THE BIBLICAL NEBEL*

BATHIA BAYER, Jerusalem

The nebel, mentioned 27 times in the Bible, is generally supposed to have
been a harp, and probably of the upper-chested type (i.e. with the resonator
held upright against the body of the player).! We have been led to doubt
this for several reasons, of which three seemed to be the most important.
First — the sources did not necessarily prove the nebel to have been a harp,
if one did not assume a priori that they ought to doso. Secondly — the archaeo-
logical evidence now available for the Syropalaestinian area showed no repre-
sentations of harps before the hellenistic period; those that then appeared
were few in number, and in both form and context belonged to the “cosmo-
politan” hellenistic background.2? Even granting the random factors of survival
and discovery a correspondence between “textual” and “material” frequency
was evident for most of the other identifiable Biblical instruments such as
tof (frame drum), mesiltayim (cymbals) and — most important — kinnér
(lyre). How could this silence of the archaelogical record be explained for the
supposed nebel = harp? One could not but be reminded of the curious incident
of the dog in the night-time (“The dog did nothing in the night-time.” — “That
was the curious incident”, remarked Sherlock Holmes). Lastly — some of the
most “decisive” sources did not seem to be in the nature of evidence at all,
although it was they which were supposed to prove the equation of nebel=harp.
They were much later than the Biblical or even the Second Temple period
(Hieronymus at the beginning of the fifth century CE, or Se‘adyah Ga’6n
in the ninth!), and therefore belonged to the history of exegesis.

In the following we shall attempt to gather whatever direct evidence can
be found on the nebel in its time, and to draw such conclusions as this may

* 1 would like to express my thanks particularly to Mrs. Orah Lipschitz-Ligum of the
Department of Biblical Studies at the Hebrew University, for her generous advice and
candid criticism; to Mr. Aryeh Toeg of the same Department, for discussing with me the
premises for Section III (Septuagint); and to Mr. Daniel Spitzer, Jerusalem, for the philo-
logical and orthographic checking of all references to Greek sources.

1 The latest resumé is that of O. Kinkeldey, Kinnér, Nebel — Cithdrd, Psalterion, in The
Joshua Bloch Memorial Volume (New York, 1960), pp. 40-53.

2 B. Bayer, The Material Relics of Music in Ancient Palestine and its Environs — An Archaeo-
logical Inventory (Tel Aviv, 1963), pp. 32-33.


http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001
http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001

90 Bathja Bayer

allow. The sources will be arranged and defined chronologically, and the
informants, tradents or traditions identified, as far as the nature of the text
and the state of research permit.

The sources have been grouped into sections. Each source is numbered so
as to make cross-references and reminders easier to locate (thus, [III, 12] is
no. 12 in section IIT). Care has been taken to make the translations as non-
committal as possible, especially for all musical terms and for any other
element which has or could have a direct bearing on the problem.

I. THE BIBLE

The Hebrew text, in the Massoretic form in which it has come down to us
(referred to in the following as MT) is our basic source, or rather collection
of sources. As stated in the introduction, each source has be to examined by
certain criteria and the material must be defined and ranged chronologically.
For MT (and for the ancient translations of the Bible) we should be able to
draw on the results of Biblical scholarship, which of course depend on similar
methods. Biblical scholarship, however, is a raging battlefield with very few
respites of consensus. There is no way but to follow present majority opinion,
with all possible reservations. Fortunately none of the conclusions have been
achieved through examination of those musical terms which are the subject
of our present enquiry.

[I, 11 IS 10, 5 Samuel describes the prophets whom Saul is to meet at

Gibeah.
amm Mo Yhm oAm a3 omanth anamn 0T DXL Pan nvao..
:0"R230N

... and thou shalt meet a band of prophets descending from the High Place,

and before them be nebel and t6f and halil and kinndr, and they be prophesying.
Literary location: early monarchy? Tradition: basically oral — re-edited
“Popular History” ? One of several narrative strands, each describing Saul’s
accession to the kingship in a different way.3 The description of the cultic
prophets at Gibeah is probably factual and appropriate to the time of
reference, ca. 1020 BCE.4 It may possibly be doubted whether all the
instruments were already present in the original narrative. This is the only
instance, among all descriptions of multi-instrumental scenes, in which
nebel and kinnér are not mentioned in apposition but separated by #6f and
halil. Is 5, 12 [I, 6] which has the same ‘“‘orchestration™ keeps the logical
sequence kinnér-nebel-téf-halil. Now téf and halil — drum and pipess —

3 Cf. 1S 10, 17 f., and 11, 15. Note also I S 19, 24 which transfers the possession-scene

to a different context.
4 This is also the earliest Biblical reference to ecstatic prophetism.
5 Double clarinet/oboe ?
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are the traditional ecstatics’ stimulants; and they were not admitted into the
Temple at Jerusalem.6 The editor may have wished to make this scene appear
less “pagan”, especially since the purpose of the narrative is to establish
Saul as a king by divine grace. Nebel and kinnér could thus have entered
the description as a kind of pious complement.

[, 2] II S6,5 David and the people transport the Ark from Kiryat
Yearim(?) to the house of Obed Edom — the penultimate stage of the progress
to Jerusalem. Parallel see I Ch 13, 8 [I, 16].
2*9313) MINI3Y 013 N8 Y33 M *1pb mvpnwn SRS nvahm; M
-n~5353:1 Q'WIvana o'ena
And David and all the house of Israel be playing before YHWH be-kél “asé
berosim1 and with kinnorét and with nebalim and with tuppim and with mena’-
ane‘im8 and with selsgelim.9
Literary location: early monarchy? The instruments are described as played
by the people, not by Levites. Even the Chronicler who edited this passage

rather drastically did not follow his usual bent here, and did not involve
any cultic personnel in this scene [I, 16].

I, 3] I R 10, 12 Solomon has architectural decorations(?) and musical

instruments made of the precious almuggim-wood imported through the com-
mercial agreement with Hiram of Tyre. Parallel see II Ch 9, 11 [I, 24].

oooan MM Toan neaby e nva% TYon UK RYTNR Tonn wYM

}AIR DV TV ARII R YR V3 197K Kb D0

And the king (ordered) made of the almuggim-wood!® a mis‘adll for the house

6 The halil was admitted on popular festivals only, perhaps not earlier than the latest
period of the Second Temple (“twelve days a year”, m"Arakin, 11, 3). The t6f was not admitted
at any'time. Cf. n. 162 and text there.

7 This is a well-known crux, but does not have to be discussed here; cf. the parallel I Ch
13, 8 [I, 16) be-kol ‘oz f-be-Sirim. A. Soggin, “Wacholderholz 2 Sam VI 5a gleich Schlag-
hélzer, Klappern?” in V7T, 14 (1964): 374-377 lacks the musicological foundation which
is necessary for such an enquiry.

8 See B. Bayer, “Mena‘ane’im — Pottery Rattles?’ (Hebrew, with English summary),
in Tarzlil, 4 (1964): 19-22. 9 Probably cymbals.

10 On the identification of almuggim see: CAD, IV, pp. 75 f. (1958, with bibliography for
previous publications); AHw, I, p. 196 (both s.v. elammakku); A Salonen, Die Mdbel des
alten Mesopotamien (Helsinki, 1963), pp. 215 f.; Enc. migra’it, s.v.

TIDRRA Nnpn MEb pubn N acnvIDIon *3%n Yw ontnmivon-~ ,unbn X

82-19 'y (-own ,0'%en) L..9W a0 1M Bha B 139vn T3 ,-nteRn
The almdg is beyond doubt a tree which grew in the Lebanese mountains. While the botanical
identification has not yet been achieved it is at least clear that the traditional interpretation
sandalwood must be discarded. Although the present verse seems to locate the source of the
almuggim in Ophir, the extra-Biblical evidence points decisively to the Lebanon. The deriva-
tion from Ophir is probably due to the jumbling of three different narratives (see above,
and n. 12 below). Cf. also the interpretations of this passage in the LXX [III, 3], [III, 24],
and Josephus® description of the wood (n. 150 and text there). 11 A kind of paneling?
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of YHWH and for the house of the king, and kinnorét and nebalim for the
singers: no such almuggim-wood had come and had been seen (in Jerusalem?)

until this day.

Literary location: early monarchy? Tradition: “Court History”, at least
for the transactions with Hiram (note jumbling of the Hiram and Queen
of Saba narratives).12 While the mis‘ad is made for both the Temple and
the palace, the musical instruments are made for the sarim, with no further
indications. Both the present context and certain parallels allow us to assume
that these sarim are Solomon’s court entertainers. 13 Had the instruments also
been intended for the Temple musicians the narrator would surely not have
omitted to say so.

[I, 4] Amos 5, 23 Condemnation of showy rites.

YRR RY 77921 DAAN T i S5un N
Remove from me the clamourl4 of thy songs|singers,\5 and the playing'6 of thy
nebalim let me not hear.

[, 5] Amos 6, 5 Condemnation of voluptuaries.
£ W=D 0% 1awn T a3 *p=by o'weR

The interpretation of this passage will be discussed in detail later on. Almost
all terms admit of several alternative translations; our “working translation”
here is in fact a statement of the problem:
Who [make a silly noise) to the sound of laccompaniment of
OR
Who [make a silly noise] on the nebel

Inventing for themselves (a) musical instrument(s) like (another) David.
Both “woes” are generally assumed to be authentic. The first (5, 23) refers
most probably to the cult at Bethel. It may perhaps be datable soon after
760 — alternatively 750 — BCE. The second (6, 5) refers to the idle rich at
Samaria. The main sanctuary and the capital of the Northern Kingdom are

12 Actually three separate res gestae are narrated here: the two joint enterprises with
Hiram — bringing timber from the Lebanon and the Ophir expeditions — and the visit
of the Queen of Sheba. Note reference to the “Book of the History of Solomon” in the
next chapter (I R 11, 41).

13 Cf. II S 19, 36 Barzillai the Gileadite’s refusal to be a pensioner at David’s court:
LW DI DWW P TV VRUREDR,

14 Hamén translated thus in accordance with the many other uses of the term. Also suitable
are: roaring, bellowing, booming. Hieronymus chose tumultus here, which must be under-
stood in its original “acoustical” sense.

15 MT vocalizes Siréka. The strongly assonant structure of the verse might equally justify
Saréka and thus make the image even more vivid; but it is a moot point whether Amos
could have called the cult-singers §arim (see above, [I, 3] and n. 13).

16 The correlation throughout MT between ZMR and instrumental terms is decisive.
So is the correlation between NGN and vocal terms. 1S 16,23 f. y1°3 pin 911371 DR M7 np'
seems an exception; but since be-yadé is also very probably not “with his hand”, it only
furthers our contention that the enquiry on this celebrated scene should be re-opened.


http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001
http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001

The Biblical Nebel 93

castigated in these two “woes”, and both times the nepel is singled out and
made a symbol.

Amos never mentions the kinndr, although it was as common in his time as
it had always been — the stringed instrument par exellence of Greater
Canaan. His musical sensibility was considerable: the world of sound is an
important element in his choice of terms and images. One gains the impression
that the nebel must have attracted him particularly. But why? It is obvious
that these two passages contain important clues for our quest, all the more
since their terminology is so very specific. Yet the skeletal translation given
above (especially for 6, 5) already indicates how difficult it is to unravel
these clues.

