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Tardkama

Gévrul Nahamov (clarinet);

Mukhtar Ibragimov (garmoshka);
Semyon Sitkilov (ghovol)

Jon ddddy (mugham Segah)

Bikidl Matatova (voice); Isroil Izrailov (tar)
A sir savzi

Momishkd Mamrieva (voice)
Segah ringi

Garmoshka and ensemble

Ahiit ghitano (Ahot getannah)
Rabi Rahmoni bin Géadil (cantor)
Iyr

Borukh Zavulunov (garmoshka);
Niivah Davidov (ghovol)

L

NSA Y3993

NSA Y5742

NSA Y5991

NSA Y6052

NSA Y5987

NSA Y5992
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10. Tarakama NSA Y5986

11.

12.

13.

14.

15.

16.

17.

18.

Shamil Navahov (garmoshka); Aleksander Irimov (ghovol)
Muyhoytii dj1 dukhdér?

Purim Abramova (voice) NSA Y5993
Méa’n1 Khiytoghi

Genady Sosunov (voice); Mukhtar Ibragimov (garmoshka);

Semyon Sitkilov (ghovol) NSA Y5993
Ha-adirit viha-dgmuno (Ha-aderet we-ha-emunah)

Ilghono bin *Arivo (cantor) NSA Y5987
Aylugh

Bikidl Matatova (voice) and the Orchestra of the National Orchestra
of the National Daghestan Radio in Makhachkala NSA Y6050
Khubéd voiho

Purim Abramova (voice) NSA Y5993
Kédyvoni

Genady Sosunov (voice); Géavriil Nahamov (clarinet); NSA Y3993
Mukhtar Ibragimov (garmoshka); Semyon Sitkilov (ghovol)
Bar Yuhoy (Bar Yohai)

Rabi Simon bin Sharbit (cantor) NSA Y5992

Chukla ’dilliyma
Mira Pisahova (voice) NSA Y6351
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Contents

Iyr

Shamil Navahov (garmoshka) NSA Y5986
Réing Ovshori

Unidentified ensemble: tar, komonchd, ghovol NSA Y6051
Igdal (Yigdal elohim hay)

Rabi Rahmoni bin Gédul (cantor) NSA Y5987
Aji tii yormi? NSA Y5993

Genady Sosunov (voice); Gavril Nahamov (clarinet);

Mukhtar Ibragimov (garmoshka); Semyon Sitkilov (ghovol)

Khars NSA Y6050
The Orchestra of the National Daghestan Dance Company, Lezginka

Odigiizil
Momishkd Mamrieva (voice) | NSA Y5991
Lezginka Khasavyurti NSA Y5992

Borukh Zavulunov (garmoshka); Niivah Davidov (ghovol)

Likho dodi (Lekha dodi)

Rabi Simon bin Sharbit (cantor) NSA Y5992
Mugham and Tésnif (mugham Shushtir)

Abram Avdalimov (voice) and unidentified ensemble: tar,
komoncha, clarinet, garmoshka and ghovol NSA Y6051




instrument on his knees, perpendicular to his body, moving the
instrument sideways in order to create special effects such as glissando
and microtones.

Tar, the Caucasian version of the plucked longneck lute of ancient
Persian origin, 1s made of chestnut and wild berry wood. The
Caucasian tar has eleven strings arranged in a unigue manner,
invented by Mirza Sadig Asad from Azerbaijan in the nineteenth
century. The use of both double and sympathetic strings set the
Caucasian tar apart from its Persian/Turkish counterpart. The
Caucasian tar 1s held, as in Turkey, against the chest.

Ghovol (called “nagara’ in Azeri) 1s a cylindrical drum consisting
of a wooden frame and two membranes (today made of plastic). It is
held under the right arm and played with both hands. This instrument
1s sometimes called ““tdp”’ in northern Caucasus.

13




Musical instruments of the Mountain Jews

Aziatskay garmoshka (lit. “Asian Zccordion”; also~called “gar-
mon”’ or “ghumuz” in Juhuri and Qumiq), adopted by musicians from
eastern Caucasus (also Azerbaiyjan and western Caucasus) in the late
nineteenth century, is a small portable instrument tuned in the key of
B, shaped like a box with metal reeds which are vibrated by air from
below. The right-hand keyboard (two and a half octaves) is similar to
the accordion, although substantially smaller. The role of the left hand
i1s to play bourdons (drone tones) while the right hand plays the
melody. The northern garmoshka has left-hand keys for playing
chords and bass notes like the accordion.

