

Italy played a major role in the development of Hebrew art music during the 17th
and 18th centuries. Salamone Rossi (last third of the 16th c. — first half of the 17th
¢.), the most important Jewish composer prior to the Emancipation, is well known for
his outstanding contribution to synagogal art music and for his relative importance in
the general history of Italian music of his time. His musical activity coincides with a
turning point in the history of Jewish musical practice in Italy: the rise of art music
in the Italian ghetto. During the 15th and 16th centuries we know of professional
Jewish musicians who were active mainly in Gentile society, as court musicians. With the
enforcement of segregation, as a consequence of the Counter-Reformation, that occupation
was doomed to disappear. Rossi’s career at the ducal court of the Gonzagas may be
considered as a late example of this phenomenon. At the same time we witness the
first signs of the introduction of art music into the synagogue — in Padua (ca. 1555
1565), Ferrara (1605), Mantua (ca. 1610-1612) and Venice (ca. 1628). We are tempted to
consider segregation as a cause of the rise of art music in the Italian ghetto. Music,
too, seems to illustrate the general observation, which ascribes the tendency to develop
intra-Jewish cultural and social activities to the effects of outside persecution.

By the middle of the 17th century, manifestations of art music within the syagogue
and outside it had become a widespread custom in Italian Jewish communities. From
then on, to the end of the 18th century, our documentation clearly establishes the fact
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[2] ANONYMOUS: Kol ha-neshamah, Let every thing that breathe praise the Lord.

cantata for solo voice and continuo Praise ye the Lord (...)
(Ps. 150, 6) for Shabbat Nahamu,

Stmhat torah and Shabbat bereshit

[3] C.G. LIDARTI: Nora elohim, O God, thou art terrible out of Thy holy places
3-part choir with orchestra and The God of Israel is He that giveth strength
continuo (Ps. 68, 36) for Pentecost and power unto His people.

|4] C.G. LIDARTTI: Be-fi yesharim, By the mouth of the upright shalt Thou be

4-part choir with orchestra and extolled

continuo, from the morning ser- Blessed by the lips of the righteous

vice for Sabbaths and Festivals Sanctified by the tongue of the pious
In the midst of the holy ones shalt Thou be
praised

[5] A. CACERES: Le-el elim, cantata for 2 voices and continuo for Simhat torah of the
year 1738 (text: Moses Hayyim Luzzatto)

In praise of God
To mighty God, o sons of God in chorus raise your song
In common counsel give your thanks His Holiness and law.

To His people Israel To the ““Bridegroom of the Torah
On this auspicious day of gladness In peace he will complete it wholly,
God gladdens His people’s flock Complete our God’s Torah,
He leads them in His face’s light Will radiate, shine in His sun’s light,
To be praised in His praise. Will shine, flourish before our eyes.



Lidarti, survived and continue to live in the oral tradition of the Portuguese synagogue
of Amsterdam, in the form of anonymous monodic “traditional” chants.

[1]-[5] Amsterdam

The descendants of Marranos from the Iberian Peninsula who settled in Amsterdam from
the end of the 16th century onwards, created during the 17th and 18th centuries one of
the most flourishing Jewish communities in Europe. The foremost musical manifestations
of this community took place during the clebrations of Shabbat nahamu, Simhat torah
and Shabbat bereshit. Shabbat nahamu, commemorating the inauguration of the “great
synagogue” in 1675, became the principal local feast and 1s still commemorated today.
This celebration and the Simhat torah festivities in honour of the “Bridegroom of the
Torah” and of the Bridegroom of Genesis” occasioned numerous musical compositions.
The works by Caceres presented in the programme were written for these occasions.
From the repertoire for other occasions we have included Lidarti’s three-part chorus
nora elohim for Pentecost, and his four-part chorus be-fi yesharim (from the morning
service for Sabbaths and Festivals).

The Texts
[1] A. CACERES: Hishqi hizqi, Strengthen my desire from day to day
3-part choir with instrumental Hasten, my King, lighten my darkness
accompaniment for the annual My evening and my morning sun shall not be
commemoration of the dedication of  dimmed
the Synagogue (text: Isaac Aboab Let shine upon me, my King, the light of your
da Fonesca, for the inauguration sun

of the Synagogue in 1675)
Awake, awake, ye ten-stringed lyre
Sing songs with a chanting voice
The splendour of your moon shall not disappear
For your light has come, stand up and shine



Synagogal Art Music Prior to the Emancipation

According to the regions, periods and conditions of life in each Jewish centre, a more or
less generous interpretation was given to the concepts of “religious music” and “profane
music . Religious musical practice, as accepted by the rabbis, was of course not confined
to the liturgy proper. At banquets and rejoicings, on occasions, such as a circumcision,
a marriage or the feast of Purim, music was not only admitted, but was prescribed. It
was assumed that every legitimate social activity in a Jewish context must necessarily
have a religious linkage of some kind. The rabbinical prescription was generic, and not
specific as to the musical content. The situation thus offered the music lovers of the
community the opportunity of a musical practice. The way in which they took advantage
of these possibilities depended, of course, on resources of taste, musical education, and
performance.