The meaning of 5, 23 is relatively clear. Its importance is considerable. As
stated above, the appearance of nebel and kinnér in I S 10, 5 [I, 1] could be
an editorial complement. If this reservation is kept in mind, Amos 5, 23
establishes a terminus around 760 BCE for the earliest “guaranteed” evidence
of the nebel in the instrumentarium of a regular and official Israelite cult.
The cult is that of Bethel, not of Jerusalem, but both sanctuaries were at
that time of equal importance and legitimacy in their respective regions.1?
Similarly “guaranteed” evidence of the nebel in the Temple at Jerusalem
will be encountered only when we reach the Psalms/Chronicler material.
Amos knew the cult in Jerusalem well, being a native of Tekoah in Judea.
Since he seems to have been prophetically active only in the Northern Kingdom
it is advisable not to draw any conclusions about the cult in Jerusalem from
Amos ex silentio. But our next witness, Isaiah, a Jerusalemite who was
apparently connected with Temple circles, also does not mention the nebel
in a Temple context. Relevant studies have shown that the service in the
First Temple was much simpler than in the Second. Amos’ reaction to the
nebel may thus imply that it was something new to him, and that it was not
as yet in use in the Jerusalem Temple. The two passages attest its use in
the Northern Kingdom for both cultic and secular purposes. Since the
interpretation of ke-dawid hasebt lahem kelé-sir (6, 23b) is problematical
(see below), there is not sufficient evidence to prove that the nebel had just
lately been introduced or invented in the North. Moreover, I S 10, 5 [I, 1]
and II S 6, 5 [I, 2], taken in conjunction, do not allow us to decide that the
nebel was unknown in the South during the time of the early monarchy.
While nebel-kinnér in 1 S 10, 5 may be a later addition, one hardly dares
to assume a similar editorial interference in II S 6, 5, even though ‘asé
berdsim already indicates that the passage may not be intact.

%5 ok vawn M YAy =%y oewepn [I, 5] must now be discussed
in detail.

(a) hap-portim ‘al-pi. 1t seems to us that the presumed hapax legomenon
(term of singular occurrence) can be related to Ps 22, 8 2 awH w=ho
URY W apwa yyvup. Whether the metathesis has occurred here or in
Amos may be left aside for the moment. That yaftirii meant the production
of a derisive sound, either of the “boo” or of the “‘razzberry” kind, is far

17 Jt should be emphasized that Amos condemns the cult not as such, or because it is at
Bethel, but because under the circumstances — sinfulness in everyday life — it is nothing
but hypocrisy.
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more natural to the mood and the action than the usually accepted silent
“push out/curl the lip”.18 The audible implication of \/ PTR was still known
in the third and second centuries BCE, since the LXX translates the expression
in Ps 22, 8 as &\éAnoav &v xeireow chatter (?) with the lip.19 In both Ps 22
and Amos the meaning is clearly “make some kind of silly noise”. What
noise — depends on the interpretation of ‘al-pi.20 If this means here “to
the (accompaniment of)”, hap-portim refers to singing. Keeping in mind
the context and intention of Ps 22, 8 we look for verbs equally applicable
to “ridiculing noises” and “ridiculous singing” and find bleat, bray, squawk,
grunt, hoot, splutter. If, on the other hand, ‘al-pi here means ‘“on” — direc-
tional — then hap-portim refers to playing and describes the sound of the
nebel itself. Following the same procedure as above, we look for verbs
equally applicable to “ridiculing noises” and “ridiculous playing” and find
buzz, grunt, caterwaul, wheeze. The choice of terms is somewhat difficult
since most of those applied to bad playing are a transfer from the vocal
domain and their use here might confuse the issue. If “al-pi han-nebel could
be proved to mean (play) on the nebel, we would have here a description
of the tone —r a u ¢ o u s — and of the mode of playing—superposed,
hand above the corpus.2! In view of what the Greek sources say about
the tone of the nabla, and of our proposed archaeological identification,
this would certainly be convenient. But since ‘al-pi may just as well mean
(sing) to the nebel it seems more prudent to suspend the enquiry, especially
because there is some danger of circular reasoning here.22

(b) Ke-dawid hasebit lahem kelé-sir. Many commentators have held this to
be a gloss, mainly because the sentence in its present form is extra metrum,
and also because its rendition in the Greek translations is different from the
“original” (see below, and [III, 5]).23 Others accept it as part of the text
and as an indication of the novelty of the nebel in Amos’ time.2¢ This agrees
with our own conclusion, which was based on the two verses without

18 The reader is recommended to try the experimentum ad hominem.

19 See the still earlier (middle fourth century BCE) poyadt Aaheiv (magadis!!), Anaxan-
drides 35, which is also meant derogatorily (quoted by Athenaios, Deipnosophists, 1V, 182d
and XIV, 634 e).

20 Ag for the attempts to etymologize PRT/PTR through Arabic, we can only note that
the dictionaries offer such a plethora of possibilities that one may choose whatever suits
one’s intention. See, ¢.g., V. Maag, Text, Wortschatz und Begriffswelt des Buches Amos
(Leiden, 1951), pp. 186-187, as well as the usual commentaries. Cf. L. Kopf, “Das arabische
Warterbuch als Hilfsmittel fiir die hebriische Lexikographie”, in VT 6 (1956): 286-302.

21 Not above the strings, since the zither wasnot to reach the Near East until more than
a thousand years later. For semantic reasons ‘al-pf cannot be applied to position over a
harp-corpus either. In any case our study shows that the nebel was not a harp.

22 The meanings of ‘al-pf in the Bible, as ascertainable from the contexts, are variously
pro ratione, ad iussum, ad vocem, super orificium.

23 See, e.g., W. R. Harper, Amos-Hosea (Edinburgh, 1905), pp. 147-148 (The International
Critical Commentary).

24 See, e.g., W. Nowack, Amos (Gottingen, 1922), p. 151. A convenient survey of the
discussions and literature on Amos 6, 5 may be found in A. Weiser, Die Profetie des Amos,
(Giessen, 1929), pp. 239-240.
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the ke-dawid... passage (see above). Taken thus literally, the passage might
be rendered into colloquial English as follows: (Look at those snobs with
that nebel of theirs') Who do they think they are, setting up new fashions2s
in instruments — David? The problem is whether the concept of David
as “auctor instrumentorum™ was already current in Amos’ time, since it
appears explicitly (and with much elaboration) only in the Chronicler’s
work which is much later.26 Moreover, the interpretation of this clause is
so very different in the Greek versions that one must consider the possibility
of interference in the text: there seems no reason for the Septuagintan
translator to have put here d¢ &ot®ta27 #lhoyicovio kai ovy &g gedyovia
reckoning them (the instruments) as permanent[firm and not as fleeting, if
the Hebrew which he saw before him had ke-dawid hasebii lahem kelé-sir. A
word resembling (K)DWYD and meaning “permanent” may be DWR or
even the enigmatic KYDWD of Job 41, 11.28 It is even possible to think
of ditd — a kind of basket for transporting building materials (cf. Ps 81, 7).
If so, the first part of the verse, the sarcastic hap-portim “al-pi han-nebel —
who grunt with the nebel — might have continued with equal sarcasm ke-did
haSebit lahem keli-sir — fashioning for themselves an instrument like a
basket. The possibility is tempting, but we prefer not to pursue it.

[I, 6] Isaiah 5, 12 Condemnation of voluptuaries, in a series of “‘woes”
with prophecy of conquest and exile.
P AYYM a0 RS M HYD DY otnwn 1M 50m an ban 9ud m
1387 R
And there be kinndr and nebel, tof and halil and wine [at] their banquets, and
they do not regard the deeds of YHWH and the work of His hands do they
not see.
This “woe” is assumed to be authentic and to belong to the early period
of Isaiah’s activity, around 730 BCE. Isaiah probably lived and prophesied
in Jerusalem. The society described here may well be that of Jerusalem’s rich.
It should be noted that Isaiah’s frequent references to the Temple and its
worship nowhere include mention of any instruments. The “Trishagion”
scene in ch. 6, in which the prophet receives his vocation, has often been
thought to reflect an actual moment of the liturgy (we-gara’ zeh el-zeh we-amar -
antiphonal singing?). One cannot adduce this and other sources ex silentio

25 Hafebi = set up/fashioned/adopted, all equally suitable here.

26 1 Ch 23, 5 5%a% *n'ow 7wR ©°953; 1L Ch 7, 6 ... 9557 717 AwY WK M 1w="953
II Ch 29, 6 17 553 on%n yym; Neh 12, 36 nvabry vaR 1T 2w -5o1.

Note the frequency of the term kelé-sir, which is also the one used in Amos 6, 5. See also
note 48 and text there.

27 Variants: éotnkota.

28 On kidéd in Job 41, 11 and its possible relation to Ugaritic XD D “child, foster child”
see M. Dahood in Mélanges Tisserant, I (Rome, 1964), p. 91. However, cf. the accadian
dar, daranu, dard etc. (CAD), which all imply “permanency”, “eternity”. For a parallel
case of alternative XDWD-KDWR cf. Is 29, 3 which has KDWR in MT (vocalised kadir),
and the LXX reading implying KD W D = ke-dawid(we owe this reminder to Mrs, O. Lipschitz-
Ligum).


http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001
http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001

96 Bathja Bayer

to prove that no instruments were used in the First Temple, but at least
it seems very likely that the role of music there was minimal. The threat
of syncretism was constant and powerful. It is quite possible to assume that
the priesthood at Jerusalem would have hesitated to admit instrumental
music which would necessarily have been dependent on — and reminiscent
of - the pagan cults. 2?9 That a different attitude prevailed at Bethel is attested by
Amos, as we have seen. Isaiah’s extraordinary sensitivity to acoustical and
musical phenomena, which also made him enumerate the instruments at
the banquet of the rich where Amos mentions only the most “interesting”
instrument, makes it somehow improbable that he should have omitted any
mention of instruments in those of his descriptions and experiences which
are connected with the Temple.

The similarities in language and subject-matter between the early prophecies
of Isaiah and those of Amos have often been remarked. Here, too, Isaiah’s
“woe” against the rich resembles Amos’ condemnation of the rich at Samaria
[I, 5]; but Isaiah mentions four instruments where Amos mentioned only
one. The combination appears twice in the Biblical text: here in Isaiah, as
kinnér, nebel tf, halil, and in I S 10, 5, the description of the bamah-prophets,
as nebel, t6f, halil, kinnér. We have already suggested that nebel and kinndr
there may be interpolations (see at [I, 1]). Tdf-halil is the standard order
of reference, similar to téf-makél (cf. Ex 15, 20; Jud 11, 34; Ps 150, 4 —
but not Ps 149, 3; Jer 31, 4).30 The problem of a similar standard sequence
for nebel and kinndr will be discussed later. Isaiah’s ensemble seems to be
true to reality, and adds to the limited evidence on secular use of the nebel
during this period at least. Some of the roughly contemporary “Phoenician”
silver bowls show similar ensembles consisting of one lyre, one drum and
one double pipe being played by women at banquets.3! A relief from Karatepe
in Asia Minor, dated ca. 700 BCE and thus also contemporary, which is
supposed to show “Aramaean influence”, has four men playing two differently

29 Cf. R. de Vaux, Ancient Israel (New York, 1965), II, pp. 331-339 (revised translation
of his Les institutions de I’ Ancien Testament, Paris, 1958-1959).

30 The reason for this sequence could be a phonetic-rhythmic law, similar to the laws
governing the formation of such pairs in other languages; cf. English: good and proper,
lord and master; German: gang und gibe, Land und Leute, which also have the longer word
in the second place. Note also the Biblical beki #i-misped, rekeb @-farasim, mar we-nimhar,
yom sarah @-mesiqah etc. On the other hand one might consider song-and-dance, pipe-and-
tabor, drum-and-fife, which seem to have been “shaped” by the realities of performance
in their respective cultures. The drumming usually begins before the dancing, so as to establish
the mood and the rhythm; thus téf A-mahdl may also have been “shaped” by the sequence
of action.

