Contemporary Cantillation of the Book of Esther according to the Ashkenazi Custom in Israel – Tradition of Deviation

Basic concept:


Description of a musical phenomenon, it's boundaries, it's relevant contexts


Delving deeply into few manifestations, in order to exhaust the cultural 


(musical and other) information they hold


Explaining musical phenomenon in both emic and etic points of view


Laying groundlines for future reference (historical, analytical, perceptual)

Methodology:

Fieldwork – 



In opposition to historically oriented musicological/analytical 


work on manuscripts or other written sources (books, tutorials…);


Tracking changes in the living tradition – rather than in its crystalized form 





(which may even be not representative)

Analysis – 



Of field recordings; 



Transcriptions;



Defragmentation in order to create paradigms;



Going from the actual performance to the paradigm/model (rather than 

the other way around – which was a common attitude in comparative 

musicology (as in anthropolgy);


Problems with starting from the model: Degree and scope of representation 





(what is represented and to what extant); 







    Reflection of variations/alternatives

Ethnography –


Explaining musical phenomenon through the eyes of the tradition bearers


Insiders – Outsiders approaches


Cultural context of performance (Purim, synagogue, Ashkenazi/Israeli 
 

"musical space", professionality in leyning, drama etc., feminism)

Present:

Basics of fieldwork

Methodological approach and problems: 
- number of informants 







- method of transcription (examples)







- paradigmatic thinking (examples)

Research questions: 


- modal analysis






- musical space and context (melodies) 






- musical change (modal, cultural)






- technique, memory, "professional secret"