Balaban (*‘ddmkésh’ in Juhuri from *dam™ = pitch, “kdsh™ = to
pull or draw, a word that also refers to the player of this instrument,
whose role 1s to play the bourdon; this instrument is called “duduk” in
Armenian) is a diatonic double-reed oboe. It produces a continuous
drone (through circular breathing) throughout the entire piece. In
ensembles having more than one ddmkish, only one of the players
plays the bourdon, the rest play the melody.

Zurnov 1s a double-reed oboe very similar to the instrument of the
same name which 1s found throughout the Near East.

Komonchi is a spike fiddle of four striﬁgs. Widespread in Turkey,
Armenia, Azerbaijan, eastern Caucasus and Persia, the instrument is
decorated with pieces of bone and oysters. The player holds the

12



A suite based on a single mode may be played towards the end of
the wedding party, when only the family and close friends remain in
the hall. It consists of an opening Rdng, a vocal improvisation (itself
called ‘Mughum’ by the Jews) and a Tdsnif. The Tdsnif (or in Juhun
Md'ni, *‘song’) 1s a strophic song with vocal and instrumental refrains.
The content of the text varies: love and epic themes are predominant.

[tem no. 9, in mugham Shushtdr, includes an improvised piece
(called simply Mugham) followed by a Tdsnif sung by Abram
Avdalimov (voice) accompanied by tar, komonchd, clarinet, garmosh-
ka and ghovol. The text of the first section i1s a love song (“Bdndhoy
muyti, oy dukhddr,” *“Oh your plaits, maiden™) in the form of an Azeri
Goshma (strophes of four lines with refrain) by Hizghil Avshalumov.
The Tdsnif in this recording, the Azeri song “‘Sesld meni” by
Sh. Abdulkerimov, is in the same format.

“Jon ddddy” (**“My beloved mother™) in mugham Segah (no. 20) is
sung by Bikdl Matatova (voice) and accompanied by Isroil Izrailov
(tar). The text by Hizghil Avshalumov deals with the bride’s
separation from her mother and is usually sung at weddings. The
music includes a bdrdasht (introduction) and maye (main section,
consisting of a development of the introduction).

11



a short second part which alludes to rhythms from the upcoming
sections. The music then abruptly returns to the free rhythm
improvisation of the opening section. The third part consists of
several melodies, each in a tempo faster than the previous one, ending
with a number of Lezginka dances.

Lezginka 1s a dance form popular in northern Caucasus played
mostly on zurnov (today replaced by the clarinet), accompanied by
garmoshka and ghovol. There are several melodies for this dance, each
named after the village or city in which it originates. The structure of
the Lezginka 1s that of theme and variations. The example in our
recording 18 “‘Lezginka khasavyurti” (no. 7) performed by Borukh
Zavulunov (garmoshka) and Niivah Davidov (ghovol). It i1s a tune
which originates, as its title indicates, in the town of Khasavyurt where
a sizable Jewish community existed.

The Mugham suite among the Mountain Jews

Jews share the art music tradition of the urban culture of
Azerbanan and southern Daghestan. The repertoire, the performance
techniques and the modes of the Mugham performed by Jews are
identical to their Azeri and Daghestani counterparts. The unique
feature of the Jewish Mugham consists therefore of the use of Juhuri
instead of the Azeri language. The modes most commonly used by the
Jews are: Bayati-shiraz, Segah, Mahur hindi, Chargah and Shur.

10



istic of the Mountain Jews. Tankhoi Izrailov, the director of Lezginka,
heard this song from his grandmother in the city of Kuba and adopted
it for this dance company. The Khars (lit. “to clap the hands™ in
Juhuri) 1s very similar to Ovshori in its form and rhythm but much
slower 1n tempo.

“Segah rdngi’’ (no. 22) for garmoshka and ensemble 1s from the
Azeri tradition. It consists of a short Rdng, an improvisatory middle
section and a return to the opening section. The middle section of our
recording is performed by the garmoshka against the background of a
rhythmic pattern (zarbi mugham) played by the other instruments of
the ensemble.

As in the southern regions, most of the instrumental music of the
Jews 1n northern Caucasus is connected to dance. The most prominent
dances are Iyr and Lezginka.