31 Bowls from Idalion (Dali) in Cyprus and Olympia in Greece, see F. Behn, Musikleben
im Altertum und frithen Mittelalter (Stuttgart, 1954), Figs. 76, 77; G. Perrot and Ch. Chipiez,
History of Art in Phoenicia and its Dependencies (London, 1885), II, Figs. 206, 274. For
a comparison of all such “orchestral” scenes located until now see B. Aign, Die Geschichte
der Musikinstrumente des égdischen Raumes bis um 700 vor Christus (Frankfurt a.M., 1963),
pp. 64-69, 158-161.
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shaped lyres, one drum and one double pipe.32 This combination seems
to be typical of the Western Semitic area: the Mesopotamian orchestras
have no pipes, and on the other hand contain harps or are even made up
exclusively of harps. This aspect of the archaeological record should be kept
in mind; we shall refer to it again in our summary of the textual evidence.

(I, 7] Isaiah 14, 11 The prophecy against the King of Babylon.

:IIN 770011 Y VI° gnnn 7731 neea g Yikw 10
Cast down into the underworld is thy pridelhigh estate [and) the roaring of thy
nebalim; spread below thee is vermin and thy covering is the worm.
This prophecy is most probably not authentic (see below), and many have
become attached to the Isaian collection because of its high literary merit.
The form is that of a masal — a formal mocking-song. It describes the
king’s ruin and descent into the underworld where other kings, fallen before
him, address him in a dantesque scene “Thou, too, art become like us”.
Verse 11 probably belongs to this address of the fallen kings. There are
doubts whether the poem was indeed addressed to the king of Babylon
and not to the king of Assyria (cf. the similar weé-hirad ge'6n assir, Zach
10, 11). If Babylon was meant, the poem should date from shortly before
its conquest by Cyrus in 539 BCE; if Assyria, this may be a reflection of
the fall of Nineveh and the end of the Assyrian empire in 612 BCE. Since
Isaiah lived in the last decades of the eighth century, and this kind of
prophecy never referred to events one or two hundred years in the future but
to imminent catastrophes — the prophecy cannot be attributed to him.
This is the only mention of the nebel in a Mesopotamian context. We do not
know who the poet-prophet was, but the proposed dates are both after the
fall of the Northern Kingdom: he might have seen one of the Assyrian or
Babylonian court orchestras with his own eyes, or perhaps heard a description
of their splendour. We may assume that he chose the term nebel because
these instruments did not look to him or to his informant like the kinndrét
he knew, and there was only one other term for a stringed instrument in his
vocabulary. The iconographical choice is too wide to permit an identification.
The “roaring” (hemyah) of the nebalim (plural!) is reminiscent of the noisy
cult at Bethel described by Amos [I, 4]; although hamén is there applied to
the singing, the nebalim are similarly plural. ‘

{I, 8-15] The Psalms

Eight psalms mention the nebel. It will be seen that they also have other elements
in common, which, taken together, may add considerably to our information.
The placing of this group here should not be taken to mean that it actually
fills a temporal and literary gap between Amos-Isaiah—“Pseudo Isaiah”
and Chronicles-Nehemiah. The chronology of the Psalms is notably a matter
of quot homines tot sententige. However, a comparison of opinions on these
eight psalms shows almost complete agreement: they are “relatively late” to

32 Orthostat from South portal. See E. Akurgal, The Art of the Hittites (New York, 1962),
Pl 142.
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“late”.33 An important criterion for this dating is the high incidence of ex-
pressions which also appear in Chronicles, especially in the Chronicler’s
descriptions of the Temple music (see below, [I, 16-26]). The exact dating of
the Chronicler’s activity is still in dispute, but the limits are: after the be-
ginning of the fourth century and before the beginning of the second century
BCE.34

Our quotations follow the canonical order, except for the juxtaposition of
Ps 57 and Ps 108 in order to compare the doublets. The quotations have been
given in their context because of its direct relevance to our enquiry. The common
elements which are to be discussed in the summary are spaced out. We have
had to limit the translation to the “locus verse” only, since otherwise both
text and notes would have been overburdened with qualifications and dis-

cussions.

[, 8] Ps33,2

:19an MR3 aMeYy M opTE Ml
$19=1921 NYY-va13 M3 v TN 2
:AYIINT 1239200 v W v mY 3

Give thanks35 to YHWH with36 the kinnér, with the nebel-“asor play’? to Him.

[I,9] Ps57,9
SINIRY ATOR AP o3 oo b oy 8
$MY APYR 1107 P23 AW TR AW 9
:DMR73 JINIR SITR DMV TR 10

33 A convenient summary of recent opinion is to be found in H.-J. Kraus, Psalmen,
Neukirchen, 1962.

34 Eissfeldt, p. 540. For a comparison between the language of the Psalms and that of the
Chronicler see M. Tsevat, A Study of the Language of the Biblical Psalms (Philadelphia,
1955), especially pp. 23-24 (“Grammatical number of words for musical instruments”).

35 Equally: sound a thanksgiving hymn. See H. Grimme, ‘“Der Begriff von hebr. 171
und amn”, in ZAW, 58 (1940/41): 234-240; G. Rinaldi, “Alcuni termini ebraici relativi
alla letteratura”, in Biblica, 40 (1959): 286 f, For the gradual change of tddah from the
concept of material sacrifice to that of spiritual sacrifice — prayer and song — see H.-J.
Hermisson, Sprache und Ritus im altisraelitischen Kult (Neukirchen-Vluyn, 1965), pp. 30-59,
and earlier literature cited there.

36 Or: to the accompaniment of ?

37 See n. 16. Naggen bit-terf'ah in v. 3 is “chant the acclamatio”. In Biblical Hebrew,
teri‘ah does not mean the sounding of the §6far as such, much less the technical-musical
term for a motive sounded on it. The basic meaning seems to be a glad clamouring of the
people, and this is later narrowed down to the acclamatio of a king and also the shout of
rejoicing which by now seems to have obtained a formal place in the liturgy of the communal
feasts; cf. P, Humbert, La “Terou‘a”..., Neuchitel, 1946,
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[, 10] Ps 108, 3

PTIDTAR AINTRY AWK oonoR mab 1 2
$INY APV MmN vy 3
:2MRY3 79NTRY MR oMY TR 4

Conjectural translation of 108, 3: Strike up, O nebel and kinnér, I shall strike
up (my music) in the dawn.

Ps 108 is thought to be a late compilation, since it is almost wholly identical
with Ps 57, 8-12 (= Ps 108, 2-6) and Ps 60, 7-14 (= Ps 108, 7-14). We
need consider only the two passages common to Ps 57 and Ps 108.

(I, 111 Ps 71, 22
$%aMmIn 2°0M N1 AN 21
NPR TN 93379902 JTIN WA 2
ORI 1T 91152 95 AnIR
$DYTD WK Wb ']5'?13?)78"9 HY 133" h 23
Thus I give thanks to Thee with the nebel instrument [for?) Thy grace(?) my
God, I play to Thee with the kinnér, Holy One of Israel.

(I, 12] Ps 81, 3

:3pY "R Wn wy bR N 2
:921-0Y 01 9113 ANTUM A9RTTIRY 3
£330 2% 71003 DI YN Wpd 4

Intone the instrumental music38 and sound the tof, the pleasing kinndr with
the nebel.

(I, 13] Ps92,4

1115y R T mre b aw 2
:m%"%3 Jnamy q7on 9pa3 Ay 3
$99393 a0 Y 521709 MYty 4

e _ra

(To praise Thee) with “asor and with nebel, by higgayén3® with the kinnér.

(I, 14] Ps144,9
$727RIIR MY Y313 7Y AWK IR W Db

O God, a new song shall I sing to Thee, with the nebel asér shall I play to Thee.
Verses 1-8, 10-11 of this psalm have several parallels in Ps 18, and both are
“thanksgiving songs of David”. Verses 12-15 of Ps 144 are a thanksgiving
song, perhaps for the first-fruit or harvest festival. Verse 9, quoted here,
is clearly not in its proper place. It may be the truncated remnant of an
exordium to the communal thanksgiving psalm represented by vv. 12-15.

38 Se* is perhaps related to maséa’ in the sense implied in I Ch 15, 22.27 — a kind of
leader’s action in the liturgical “choir and orchestra” performance. Cf. M. Gertner, “The
Masorah and the Levites”, in VT, 10 (1960): 252-255,

39 “Art music” or “composition”? Cf. the late syriac héghiané “mesures du vers” M
see F. Martin, De la métrique chez les Syriens (Leipzig, 1879), p. 21.

o
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This might explain the absence of kinndr which appears in all psalms where
the exordium-passage is intact.

{1, 15} Ps150,3

71391 333 11Pon 9D Ypna 1Yo
$ 23091 23 1PN bwmy Ana 1mben 4
:p1In *HxYa 11YoR ynw=-"o3533 111°%0

Praise Him with the blowing of the Séfar,
Praise Him with nebel and kinnor.

Praise Him with drum and dance,*0
Praise Him with minnim and ‘iigab%1.

Praise Him with signalling cymbals

Praise Him with cymbals of acclamation.42
In addition to nebel itself, the elements common to at least two of the eight
(or rather seven) psalms are as follows, in descending order of frequency:
lateness (6, including Ps 108); combination nebel-kinndr (6); \/ ZMR play
stringed instruments (6); “instrumental” exordium (5, including Ps 150);
\/YDH thanksgiving song or ceremony (4); \/RNN musical rejoicing 2(3);
\/S WRR sing (3); ‘asér apposed to nebel (3); \/HLL praise (2); \/RW‘;
shout in acclamatio (2); sir hadas new song (2); $far (2). Only Ps 33 contains
in itself the majority of these common elements (nebel-kinndr, \/ZMR,
“instrumental” exordium, \/ YDH, \/ RNN, \/ SWRR, ‘asér apposed to
nebel, \/ HLL, \/ RW", $ir hada§; missing: $éfar). The enigmatic ‘asér appears
nowhere in the Bible but in three of these eight psalms (Ps 33, 92, 144).
The “Sitz im Leben” of these psalms becomes obvious when one compares
them with the Chronicler’s descriptions of the cult at Jerusalem in his time
(see below [I,"16-27]). It is the post-exilic Temple of Jerusalem, with its
“guilds” of musicians fostering the practice of elaborate instrumental music;
a practice which does not seem to have existed in the pre-exilic Temple. It is
these musicians who compose hymns with an “instrumental” exordium
(who else but a proud professional musician-poet would put such technic-
alities into the “libretto”?). The feeling of “‘musica nova”, “ars nova”, is
very much in evidence, and two of the psalms mention i hadas explicitly.
This concept, of the §ir hadas, links our group with another group of psalms
which also show many of the common factors listed above. These are:
Ps 40 (v. 4), a late compilation (its vv. 14-18 are a doublet of Ps 70); Ps 96
(v. 1), which reappears in the “psalm mosaic” of I Ch 16, 8-26 said to have

40 We do not think mahé! to have been an instrument (cf. n. 30). We also do not think
that this psalm is intended as a description of the musical practice of the Temple. It is “musi-
cians’ poetry” (which of course does not preclude its singing at a joyful and festive service).

41 Qur hypotheses: minnim = lute, “dgab = harp (two exotica for the composer of Ps
150); alternatively: the two terms are synonyms and carry out the parallelism for the pre-
ceding verse, i.e. minnim = syn. nebel, ‘figab = syn. kinnér. We hope to discuss the problem
of the ‘fgab in a later study.