During the 17th and 18th centuries, art music performances took place in the synagogue
or in other locations on “special sabbaths” such as Shabbat nahamu, feasts — such as
Pentecost, Simhat torah, Hosha'na rabbah, and on occasions such as the annual feast
of a confraternity, the dedication of a synagogue or a torah scroll, and the celebration
of a marriage or a circumcision. It has to be emphasized that for such performances
only male voices were permitted. The employment of female voices, due to problems
of a practical nature in modern performances, has to be considered as a liberty with
historical accuracy. Thanks to the participation in this programme of Aris Christofellis
and of Yaakov Zamir we are fortunate to be able to illustrate the authentic flavor
of such synagogal works from the 18th century. We should note the phenomenon of
transformation of works of art music into anonymous monodic “traditional” chants.
This can be observed, among other instances, in the repertoire of the Portuguese Jewish
community of Amsterdam. Here it is interesting to note, that the compositions of the
18th century local Jewish composer par excellence, Abraham Caceres, fell into oblivion
some time after their creation; but those of the 18th century Christian composer C.G.
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[1]]5] AMSTERDAM (18th century)

|1] A. CACERES: Hishqi hizqi, 3-part [2]ANONYMOUS: Kol ha-neshamah, cantata
choir with instrumental accompaniment  for solo voice and continuo
|3] C.G. LIDARTI: Nora elohim, 3-part (4] C.G. Lidarti: Be-fi yesharim, 4-part
choir with orchestra and continuo choir with orchestra and continuo

|5] A. CACERES: Le-el elim, cantata for 2 voices and continuo

(61{13] ITALY
HOSHA'NA RABBAH IN CASALE MONFERRATO 1732

Musical ceremony for 5 voices, choir and orchestra by anonymous composers
Liturgical chants, orchestral overtures, interludes and the cantata-quasi-oratorio:

“DOVE IN THE CLEFTS OF THE ROCK"
Libretto by S.H. Jarach

Participating characters: Angel I; Angel II; Zion, also called Yonah (“the Dove”)
representing Israel; “Man clothed in Linen” (one of the tow angels); Clemenza, the
interceder defending Israel; The Voice of God (“Dio”)

|6] Symphony-overture in G; Adon ‘olam, for 9] Zion: Recitative (Ekh) and aria
lv. and b.c.; Sinfonia in G; Zemirot (Hahishah)

(Ps.13:6) “according to the melody of shofet” 10] “Man Clothed in Linen”: Recita-
[7] Symphony-overture in D tive (Medabber) and aria (Konen tsur)
Allegro — Sarabanda — Allegro 11] Clemenza: Recitative (Teshu af)
[8H13] Yonah (“Dove in the Clefts and aria (Shokhen)

of the Rock” [12] Dio: Recitative (Mah tehemi)

[8] Angels I-II: Duetto (Yonah) and ana (Be-harbi)

[13] Zion: Recitative (Na maharu) and Tutti: Coro (Dodim)



Synagogal Music in the Baroque

Works from the 18th century repertory of the communities of Amsterdam and Casale
Monferrato, from the concert commemorating the 100th Jubilee of the Jewish National
and University Library, which took place in Jerusalem on the 11th of June 1992, with
the assistance of the Yad Hanadiv, the Israel Broadcasting Authority and the
Noah Greenberg Memorial Fund

With the participation of
Miriam Meltzer (soprano), Sivan Rotem (soprano), Aris Christofellis (sopranist), Yaakov
Zamir (countertenor), Stephan Schreckenberger (bass); Guest violonist: Walter Reiter;
Cembalo: David Shemer; Theorbo: Isidoro Roitman; Narrator: Benny Hendel;
The Israel National Choir Rinat (musical director: Avner Itai); The Keshet Baroque
Orchestra (musical director: David Shemer

Conductor: Avner Itai
Musical arrangements, with realization of the basso continuo, by Israel Adler
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