The Iyr, also known in Juhuri as Uylov or Uylomish and in the
Kabardin dialect as Ghiyr or Ghibzi, i1s a genre found among all
Turkish peoples, but among the Jews appears only in the Khédytoghi
tradition. Included in this recording are two examples of this genre:
no. 1 performed by Shamil Navahov (garmoshka) and no. 24 played
by Borukh Zavulunov (garmoshka) and Niivah Davidov (ghovol).
These are long, complex compositions usually consisting of three
parts. The opening 1s a free polyphonic introductory section in very
slow tempo based on motifs from well-known songs. It is followed by

9



Aleksander Irimov (ghovol), and no. 19 played by Giivrill Nahamov
(clarinet), Mukhtar Ibragimov (garmoshka) and Semyon Sitkilov
(ghovol). Tdrdkdamad 1s a quick dance whose name probably originated
in the village of Tarakama in southern Daghestan. The literal meaning
of the word is “sweat of the back.” and is derived from the fact that
the dancer performs until exhaustion. In the past, the Tdardkdmd was
played by an ensemble consisting of a solo instrument (zurnov, tar,
komonchéd) accompanied by the dimkiésh (playing a drone tone) and
the ghovol (drum). Nowadays, it is performed by clarinet accom-
panied by garmoshka and ghovol. There are several melodies for this
dance, all in the form of a rondo; the refrain is always in mugham
Segah, while the other sections are improvisatory and modulate to
other modes. Sometimes, as in no. 10, an improvised section based on
the ostinato rhythm of the drum (zarbi mugham) 1s included.

Ovshori (no. 2) in mugham Chargah is played by an ensemble of tar,
komonchi and ghovol. It consists of several short phrases of four or
eight measures, each one repeated several times. The Ovshori 1s a
popular dance from southern Daghestan. Similar to the Tdrdkdmd, the
Ovshori also has several melodies, each having two or three different
sections, repeated as many times as required by the dancers. The basic
rhythmic pattern is the same as the Tdrakdmad, although the tempo of
the Ovshori 1s slightly slower. "

The Khars (no. 5), performed by the Orchestra of the National
Daghestan Dance Company (“"Lezginka’), 1s a dance tune character-

8



which was performed by the Jewish theater at Derbent. In the excerpt
heard on this recording, Odigiizil, alone in the woods, asks for God’s
assistance as he waits for his brother who went to ask for food and has
failed to return. “Chukld ‘dilldymd” (**“My little child,” no. 18), sung by
Mira Pisahova, 1s a children’s song from the town of Kuba (Ghub4, in
Juhuri) in which the mother expresses the hope that her child will be a
hero. “Khubd vodho” (**Good times,” no. 15), sung by Purim
Abramova, 1s a rhyming chant which singers improvise while making
a toast in honor of their guests. In the present recording, the singer
Purim Abramova greets her guests from Israel while they raise their
glasses 1n a toast. She wishes that God will provide good times of
peace and prosperity for all. Finally, “A sdr savzd”’ (“On the grass,”
no. 21), sung by Momishkd Mamrieva, is a song from the Jewish
theater in which a bird praises the wonders of nature.

Dance tunes

The instrumental music of the Mountain Jews developed primarily
as an accompaniment to dance. The main dance genres from
Azerbaijan and southern Daghestan are Tdrdkdmd, Ovshori, and
Khars. Another dance, the Rdng, is part of a cycle of compositions
called Mugham, but can also be performed independently (see below).
Besides these purely instrumental genres, there are dances accom-
panied by instrumental arrangements of well-known vocal pieces.

Two pieces of the energetic dance genre Tadrdkdamd are included in
this recording: no. 10 played by Shamil Navahov (garmoshka) and
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Jewish poet Hizghil Avshalumov. “Muyhoytii dji dukhddr?”’ (**“Where
is your hair?” no. 11), sung by Purim Abramova, is another wedding
song in the form of a dialogue between a boy and a girl. The boy asks
“Where i1s your hair?” and the girl answers “My hair 1s like a dark
night.” In subsequent stanzas each part of the woman’s face is
depicted in a similar manner with suggestive metaphors. The theme of
this song is well-known in ancient Persian, Arabic and Hebrew
literature.

“Md’'ni Khdytoghi” (no. 12) sung by Genady Sosunov and
accompanied by Mukhtar Ibragimov (garmoshka) and Semyon
Sitkilov (ghovol) is a humoristic wedding song from northern
Caucasus in the form of bdyt (stanzas of four verses in which each
pair of verses rhyme AABB). The song 1s performed as a duet between
two singers. “Aylugh” (“The kerchief,” no. 14), sung by Bikil
Matatova and accompanied by the Orchestra of the Nationa
Daghestan Radio in Makhachkala, is another love song performec
at weddings. “Kdyvoni”’ (*“The cook,” no. 16), sung by Genady
Sosunov and accompanied by Gavrul Nahamov (clarinet), Mukhtar
Ibragimov (garmoshka) and Semyon Sitkilov (ghovol), i1s a wedding

song about the woman cook who prepares food for the party.