42 Cf. megiltayim masmi‘imjle-hasmi‘a *“sounding to attention”? (Ch I 15, 16. 19, 28;
I Ch 16, 5. 42). For another interpretation see H. Avenary, n*vnwn a'nbxn, in Tatzlil, 6
(1966): 24-25. For teri‘ah see n. 37.
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been intoned by Asaph and his “guild” at the deposition of the Ark in
Jerusalem ““with nebalim-instruments and kinnérét” (see below, [I, 20]);
Ps98 (v. 1) which, except for the absence of nebel, has an exordium especially
similar to that of Ps 81 [I, 12]; Ps 149 (v. 1), again in an exordium; Isaiah
42, 10 (“Deutero-Isaiah”) in what is probably part of a psalm composition.43
It seems very probable that these festive hymns were composed for the great
feasts of pilgrimage at which the people assembled in Jerusalem in what
had now, after the Restoration, become the only sanctuary for all Israel.+
The sequence nebel-kinnér also does not seem to be accidental. Of the six
psalms mentioning the two instruments (excluding the doublet section of
Ps 108 and the probably truncated verse with nebel only in Ps 144 [I, 14]),
four have the sequence nebel-kinnér; only Ps 33 [I, 8] and Ps 81 [I, 12]
have kinnér-nebel. Nebel-kinnér is also the prevailing sequence in Chronicles
and Nehemiah, and it appears as well in I S 10, 5 [I, 1] where the two stringed
instruments may have been interpolated by a later redactor. Kinnér-nebel
appearsin II S 6, 5 [I, 2], I R 10, 12 [, 3], Ps 33 [I, 8], Ps 81 [I, 12], Is 5 [I, 6],
I Ch 25, 6 [1, 22], and in the Chronicler’s two quotations from Samuel and
Kings (see [I, 16], [I, 24]). The precedence of nebel could either reflect a
certain usage in performance, similar to the one proposed above for téf
#-mahél (see note 30), or — the particular pride which the temple-musicians
took in their nebalim. It seems that the “‘grand string orchestra® was instituted
in the Second Temple by the newly established guilds of professional musicians,
and it is probably they who were responsible for the introduction of the
nebel. The idea of such an orchestra may have been brought back from
Babylon by the Asaphites.45 The nebel itself was already known in Palestine
before the exile, as we have seen, and even used for cultic purposes in the
Northern sanctuary of Bethel; perhaps this was one of the contributions of
the “Northern tradition™ to the “unified service” at Jerusalem. The following
quotations from Chronicles and Nehemiah describe the “grand string
orchestra” within a historical narrative and complete the impression already
gained from the eight “nebel-psalms” and their related sources.

[I, 16-27] Chronicles — Nehemiah

As stated above, the limiting dates for Chronicles are: after the beginning of
the fourth century and before the beginning of the second century BCE.
At least a part of Ezra-Nehemiah is also attributed by many scholars to the
Chronicler (some postulating Ezra himself to have been the Chronicler).
For our quotation from Nehemiah, at least, [I, 27] the resemblance to Chronicles
in style and content is obvious. All studies of the Chronicler point to his
“pronounced love for everything cultic, and particularly for cultic singing and
the Levites... the Chronicler is probably to be sought in the circles of... the
Levites and singers”.46 This is indeed to be seen very clearly in the following

43 Cf, the standard commentaries.

44 Cf. De Vaux (see n. 29), pp. 336-337.

45 Cf. De Vaux, ibid., p. 392.

46 Eissfeldt, p. 539. See also ibid., pp. 535, 537-538.
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quotations. Of particular interest is the Chronicler’s version of situations and
deeds already described in Samuel and Kings. We follow the consensus and
assume that whatever the Chronicler relates about the cult, the musicians
and cultic music, when he does not quote known earlier sources (and such
cases are in the minority), reflects the practice of his own times.

{1,16] ICh13,8 David’s transport of the Ark. Parallel see IL S 6, 5 IL, 2].

b2 MDA DY 1W-YOD OWYRA DY DOpRwn PRIRTYD TN
:NMBXNIY 2ONYENIY B°DNA

And David and all Israel be playing before God with all (their) might and with
songs47 and with kinnorét and with nebalim and with tuppim and with megiltayim
and with hasoserot.
Of the instruments mentioned in the two parallel passages, only kinnorét,
nebalim and tuppim are identical in both. Since an earlier source has been
re-worked here, the order kinndr-nebel has been kept as well; as we shall
see, the later sources generally prefer the order nebel-kinndr.

[I, 17-22] Davids’ liturgical appointments and ordinances. The Ark is borne into
Jerusalem and a thanksgiving service is held. Further ordinances.

[1,17] ICh15,16
a1 w=ebo3 DEMYRD OTR DR Tayab onbn b 1T akn
s7mmY® Spa-ovnb oovmwn oYM nI
And David toldjordered the prefects of the Levites to station|appoint their
brethren the singers with instruments of music*8 — nebalim and kinnorét —
and megiltayim signalling to sound loudly for joyful celebration.®

(I, 18] I Ch 15, 20-21
o913 W WYYMm ARORT WYY DRMM NMIMYY SR 0N 20
mas3 wmn LROUM DR T2 WP PDVIRY 3NN 21 :nmPyoy
;e nnwn-by
And Zekaryah and ‘Azi’el... and MaaSeyahii and Benayahii with nebalim
‘al-‘alamét. And Mattityahi and Elifelehil ... and Ye Vel and A°zazyahii with
kinnorét “al-has-eminits0 to direct (7)/play the tune.5!
The list contains eight nebel players as against six kinndr players; their names

47 “Playing” in the general, not musical sense. For be-$irim cf. the parallel [I, 2], be-kol
‘asé berosim, and n. 7 here.

48 Cf, n. 26 and text there; the expression seems to be relatively late, and is perhaps linked
in some way with the introduction of “accompanied psalmody” into the Temple.

49 “Signalling”: cf. n. 42 and text there. The division of the sentence is our own inter-
pretation: the interpretation of the last clause and its relation to the entire sentence are
open to discussion. For leharim (be)qél lesimhah cf. Ezra 3, 12.

50 This is the only mention of ‘al-‘alamét and ‘al-has-Seminit outside the Psalms
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are identical with the fourteen gate-keepers in verse 18, except for ben (?)
which seems superfluous in v. 18 and “Azazyahii who only appears in v. 21,
The order is also similar in both listings: nebel players first, kinnér players
second; but the problematical verb le-nasseak apparently belongs with the
kinnér players. Verses 19-23 give the complete constitution of the Temple
orchestra: three mesiltayim (probably cymbals), fourteen stringed instruments
(8 nebel + 6 kinnér), together with the priests’ ensemble of seven hasoserét
(trumpets); but cf. below [I, 20].

(I, 19] IChl1s, 28
PIZIEAI IDW VP AN MANME PORIR bun SR0U;
$MI01 29323 BUPMYN DMSNN
And all Israel be carrying up the Ark of the Covenant of YHWH with shouts
of acclamationS2 and with the sound of the Sofar and with hasoserdt and with
signalling megsiltayim,53 with nebalim and kinnorét.

[I,20] ICh16,5
TPIA ARORY AONY DROM NMWIMLY DRODD DT AMI0m WRYT ROR
. :YMYN B'NYERI HORY N33 £°b31 *HD3 KRYM DR TIWN
Asaf the chief and second to him Zekaryah... and ‘Obed Edom and Ye'i’el
with nebalim-instrumentsS4 and with kinnordt, and Asaf be giving the signal5s
with the mesiltayim.

(‘alamét Ps 46, 1; Seminip Ps 6, 1 and 12, 1). Only here in I Ch 15 are the two terms associated
with names of instruments. None of the many hypotheses regarding the Psalm-titles in
general, and ‘alamo¢ and Seminit in particular, are truly capable of proof at present. We
have therefore decided not to attempt an explanation here, precisely because many of these
hypotheses purport to offer some tempting but entirely unproveable “information” on the
tonal quality or range of the nebel.

51 In the Psalms /a-menasseah is not explainable by context, since it appears in the headings.
Otherwise NSH seems to denote quite clearly some kind of “direction” (1 Ch 23, 4; 2 Ch
2, 1; 2 Ch 34, 12-13; Ezra 3, 8-9). Although the explanation of le-nasseah in the present
verse would help to understand not only what the kinnér players did but also, by exclusion,
what the nebel players did, the available hypotheses are again so contradictory and unprove-
able that we prefer not to make use of any of them. “Play the tune” is our own hypothesis.
Cf. M. Gertner (see n. 38), p. 255.

52 Cf. n. 37.

53 Cf. n. 42 and text there.

54 Cf. also keli-nebel in Ps 71, 22 [1, 11). Kelf is applied both to vessels and to instruments
(in both the mechanical and musical sense); cf. kelé-$ir and kelé-dawid (see notes 26 and 48).
Is 22, 24 mik-kelé ha-agganit we-"ad kol-kelé han-nebalim “‘from the big basins to all the
small flasks™ (?) has often been interpreted, as seen already in the Targum, as a word-play
implying “from the ritual basins to the rebalim of the Temple musicians”.

55 Cf. n. 42 and text there.
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As against the enumeration of the instrumentalists in I Ch 15, 21 [1, 19])
the “orchestra” here contains only nine string-players altogether, (if the
doubled Ye'f’el is considered, by comparison with the previous lists, as one
Ya‘azi'el|  Azi’el| Azazyahii and one Ye'i’el) with one cymbal player and —
in verse 6 — two and not seven priests with trumpets. Of the nine players,
seven appear in the previous list as nebel players. The proportion of seven
nebalim to two kinnordt seems unrealistic. Although the Chronicler is clearly
attempting to set up a “duty roster” in order to make his description seem
as “true” as possible, the comparison — here and in various genealogical
lists — shows that several conflicting traditions or opinions are present in
the text. It is therefore advisable not to take the information too literally.

[I,21] ICh251
0233 MMI03 BRI INTT A FOR 13 N7V RIL Y T 27N
:0nTIaYY 19KYM *WIR DIB0N 1 BNPNN
And David and the commanders of the army(?) appointed|selected(?) for the
temple-duty(?) the sons of Asaf and Héman and Yediitin, those prophesying |
the prophetsSS with kinnordt, with nebalim and with mesiltayim, and their
number was, workmen according to their duty(?).
Either the text is corrupt here, or the sentence is continued in the next
verse. As in the preceding quotations, exact numbers and “duty rosters”
are attempted: verse 3 here lists six sons of Yediitin as kinnor players, but
except for Mattityahii none are identical with the six kinndr players in I Ch
15,21 [1, 191

[I,22] ICh25,6
n"g ATV MOIY ovbal oenbEna M NU3 R3a DAMAR 1YY bR
$]R9M I AR 1‘773.1 "1 5V DR
All these beside(?)|according to the instruction of (7) their father (performing?)
the song|music(?) ofjin () the house of YHWH with mesiltayim, nebalim and
kinnorét for duty|worship of[in () the house of God according to the instruction|

ordinance (?) of the king, Asaf and Yediitin and Héman.
The entire text from the beginning of the chapter to the end of v. 6 seems to
be an unresolved conflation of several sources. It is therefore advisable to
disconnect the “fourteen sons and three daughters” of Héman mentioned
in v. 5 from “all these” in v. 6, thus restoring the three daughters to the
genealogy where they properly belong — and taking them out of the temple
orchestra where they definitely do not.

[1, 23] II Ch 5, 12 Solomon inaugurates the Temple.
713 owabn omnRYY oaavy T b norb oY wER BMom 12
EWwYY RGOS DABYY nImb nOM VY MDY 0931 o°nbuma
:PI3IND QUINRNn

56 MT has the consonantal spelling NBY’ YM-prophets but vocalizes it nibbe(y)im —
those that prophesy, an interpretation also followed by the Septuagint, Targum and Vulgata.
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And the Levites-musicians,57 all of them, Asaf, Héman, Yediitin38 and their
sons and their brethren, dressed in biig cloth,3® with megsiltayim and with nebalim
and kinnorét, be standing to the east of the altar, and with them priests (number-
ing) a hundred and twenty trumpeting on hagsosero;.
This is the only Biblical reference to the position of the instrumentalists,
here associated with a thanksgiving sacrifice. We cannot know whether they
were always stationed there. A later reference, in the Mishnah, has them
standing on the fifteen steps leading from the “Court of Israel” to the “Court
of Women”, again on a special occasion — the §imhar bet has-sé’ebah
festival (see [VIIL, 1]. The rest of the quotation is more or less on the standard
pattern.

[I,24] I Ch9, 11 Solomon’s precious furnishings. Parallel see I R 10, 12
{1, 31

P92 MAI Pona A mreneab mbon mNYRA "8Y-hR o wIm

71T PR3 B730% O3 WINIRYY Db

And the king (ordered) made of the algimmim wood mesillot for the house of
YHWH and for the house of the king, and kinnorét and nebalim for the singers,
and there had not been seen the likes of them hitherto in the land of Judah.
The earlier text is followed faithfully, except for mis‘ad which has become
mesillét (both not yet known), the metathesis almuggim - algéimmim, and

the justified transfer of the “novelty” to the past tense. Similar to the parallels
IIS6 5/ICh13, 81l 2/1, 16] the old order kinnér-nebel has been kept.

{1, 25] II Ch 20, 28
Jehoshaphat’s army returns to Jerusalem after the victory over the Moabites,
Ammonites and Me‘unites.

S APISHR NSNS MDY oYoa3a B WA

And they came tolentered Jerusalem with nebalim and with kinnorét and with
hasoserét to the house of YHWH.

This orchestra is apparently made up of temple musicians (cf. v. 21) who

have accompanied the army into the field. The entire narrative is taken as

a typical “chronistic”” composition.39* Although the details do not appear

57 The double designation *“Levites-musicians™ may testify to a stage at which the levitic
status of the musicians was not yet fully established. On the “‘status struggle” of the musicians
see, e.g., R. H. Pfeiffer, Introduction to the Old Testament (New York, 1941), pp. 797-798,
801. Note also the two lists in I Ch 15, where the same persons are designated in v. 18 as
“gatekeepers” and in vv. 20-21 as musicians (see [I, 18]). For a recent treatment of the
problem see A. H. J. Gunneweg, Leviten und Priester (Gottingen, 1965), and its critique by
R. E. Clements in VT, 17 (1967): 128-130.

58 The prefix le, here and in I Ch 25, 1 [I, 21], is difficult to explain.

59 Another trace of the ‘“‘status struggle” (cf. n. 57). In the Chronicler’s description of
David transporting the Ark and dancing before it he, too, is wearing a coat or cloak of
by, See also Josephus, Antiguities, XX, 216.

59* For its analysis see Eissfeldt, pp. 536-537.
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in the Jehoshaphat-narrative in II R 3, it should be noted that there, too, a
victory against the Moabites is achieved by divine intervention and preceded
by musically inspired prophecy (Elisha). The differences between the two
narratives are greater than the similarities; but it does seem that a now un-
retrievable tradition of importance to the musical history of Jehoshaphat’s
time and the Jerusalem cult has left its trace here.

{I, 26] II Ch 29, 25 Hezekiah purifies the Temple and reforms the cult. A
celebration is held.
=AM T3 TNT DISNA M0 2713 DUNYENA M NP3 DMPITOR TRV 25
'l’i'l’ 553 OO 1TRYM 26 :1R°217T°2 MISHA M D R°3133 100 '['??.‘u'l
+D19XENA D°IoM
And he stationed|appointed the Levites (in) the house of YHWH with mesiltayim,
with nebalim and with kinnordt according to the precept of David®® and Gad
the king’s seer and Nathan the prophet, for the precept is through God through
his prophets.61

[1,27] Nehemiah 12, 27 Festive dedication of the rebuilt wall of Jerusalem.
nwyy obwrh oxeanb anmpn=bo3 oMYATIR Wwpa oL nen nona
:M7193Y 0931 ANY8n 231 NITINDY NRRY A53n
And at the dedication of the wall of Jerusalem they sought out the Levites from
all their places to bring them to Jerusalem to carry out (the) dedication and (the)
rejoicing, and with thanksgiving®2? and with song/music63 (with) mesiltayim,
(with) nebalim and with kinnordt.
This is often considered as an insertion by the editor (the Chronicler?) into
the original “Memoirs of Nehemiah”.64 The vocabulary and order of the
instruments are obviously in the chronistic style.

From the twelve quotations in Chronicles-Nehemiah we may deduce the
following information. The prevalent impression is that of a standard “grand
string orchestra” of at least six nebalim and six kinnorét — an orchestra
which may not impress the modern concert-goer as “grand” but which was
considered by the Temple musicians and the Chronicler as an extraordinary
cultural and cultic achievement. As already implied above (p. 97), the direct
inspiration must be sought in Mesopotamia, in those palace orchestras which
the exiles surely had occasion to hear and observe. It is there that we find
the homogenous ensembles made up of one or two kinds of stringed instruments

60 The reform is interpreted as a restoration; the image of David as founder of the Temple
music is already fairly stabilized, but has still to be “buttressed” by Gad and Nathan; cf.
Eissfeldt, pp. 538-539.

61 This use of be-yad whether in the sense of “through” or “by the order of”, should be
borne in mind for the solution of the crux we-dawid niggen be-yadé (1 S 16, 14 f.; cf. n. 16).

62 Cf. n. 35.

63 Cf. kelé-Sir (see n. 54).

64 See Eissfeldt, p. 542.


http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001
http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001

The Biblical Nebel 107

only, for which no iconographical or documentary parallels have as yet been
found in the Syropalaestinian area or in Egypt. The instruments themselves,
we emphasize, were already known before the exile — the kinnér autochthonous
and ancient, the nebel a relatively late invention. It was only the “idea of a
string orchestra” that was new (nothing can be deduced about the tonal
contents, for lack of evidence). As a legitimation, the historical image of
David was overlaid with the legendary attribution that it was he who ordained
everything connected with the Temple music and even invented or at least
established the use of the kinndr and nebel. This may well be explained not
only by the struggle of the musicians to achieve levitical status, and indeed
status as such65, but also by the need for legitimizing the new and ambitious
practice against the objection of those who saw it as a foreign cultural import
smacking of heathenry. The Chronicler’s standard wording, also followed in
most of the “nebel psalms”, is the order nebel-kinnér, as against kinnér-nebel
in older sources. The references themselves are also standardized in form (with
megiltayim, nebalim and kinnordf). This probably implies a particular con-
sciousness of the rble of the nebel, and, through the standardization of verbal
expression — a standardization of practice. The Temple instrumentarium was
now fixed. While the exact number of instruments and their possible reduction
or augmentation on specific liturgical occasions are not known, the general
scheme is clear: (@) an orchestra of nebalim and kinnoréy, played by professional
musicians who now had the status of holy Levites, to accompany the singers
who had the same status; (b) a small group of mesiltayim players (often only
one), who were the “prefects of the levites” and both supervised and “punctu-
ated” the ceremony (the signalling clash being equally useful for introducing
the public’s responsoria); (c) a separate group of priests with trumpets, whose
‘“entry” was probably also signalled by the megiltayim. This consciousness
of a well-ordered musical “‘agenda” and its impressive musical content —
quantitatively and no doubt also esthetically — gave rise to the unusual
phenomenon of cultic chants which are not only a praise of the Divinity but .
also an assembly of self-glorificatory compositions unequalled in the musicianly
profession before or since. “Praise God with music” was, in itself, a new
concept. It soon became “We, the musicians, praise God with our music and
look what geniuses we are...”

The evidence, plentiful and instructive as it is, yet lacks three vital compo-
nents. Except for the almiiggim reference we do not know what the kinnordg
and nebalim were made of. There is no description of their form and size. And,
except for the controversial portim in Amos 6, 5 [I, 5] — nothing is said about
the handling and/or tone quality of the nebel. Fortunately the non-Biblical

65 Cf. n. 57.
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sources begin to speak just where the Biblical record leaves off, and we may
take the responsibility of assuming that the information which they contain
can be applied to the Palestinian-Biblical nebel. These sources will be examined
in the following sections.

II. GREEK SOURCES, FIFTH TO THIRD CENTURY BCE

At present we have been able to locate five references, within this period,
to an instrument called vapic.

Passages or sections of terminological importance are quoted in the original
and in translation. Where the text offers no particular difficulty only the trans-
lation has been given.

(I, 1] Sophocles (d. ca. 406 BCE). Fragment of an unknown tragedy, as
quoted by Plutarch (ca. 45-125 CE).66

od vapro kokvtoictv od Adpa @iAa.
Nor to the mourners (wailers) is the nabla, nor the lyra pleasing.

[IL, 2] Sopater (fl. ca. 300 BCE), comic poet, Alexandria. Fragment of the
comedy “The Portal”, as quoted by Athenaios.67

otte, Tod Zidwviov vapra Aapuyydewvog EkkeyopdwTaL TOTOG.
Nor has the throaty thrumS8 of the Sidonian nabla passed from the strings.

[IT, 3] Sopater, v.s. Fragment of the comedy “Mystacus’ Hireling”, as quoted
by Athenaios.59
vaprag &v Gpbpoig ypoppdtav obk edpekng, @ Amtdg &v mhsvpoicty
dyvyoc moyeig Epmvouv Gviet poboav. Eypetr’ oddé Tig OV "mdoviig
neA@dov obdlwv xopodv.
In the articulation of its lines the nabla is not pretty;10 fixed in its ribs is lifeless
lotus-wood, which gives forth a breathy music. None was ever stirred (by it?)
to hail with cries of evoe the melodious band of pleasure.l

66 Sophocles fragm. 849 (Plutarch, Moralia, 394 B).

67 Sopater fragm. 16 (Deipnosophists, IV, 175 c). All quotations from Athenaios follow
the Loeb Classical Library edition (in the following abbreviated to LCL), edited and translated
by Burton Gulick. We have followed Gulick’s translation, except for some slight adjustments
necessary for musicological reasons and omitting the translation of musical — especially
instrumental terms. The numeration of the fragments follows that of the compilations referred
to in LCL (q.v.); other compilations have different numerations.

68 LCL deep-toned, amended here to throaty which is more literal and extremely important
for the present enquiry as well.

69 Sopater fragm. 10 (Deipnosophists, IV, 175 ¢, immediately after the foregoing quotation
(11, 2)).

70 Pun on eduerng graceful/melodious (LCL pretty).

71 The sentence is corrupt and has been reconstructed; see the translator’s remark in LCL.
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{II, 4] Philemon (361-263/2 BCE), comic poet, Greece. Fragment of the
comedy “The Fancy Man”, as quoted by Athenaios.”2

A: We ought to have with us, Parmenon, an auletris or a nablas.’® P: And what
is the nablas? A: You don’t know, lunatic? P: Not I, by Zeus. A: What can
you mean? You don’t know a nablas? Then you don’t know what anything
good is. Don’t you even know what a sambucistria is "4 (End of quotation.)

[II, 5] Euphorion of Chalcis (b. 275 BCE), epic poet, head of the royal
library of the Seleucids at Antioch in Syria. Fragment of his treatise on the
Isthmian games, as quoted by Athenaios.’s

The persons now called nablistai, pandouristai and sambykistai use no newly
invented instrument; for the baromos and the barbiton which Sappho and Anacreon
mention, the magadis, the trigonon and the sambyke are old.