Other folk song genres represented in this recording are the epic,
children’s, and theater songs. “Odigiizdl’” (no. 6) sung by Momishka
Mamrieva is an example of Ovosunachi (epic song). The present
fragment is a section from the epos Odigiizdl from the Azeri tradition
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range in this repertoire is typically narrow, the rhythm flexible and the
number of phrases in each melody limited to one or two. For this
reason, the music is rather simple and functional, unlike the liturgical
music of other Jewish communities. Piyyutim (liturgical poems)
provide the most melodious examples within the Mountain Jewish
liturgy. Four piyyutim from the Sabbath prayers are included in this
record: “Igdal’’ (No. 3) sung by Rabi Rahmoni bin Gadul, “Ldkho
dodi” (No. 8) and “‘Bar Yuhoy” (No. 17) both sung by Rabi Simon bin
Sharbat and “Ha-adirit vdha-admuno” (No. 13) which 1s sung by
Ilghono bin ’Arivo. The remaining liturgical item in this recording
belongs to the High Holiday liturgy: “Ahiit ghdtano” (No. 23) which is
sung by Rabi Rahmoni bin Gédiuil. This poem by Abraham Hazzan
Gerondi (mid-thirteenth century) opens the evening services of Rosh
Hashanah (the New Year). Its presence in the Mountain Jewish
repertoire 1s a testimony to the strong Sephardi influence on their
liturgy.

Folk songs

The folk repertoire of the Mountain Jews 1s particularly rich in
songs for all occasions of the life cycle. Wedding songs comprise the
lion’s share of the repertoire. “Aji tii yorma?” (“Where are you my
lover?” no. 4) 1s a wedding song performed by Genady Sosunov and
accompanied by Givril Nahamov (clarinet), Mukhtar Ibragimov
(garmoshka) and Semyon Sitkilov (ghovol). It is a popular love song
from Daghestan by an anonymous composer based on a text by the
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National and University Library in Jerusalem (the reference number
of each item at the NSA is included with the title in the list of
contents). Most recordings were carried out by Piris Eliyahu, however,
a substantial number of them are from the archives of Radio
Makhachkala. This collection was enriched in 1993 by a field
expedition to the Daghestan sponsored by a grant from the Memorial
Foundation for Jewish Culture (New York) and carried out by the
Jewish Music Research Centre and the National Sound Archives.

The present collection includes four musical genres of the
Mountain Jews: liturgical, folk song, dance and Azer1 music
(Mugham). The close relations between Jews and Muslims in eastern
and northern Caucasus throughout the past 500 years are particularly
reflected in the instrumental music of the Jews: these two groups share
repertoires, musical instruments, musical genres and actual perfor-
mances. In mixed villages it was common for Jews to invite Muslims to
their celebrations and vice versa. Moreover, from Baku to Nalchick it
was customary for Muslims to engage Jewish musicians for their
festivities. Indeed, instrumental performance was a typical Jewish
profession in eastern Caucasus.

Commentaries on the songs in this recording
Liturgical songs

Liturgical music is performed by hazzanim (cantors) as soloists or
as a responsorial between them and the congregation. The melodic
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The Music of the Mountain Jews

The term “Mountain Jews” is a general designation for the Jews
dwelling in the eastern Caucasus (Azerbaijan, Chechnya, Daghestan
and Kabardino-Balkar). It appears for the first time in the Russian
language (gorsky yevrey) during the first half of the nineteenth
century, when the Russian Empire conquered eastern Caucasus. The
Mountain Jews called themselves “Juhur” (Jews). Linguistically, the
language of the Mountain Jews, Juhuri, is related to northern Iranian
dialects of Persian, reflecting the geographical origin of this Jewish
tribe. Throughout the ages, these Jews absorbed Azeri and Hebrew
words into their local language which eventually evolved into the
present Juhuri or Judeo-Tat. After the conquest of the Caucasus by
the Soviets, Russian became the second language of the Jews. The
Judeo-Tat language was originally written in Hebrew characters; in
1929 the Latin alphabet, and afterwards a Cyrillic-based alphabet were
adopted.

The present recording includes examples of different genres of
liturgical, folk and instrumental music of the Mountain Jews. This
music was recorded on location among the Jewish communities of the
Caucasus and, more recently, among the Mountain Jews who
immigrated to Israel in large numbers after 1989. A large recorded
collection of Mountain Jewish music 1s now stored at the National
Sound Archives (NSA), the Department of Music at the Jewish
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