For the Sophoclean fragment [II, 1] neither title nor context are given.
If it is genuine it may at best serve as evidence that the nebel was already known °
to a Greek writer shortly before the beginning of the fourth century. The
designation nabla remains constant, with only occasional orthographic varia-
tions. As the more explicit texts indicate, the instrument remained an exotic
and kept both its name and its Near Eastern connotations. Of the Greek,
Hellenistic and Roman sources mentioning the nabla, most are Near Eastern
as well, especially Alexandrinian (in the present group Sopater is Alexandrinian
and Euphorion a denizen of Antioch). Athenaios himself, our main tradent,
was a native of Naucratis — the old Ionian commercial colony-port in the
Egyptian delta. The so-called “Deipnosophistai’ is a curious miscellany in
fifteen books, in the form of a symposium, and was written shortly after 192 CE.
The main topics of discussion are cookery, the demi-monde, and music.
Since many classical and hellenistic writings have been preserved only through
quotation in the Deipnosophists the book is an invaluable source, not the
least for musicology.76

The quotations from Sopater [II, 2-3] are put into the mouth of the musician
Alceides of Alexandria, who extols the Alexandrinian hydraulis while “having
a dig” at another symposiast, the Roman jurist and official Ulpian of Tyre:
How much better, wisest Ulpian, this hydraulis is than the so-called nablas

72 Philemon fragm. 44 (Deipnosophists, IV, 175 d).

73 adinrpic, vaprag (for vaPriorpia?) aulos-player, nabla-player, both fem.

74 The editor’s explanation of sambuca (LCL, I1, p. 297, note c) repeats the conventional
opinion and should be disregarded.

75 Euphorion fragm. 32 (Deipnosophists, IV, 182 ¢).

76 The quotations in musicological literature are generally identified as ‘““Athenaios,
Deipnosophists” only, without distinguishing between Athenaios’ own evidence and his
quotations from the works of others. These constitute in fact the major part of his work —
and often antedate his time by several centuries, as seen here.
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which the parodist Sopater... says is likewiseT! an invention of the Phoenicians.
These are his words... (quotation follows). Ulpian’s reaction to this mockery
of his “national instrument” is not given, but the two quotations from Sopater
furnish some very important information. The nabla is called Sidonian, and
the Alexandrinian Greeks hold it to be a Phoenician invention. Neither in
these nor in later Greek or Roman sources is the nabla ever associated with
a cultic function, whether Greek or Oriental (the LXX and Josephus are
of course neither Greek nor Roman cultural documents). The assertion that
the Phoenicians invented the nabla can be found several times.’8 On the
combined evidence of the Biblical and hellenistic sources it may be concluded
that sometime in the first half of the first millennium BCE a stringed instrument
was invented, or at least came into use, in the Syropalaestinian area; it was
called nebel in Palestine and probably rabla in Phoenicia;?® adopted into
the Israelite cultic instrumentarium — first in the Northern Kingdom and
only much later in Judea, it also continued in secular use in the entire region,
and became known in Hellenistic Egypt and mainland Greece as a Phoenician
“‘export”.

The nabla, as known to Sopater in Alexandria, had a “throaty thrum”,
a “breathy” tone. Its form was not considered elegant — probably as com-
pared with the lyra or kithara. The construction included “ribs” of lotus wood.
Apparently it was not in favour for merrymaking on the traditional Greek
pattern. It was an outsider, and never achieved any social status. The quotation
from Philemon [II, 4] is frustrating: it breaks off just where a description of
the nabla and the sambyke is expected to follow. For a similarly frustrating
passage see Josephus [VI, 1].

III. THE SEPTUAGINT, THIRD TO SECOND CENTURY BCE

Each of the translations (‘“versions”) of the Bible is a witness for its own
period, locality and cultural context. The Septuagint (in the following denoted
as LXX), too, does not tell us what the nebel was: it shows how its respective
translators thought fit to render what they understood for the benefit of those
for whom their work was intended.

The textual situation is extremely complicated. We shall have to take for
granted the basic assumptions in the field of Septuagintan studies, since a
detailed exposition — and the application to each reference — is beyond

71 Like the gingras-pipes mentioned before, § 174 f.
78 But note Philo Byblius [VII, 3}!
7 Cf. n. 160.
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the scope of this enquiry.80 A specific study of the treatment of musical terms
and descriptions in the LXX (and in the later Greek versions) is not yet available.

The quotations will be given in running order, without translation except
where the LXX obviously differs from MT. The “working translation” of
MT can easily be located through the co-ordinated numbering of each quota-
tion: e.g. [III, 1] parallels [I, 1]. However, for all musical terms each MT
term has been inserted in the LXX quotation after its translation. We have
not taken the variant readings of the manuscript tradition into account, except
where directly relevant to the translation of nepel and its parallel “tracer
element” kinnér. '

(I, 1] 1S 10, 58! kai dmavinoelg Xopd TPoPNTBY Koo forvoviov &k
tfic Bapa, kai Eunpocbev adtdv vafro (ba33) xai TOpmAvVOV (AN koi adrodg
(>5m kai kivdpo (...

[IIL 2] IT S 6, 582 kai Aavd kol oi viol Iopand nailovteg dvomiov xvpiov
&v dpyavorg fippoopévorg &v oyt (“1y=922~) 83kai &v Gdaig kai &v KIvopaig
(M) xal gv vaPraig (@W931) xal év topmdvolg (@en) kai &v KopPdalotg
@yavm) xoi év adloic (MT oHyby).84

(IO, 3] I R 10,1285 xai énoinoév 6 Baoihevg ta EVAa 10 merektd (“hewn
timber’)8 bmootnpiypata tob oikov kvpiov kai 10D oikov 108 Baciiéwg
kol vaprog kal kivopog (MT @oban mama!) toic @Gdoic.

(I, 4] Amos 5, 2387 petdotnoov Gn’ pob fiyxov G3GV cov, kai yaiuodv
dpydvav oov (7"731 nnen) odk dkovcopat.

(I, 5] Amos 6, 5 oi émikpotobvreg/Emkpatobyvegss (@ wpR) mPdg TV
PavV (p-5Y) dv dpydvav (Bay), g fotdra/éotnkotad? Ehoyicavro kai
oby, g gevyovto (“regarding them as permanent, not as fleeting” 7).90

80 For a convenient summary see Eissfeldt, pp. 702-715. Qur basic text is the Gottingen
edition, supplemented by Rahlfs for Chronicles.

81 LXX I Kings 10, 5.

82 LXX II Kings 6, 5.

83 Apparently influenced by the parallel I Ch 13, 8, although MT there reads bekol-‘oz
and not bikeley ‘oz (for which see II Ch 30, 21).

84 Probably an application of the “standard combination” to terms which were no longer .
understood (cf. also the difference between the two parallels IT S 6, 5 [I, 2] and I Ch 13, 8
[I, 16] in MT.

85 LXX I Kings 10, 12.

86 Instead of MT almuggim. Some Mss (chiefly Vaticanus) have énehéxta “unhewn”.

87 Numeration for Amos identical in MT and LXX.

88 Two of the many variant readings each giving different meanings for hap-porfim.

89 Variants.

9 The difference between MT and LXX is discussed above at [I, 5].
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[, 6] Isaiah 5, 1291 petd yap kiBGpag (1Md) kai yadtnpiov (va1) xai
TOuRAVeV (AN Koi abrdv (o) tov olvov nivovotv...92

[[I, 7] Isaiah 14, 11 «otéPn 8¢ eig §dov H 86&a oov, 1| mOAAR} Gov
gdgppoovn (“thy great mirth).93

[III, 8] Ps 33, 29 &Eopoloyeiole 1® kupie &v xibapg (M) &v yodmpie
dexayopde (Mwy Ya1) yarate adTd.

[, 9] Ps 57,995 &Eeyépny, 7| 86Ea pov, EEeyépbntt, yaitfplov (431)
kol k1Bdpa (M), EEeyepbficopar Spbpov.

{II, 10] Ps 108, 396 &Eeyipbenti, yartfipiov (»a3) xai kiBdpa (91d)...

[II, 11} Ps 71, 2297 «koi yap &opoloynoopai oo &v oxebel yoluod
(5a1793) TRV dA70e1dv cov, 6 Bedg, WoAd (IMIRY) oot &v xBdpg (D), 6
dytog Tob IopanA.

[, 12] Ps 81, 398 AdPete yakpov koi 36te topmavov (), yoAtipiov
tepnvov petd Kibdpag (MT a3 oy oows 919,

(I, 13] Ps92,49 &v dexoyopde yoAtnpio (MT a3-bw 9wy-by!)l00
per’ Gdfic &v kiBapg (M3 MR *HY).

[II, 14] Ps144,9101 § 0ebg, @dTv kawviv dovpai (wR) cot, &v yadtnpie
Sexay6pd® (WY Sa3) WoAd (MIR) oot.1v2

[, 15] Ps 150, 34103 _fix® odAmyyog (oW wpn)... yermnpio (3ad)
kal k04pg (MD)... TOUTAVQ (AN Kal xopd (Mwm)... xopdaig (@vum) kai
Opyave ().

91 Numeration for Isaiah identical in MT and LXX.

92 LXX “straightens out” MT: “For with kitharas and psalterion and tympanon and
aulos do they drink wine...”.

93 The substitution of “great mirth” for hemyat nebaléka may demonstrate an exegetical
tendency, which was to grow stronger with the subsequent versions, especially the Targums.

94 LXX Ps 32, 2.

95 LXX Ps 56, 9.

% LXX Ps 107, 3.

97 LXX Ps 70, 22. Note the superscription here which is not in MT: “Of David. Of the
sons of Tonadab and the first of the captives”. Cf. the problem of “new songs”, discussed
above after [I, 15].

98 LXX Ps 80, 3.

99 LXX Ps 91, 4.

100 Some Mss have “and”, as in MT. Sekaydpd® yoAltnpip may be a harmonization
with nebel ‘asér in Ps 33, 2 [III, 8] and Ps 144, 9 [I11, 14] as the easiest way out of what was
obviously a problem for the translator.

101 LXX Ps 143, 9.

102 Note the translation of asirah and azammerah (cf. n. 16).

103 Numeration identical in MT and LXX. For the apocryphal Psalm 151 see below, at [IV].
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[II, 16] I Ch 13,8 «xai Acvd xai g Iopan) maifovteg &vaviiov tod
Oeol &v naon Suvaper (y-H52)104 kai &v yoltedoig (a*w~, MT ovw)
Kot &v kvOpatg (MMI9) kai &v vafraig (avoal), &v toundvolg (@ovn) kai v
KupBaAotg (@nben) kai &v cdAmtyEy (Mmassm).

(I, 17] I Ch 15, 16 ..&v bpyavoig 3GV (ww=99)105 vaBlaig (a*9a1)
Kai Kvopatg (n3d) kai kopfdrolg @nden)...

(I, 18} I Ch 15, 20-21 ...&vvaBAoig éni aAap®d (mby=5y o">as...
&v kvipoig (M173) apacevid (Mavmwn=dy) tod évicyloar (mga»)106,

[III, 191 I Ch 15,28 ..&v owvijcweep (WDW) kai &v calmyEiv (magen)107
kai &v kopBarorg (@ndun), dvapovolbvieg vaProilg (avbaia ownwn!) kol &v
KvOpaig (M),

(I, 20] I Ch 16,5 ...&vdpyavorg, vaprag(MT o¥oa3v%02)108 kai kivipaig
(Mn1d)... :

(I, 21] I Ch 25, 1 ...todg &mogBeyyopévovg (“xan~)109 &v kivopaig
(M139) kod &v vaBraig (@¥a)...

(IO, 22] I Ch 25, 6 ...&v vaPraig (@Hay) kai &v kivdpaig (M.,

[OI, 23] II Ch 5,12 ... xoi v vaBhaig (@ban xai &v xivdpoig (M719)
gotnkoTeg xatévavit 1ol Buowotnpiov (“standing opposite the altar”, MT
namb namn1io,,

104 Cf. the parallel II S 6, 5 [III, 2] and n. 83.

105 Some variants have 6pydvoig only.

106 The variants, all of them quasi-transliterations, need not be enumerated. They may
imply either of two possibilities: that the translator knew the meaning of ‘alamét and
Seminit no more than we do, or that he had no Greek equivalent for these concepts available.
This may again imply either that there was indeed no equivalent, or — that the translator
was not sufficiently versed in Greek culture... For le-nasseah the translator seems to have
been equally at a loss.

107 $éfar — cwgep is unusual, the LXX generally having xépag. As in the case of ‘alaméy
and Seminit (see above, n. 106) various explanations are possible. Against the supposed
predilection of the translator of Chronicles for transliterations (or transcriptions) see G.
Gerleman, Studies in the Septuagint, 1. Chronicles (Lund, 1946), Ch. 2. See also there, Ch. 4,
on the ‘“Alexandrian-Ptolemaic” milieu which the translation is thought to reflect; but if
so, the translator had still another term at his disposal, namely the graeco-egyptian yvoon:
see H. Hickmann, Musicologie pharaonique (Kehl, 1956), p. 35 (the reference to Eusta-
thius ad Iliadem should be 18,219 instead of 18,495). The question is then — why did he
not use it but kept the Hebrew term? .

108 Alexandrinus: &v dpydavoig &v vapiaig.

109 Cf. n. 56.

110 But Alexandrinus and Vaticanus have xatd dvatoAdic — against the sunrise (=
East), as in MT.
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[III, 24] 11 Ch 9, 11 «koi &noincev 6 Pacihedg td EOho medkiva (“pine
timbers”)111 dvapdosic 1@ oike kvpiov kxoi 1@ oik® ol Paciiéng kol
k0apog (n1Ma) kal vaprag @Wa1) Toig dols...

[II, 25] IT Ch 20, 28 ...&v vapraig (@*»a3) kol &v kivopaig (NYIID)...

(I, 26] IT Ch 29, 25 ...&v vaPiarg @vad) kol &v Kivbpolg (NIID)...

[II, 27] Nehemiah 12, 27112 ... moifioon &ykaivia kai €d@pocdvnv (o1n
oy &v 0wdafa (MTInanil3 kel &v @daig, kupParilovies (MT =wm
o nben kol yoAdthpio (@°523) kai Kwvopat (11919,

Our source is of course the presently available text, overlaid with later
recensions, and not the “original” LXX. Nevertheless, an analysis may be
attempted. The translators of Samuel, I Kings and Chronicles chose nabla-
kinyra for nebel-kinnér. The translators of Isaiah and Psalms chose psalterion-
kithara. Exceptional are: nabla-kithara in 11 Ch 9, 11 [II1, 24] and psalterion-
kinyra in Neh 12, 27 [III, 27]. In Amos [III, 4-5] the non-committal organon
was chosen for nebel. Ps 71, 22 [III, 11] has the even more non-committal
“instrument of (string)-accompanied song(?)” for keli-nebel, while Isaiah
14, 11 [II, 7] substitutes “great mirth” for “sound of nebalim”. Thus in 26
references (Psalms 57/108 counted as one) nebel-nabla occurs 14 times; nebel-
psalterion 8 times; nebel-organon 2 times; once “instrument of (string) accom-
panied song (?)”’; once no translation.

Now an examination of Greek sources up to, including and even later
than this period (third-second century BCE) shows that yoAtfiptov was not,
at that time, the name of a specific instrument. It was a general designation
for “string-plucking/plucked instrument”.114 This designation was chosen in
the LXX in eight cases, and organon in two, wherever the policy of translation
was, in all other respects as well, what might be called assimilationist. The
fourteen cases of nabla are found wherever the policy was what might be called
conservative. The situation for kinndr-kinyra-kithara is exactly parallel, and

111 As in the parallel I R 10, 12 [III, 3] almuggim — here algiimmim — is not translated;
but here it is at least interpreted as a kind of wood (cf. n. 86). For a further metamorphosis
of meAiektd-mevktva into ‘‘elektron” see below, Josephus [VI, 2].

112 LXX editions usually IIT Esdras 22, 27; Rahlfs’ edition II Esdras 22, 27.

113 Variants 0oA00d; a case probably similar to the transcriptions in the translation of
Chronicles (but not by the same translator). Sinaiticus has év &Eopoloynoel added but not
substituted (gloss). '

114 The detailed examination of the evidence will be carried out in a separate study.
Only one “proof” for the identification of psalterion as a harp must be mentioned here;
the constantly adduced two words from Pseudo-Aristoteles’ Problemata, 919b, 12. (Problema
XIX, 23:9 on p. 91 in Jan Scriptores). Actually these do not define the psalterion as triangu-
lar:tprydvorg wahtnpiolg means no more than “the triangular string-instruments”.
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serves as further proof. Even when kinndr was “explained” as “very much
like a kithara” — the most that could be done for nebel was psalterion, “a
string-plucked instrument”. In Section IT we have seen that the nabla was
known in the hellenistic world; some of the writers who mention it were
actually Alexandrians. But these sources also show the status of the nabla
in hellenistic culture: it was associated with the demi-monde. In the earlier
period of the LXX translation, within the “hebraizing” and conservative
style, nabla could be tolerated as a transcription similar to its constant neigh-
bour kinyra. In the later period and within the “graebising” and assimilationist
style, when Egyptian Jewish society had become more hellenized and sophis-
ticated, kinndr could now be represented by the noble kithara, but the almost
infamous nabla could not be allowed to represent the nebel of the Temple.
Psalterion and organon are an evasion. This very evasion is proof that nebel
and nabla meant the same instrument at that time. Since our Greek sources
are practically contemporary with the formative period of the LXX, the
Greek evidence on the form and tonal quality of the nabla can thus be applied
without hesitation to the nebel of the Temple — notwithstanding the difference
in social status of the instrument in the two neighbouring cultures. It is also
obvious that, at least until this chronological point in our survey of the sources —
approximately to the end of the second century BCE — there is no evidence
for the supposed nebel-harp.115

IV. THE APOCRYPHA, CA. SECOND TO FIRST CENTURY BCE!116

At the present writing, three sources from the apocryphal tradition offer the
promise of evidence on the nebel: Ps 151, Ben Sira (“Ecclesiasticus) and
I Maccabees. Ps 151 does so by exclusion. The Greek version, which was
the only one — together with the Syriac — to be known until a short time
ago, had in its second verse the following statement of David: ai xeipég
pov émoinoav Bpyavov, [kai] of &dxtvhol pov fppocav yarthpiov.
This was usually re-translated as 531 *nwaxxy .23y wy *1.117 In 1956 the
lost Hebrew text was discovered in the “Psalms Scroll” of Qumran cave 11.
There this verse reads: 9935 *myasxt 23w 1wy 7°.1s The relationship between
the Qumran text and the Greek version is somewhat complicated.!19 It there-

115 We doubt if the few sources we may have overlooked, or those yet to be discovered,
will be able to supply a refutation.

116 This dating refers only to the sources discussed here.

117 E.g., E. S. Artom, ed.: @nanR o'ain> :omxnn o+ woon (Tel Aviv, 1962), p. 41, who
reads any=s wy +14, but we suspect a misprint for any=+5s,

118 J. A. Sanders, The Psalms Scroll from Qumran Cave 11 (Oxford, 1965), pp. 49, 54-64,
Pl. XVII.

119 See Sanders, op. cit., pp 54-55, 58-61.
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fore seemed advisable to wait for further evidence before applying the cor-
respondences organon-‘ugab psalterion-kinnor to the problem of the nebel
and to that of the “ugab (which, in our opinion, is not a wind-instrument).
As for Ben Sira, the recent find of a part of the Hebrew text in the Masada
excavations!20 has raised a host of problems which must be discussed in a
separate study. The references to nebel, in the Masada scroll and in the Genizah
fragments known since the end of the last century,12! number at least three:
in ch. 39, 22; 40, 25; 43, 10.122 However, their informational content cannot
be evaluated without a thorough paleographic examination and a comparison
with the Greek version and its traditions (which do not seem to use the term
nabla at all). We have therefore had to forego the examination of Ben Sira
at present. The only source which can be discussed here is thus I Maccabees.

The First Book of Maccabees is thought to have been written around 110 BCE
in Palestine, perhaps in Jerusalem, and in Hebrew (no Hebrew version has
as yet been found). The Greek translation was probably made not much later.
The translator does not seem to have been eager to “graecise” all Hebrew terms,

[IV, 1] I Macc 4, 54 The dedication of the Temple.
..&v @daic kai kibapaig kai kivopaig kai koppaAoig...
... with songs and kitharas and kinyras and cymbals...

Since xwopa can stand for nothing else but kinndr, xi86po must stand
for nebel.

[VL, 2] I Macc 13, 51 Simeon takes the main fortress (the “Accra”) in
Jerusalem (142 BCE).123
&V kwvopaig kal &v kopBddolg kai dv vapiag kol gv Guvoig kai
&v @daic...
They entered it (the fortress) on the third day of the second month, in the 171st
year, with praise and palm-branches, with kinnorét and cymbals and nebalim
and hymns and songs, because Israel had been ridden of a great enemy.

This seems to be dependent, on purpose, on Neh 12, 27 {I, 27]: mey...
sAMeT 293 pnbEn w3 minay aneey aon. The LXX for Neh 12, 27
[ITI, 27] has the mixed form kinndr-kinyra, nebel-psalterion; the translator
of T Macc was probably orthodox enough not to know, or care, about the
implication of nabla. We see that he also used kithara for nebel [1V, 1].
This must not necessarily be interpreted as a mistake, in view of our pro-
posed identification (see below).

120 Y, Yadin, The Ben Sira Scroll from Masada (English and Hebrew), Jerusalem, 1965.

121 Bibliography see Eissfeldt, p. 599.

122 Numbered as in M. Z. Segal, o7wn 8710 13 b0, Jerusalem, 1958. In the editions of
the Greek version: 39, 152; 40, 21; 43, 8.

123 Perhaps 141 BCE.
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V. THE WRITINGS OF THE QUMRAN COMMUNITY
(DEAD SEA SCROLLS)124

The community of sectarians at Qumran came to its end during the war of
67-73 CE. While the settlement may already have existed at the beginning
of the second century BCE, the sect itself is assumed to have been founded
earlier than this and most probably not at Qumran. Although the manuscripts
are datable palaeographically (not without controversy), no decisive or un-
animously accepted evidence has until now been furnished as to the dates of
composition of the sect’s writings. It is possible to survey the relevant material
here without attempting any chronological precision: a minimal range coincid-
ing with the last two centuries of the Second Temple period may be assumed
more or less safely. The apocryphal sources discussed in section IV above
may therefore be contemporary in part with at least some of the Qumranic
material.

[V,11 1QSX,9 “The Manual of Discipline”.125 Second part of the scroll,
containing prayers and hymns. First strophe of a hymn. Written continuously,
rearranged here.126

onn »pb w3 N pIn
nYT3 MR [ 7] (== =1 *now nam
5% 71255 NIz 21
*521 91

TP 3R 933 nolwR fragm. d
JLDYN pa RUR "npw Hom

The translation offered here is an attempt to preserve the multiple meanings
and associative linkages which are to be found, in our opinion, in the
original. :

The Law Engraved is on my tongue [ for a fruit-offering of praise

The portioned utterance of my lips | with knowledge shall I ply its sound

And all th expression of my song | to the great gloriousness of God

124 The honour of the first musicological confrontation belongs to the scholar to whom
the present volume is dedicated, Professor Eric Werner (“Musical Aspects of the Dead Sea
Scrolls”, in MQ, 43 [1957]: 21-37, and subsequently in others). The second to enter the
field was H. Avenary (“Pseudo-Jerome Writings and Qumran Tradition”, in RQ, 4 [1963]:
3-10). We have not been able to consult S. Scorza, “Praise and Music in the Qumran Com-
munity; A Study of Terminology”, in The Reformed Review, 11 (1958): 32-36.

125 M. Burrows et al., Plates and Transcriptions of the Manual of Discipline (New Haven,
1951), PL. X (The Dead Sea Scrolls of St. Mark’s Monastery, 11, fasc. 2). For the fragment
variants see below, notes 127 and 128.

126 S, Talmon, “The Manual of Benedictions”, RQ, 2, (1959/60): 475-500, sees the be-
ginning of a separate literary unit at IX, 26 (similar opinions of other scholars mentioned


http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001
http://www.magnespress.co.il/website_en/index.asp?action=show_categories&type=1&agent_camp=9724001

118 Bathja Bayer

And kinnér-nebel mine address

[And I shall slet [my] nebel to
And on my lips’ halil intone | the measure of His ordinance.

In 1960 several newly found fragments of the “Manual” were published
provisionally.127 Of these, the so-called fragment f has KNWR NBLY as
in the scroll. But fragment d reads "J?23 1> [ ].128 The editor states
that “the left foot of an aleph” is just barely visible before the KH. He
proposes the reading W’KH NBLY since “though not attested in Biblical
Hebrew, this is a frequent mishnaic term for ‘to play an instrument’.” Actually
hikkah is not at all frequent in the Mishnah in a musical-instrumental context;
when it does appear it refers only to playing the halil, never to other in-
struments.!29 We propose **RKH, since it accords with the “sacrifice =
song” amalgam of the poem, and also with the “nomos” concept which is
equally decisive here. If this is the correct version, or at least a legitimate
variant, a direct or indirect reference to tuning may probably be assumed.

the nomos of His sanctity

[v,2] 1QM1V, 45 “The War of the Sons of Light against the Sons of
Darkness” (“War Scroll”). The devices on the standards of the levitical
“Merari regiment”.130

muY DRY 7wYn Y ov DR (WY 53213 PR N9 1IN0 AWV DR by
ANTWN VIR

Upon the banner of the ten they shall write “Rejoicings131 of God upon the

ibid. p. 475). Talmon’s recognition of the similarity between the concluding passage of the
“Psalm of the Appointed Time”, which precedes the hymn-strophe discussed here, and
certain passages in the Book of Jubilees, has furnished us with what we hold to be decisive
evidence for locating the initium of our hymn at HWQ HR WT: we assume the preceding
passage to have ended originally in something like WBKL HYWTM KHWQ HRWT, and
haplography to have occurred at the juncture,

127 J, T. Milik, *“The Manual of Discipline...”, in Revue Biblique, 67 (1960): 410-416.
From p. 411 onwards some newly discovered fragments of the “Manual” are described.
The existence of ten manuscripts of the “Manual” in Cave 4 and one in Cave 5 has been
inferred from the fragments found until now.

128 No photographs of the fragments were available at present. See also Y. Licht, noun
o*omon (Jerusalem, 1965), pp. 32, 215, n. 9. He discusses KNWR NBLY as a pleonasm, and
mentions the similarity of kinnér and nebel proposed in ySukkah, V, 6.

129 mBikkirim, 111, 3-4; m"Arakin, 11, 3.

130 Y. Yadin, The Secroll of the War of the Sons of Light against the Sons of Darkness,
translated by B. and Ch. Rabin (Oxford, 1962); text and translation, p. 265; commentary,
pp. 53-57. All following references are to this edition and not the earlier Hebrew one (Jeru-
salem, 1955). Photographs of the scrollare to be found in Sukenik-Avigad, Osar ham-megill6t...
(see n. 134). The Rabin-Yadin translation has been followed here, except for leaving nebel
‘a$6r untranslated.

131 Rinnah seems to have a much more “acoustical” implication than just “rejoicing”.
See also N. E. Wagner, “f19 in the Psalter”, in VT, 10 (1960): 435-441.
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a

nebel “asor” and the name of the commander of the ten and the names of the
(nine) men in his charge.

[v, 3]

The section (IV, 1-8) deals with a special part of the army, the “cultic brigade”,
which was apparently divided into four “regiments”: Priests, Gershonites,
Kehatites, and Merarites.132 Only the standards of the Merarites are de-
scribed: those of the others were not found in 1 QM 133 and may, it is to be
hoped, come to light one day in additional copies or fragments of the War
Scroll. .
While the nebel “asor here is no less allegorized than the nebel in other
passages, there is of course a reality behind the allegory: we are not yet
in the Middle Ages, and the Temple with its music is not so very far from
Qumran (although the sectarians object to its cult for doctrinal reasons).
Nebel “asér appears only in the Psalms: Ps 33, 2 [I, 8], Ps 144, 9 [I, 14] have
nebel ‘asér, while Ps 92, 3 [I, 13] has ‘aley-"asér wa-‘aley-nebel. The proto-
type for the Qumran “device” is surely Ps 33, 2, which has both the root
RNN and the identification of the praising personages as saddigim and
yesarim — well suited to the belief of the sectarians in their own righteousness.
As with the passage in the “Manual” [V, 1], the instrument is personified,
but here not as one person but as a group of ten. For the author of this
passage, at least, nebel ‘asér meant a “nebel-of-ten” and he must have
understood this as ten strings. Whether a ten-stringed nebel existed in his
own time, or in the Psalmists’ (whenever that may have been), we cannot
know. Josephus mentions only a twelve-stringed nebel and a ten-stringed
kinnér [VI, 1]. This passage in 1 QM must be added to the ‘asér-passages
of the Psalms as another item of contributory evidence which will reveal
its meaning only after at least one more specific source will have been found.
The publication of the Psalm-collection from cave 4 (4 QPs*) must be awaited,
since this is the only find reported until now which contains the beginning
of Ps 92. We shall then know at least whether ‘aley-‘asér wa-‘aley-nebel
was also the reading at Qumran.

1 QH XI, 23-25 “The Thanksgiving Scroll” (Hodayéf).134 Passage

of a hymn beginning at line 20. Written continuously, rearranged here.

DI 7Ma02 IR TR
90 1R lnnw San
135,N2W7 ]°R? onn om
And then I shall play on a kinnér of salvation
And on a nebel of rejoicing unen)dingly
And on a halil of praise unceasingly.

132 Yadin, op. cit., pp. 55-56 (about the extent of the section), pp. 53 f. (three or four
“regiments”),

133 There is a lacuna between the end of the third and the beginning of the fourth sheet,
but it is too small to have included a description of three or even two “regiments”.

134 B, L. Sukenik and N. Avigad, nwmnn m9unn 2R (Jerusalem, 1954), Pl. 45, fol.

11,

135 A, Habermann, 3717 937 mban (Jerusalem, 1959), p. 127, vocalizes nava.
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There is a gap of about 8 mm. between SMH and LH, because of damage
in the manuscript.136 Two alternative reconstructions accepted by most
scholars are: Licht’s n%M» mm minme 223,137 or Dupont-Sommer’s
a4 nan nlnne 9321138, Bardtke139 proposes nS[w anyy nlnmw 31 The
assumption is that the conceptual field “instruments-praise” extends until
just before the end of the sentence, to be qualified there briefly by “unceas-
ingly”. We have allowed ourselves to doubt this.14#0 In our opinion the
structure favours L’YN KLH: in view of the parallelistic and pleonastic
tendencies of the Qumranic poets, it would have been quite unusual for
L’YN HSBT at the end not to have had its parallel within the clause itself
(the contents of the sentence that follows are quite different).

If our reconstruction is correct, this passage repeats the “instrumentarium”
already noticed in 1 QS X, 9 [V, 1], in the same order kinndr-nebel-halil.
A standard allegorical idiom is thus established. It corresponds to the
augmented Temple instrumentarium described in the Mishnah (see below),
except for the absence of the megiltayim. The adjacence of kinndr and nebel,
noted in practically all of our MT sources, is carried on faithfully, and so is
the association of the instruments with praise and joy. 141

136 The photograph shows that it was impossible even to place the two parts of the line
exactly opposite each other, probably because of the unequal shrinkage of the material.
Our measurement is therefore only approximative.

137 Y. Licht, s 937 m>ann nwnina noun Jerusalem, 1957), p. 167. Also accepted '
by W. Mansoor, The Thanksgiving Hymns, translated and annotated... (Leiden, 1961), p. 170,
n. 8, and J. Carmignac and P. Guilbert, Les Textes de Qumran, traduits et annotés... (Paris,
1961), pp. 259-260, notes 15-16.

138 A, Dupont-Sommer, Le Livre des Hymnes... traduction intégrale... (Paris, 1957), p.
80, n. 4.

139 H, Bardtke, “Die Loblieder von Qumran, III”, in Theologische Literaturzeitung, 81
(1956): 723, n. 180. The translation does not show whether SMHWT or SMHH is proposed.
M. Delcor, Les hymnes de Qumran { Hodayot »(Paris, 1962), p. 241, presents the reconstructions
. of Licht, Dupont-Sommer and Bardtke. He notes that GYLH is most probable because of
parallelism with SMHH, and that all three scholars are in fact agreed on the solution.

140 Qur arguments are as follows: (a) the maximum of 9 mm. available cannot contain,
in our opinion, the 11 letter-spaces demanded by Dupont-Sommer’s reconstruction or the
10 demanded by Licht or Bardtke; (b) the supposed analogies with Is 5, 12 [I, 6] or I S 6, 5
[1, 11 do not seem suitable, because of the difference in context. There is no Biblical parallel
for TWP GYLH (Licht): the inspiration for this proposal is probably Tur-Sinai’s amendment
of PTYGYL in Is 3, 24 to TWPY GYL, with which we find ourselves unable to agree (N. H.
Tur-Sinai, “Unverstandene Bibelworte, I”, in V7, 1 (1950): 307; previously in his pwbn
[I]9p0:1775; "pom Herusalem, 1950], p. 129). While the absence —until now—of the #4f in
the Qumran writings cannot be wholly decisive, it does seem that kinndr-nebel-halil were the
exclusive “instrumentarium” there (see [V, 1].) Bardtke’s “ugab rests upon a supposed double
parallelism kinnér-nebel || ‘ugab-halil, i.e. ‘ugab = wind instrument, which is, to put it
bluntly, wrong: the ‘ugab was a string instrument (cf. our forthcoming article ann 3% in
Enc. Migra’it, V). See also n. 41.

141 The association of kinndr and mourning implied in Hédayét, XI, 23 must be examined
separately. There is a scribal complication in the manuscript which might even permit the
rectification of BKNWR to BKY MR “bitter weeping”.
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The allegorizing of the instruments has been carried even further here: in
the “Manual of Discipline” [V, 1] the poet-singer “is” three instruments, in
the “War Scroll” [V, 2] ten Levites “are” one instrument, and in the Hodaydt
[V, 3] the instruments seem to merge into the state of salvation, rejoicing
and praise. In brief, the instruments have become a typos. The instrumental
typology of the Church Fathers is thus furnished with a precedent, or rather,
foundation. 142 However, the typology of the Qumranic poets can also help
to elucidate the reality behind the £ypos — if further material becomes available.

VL. JOSEPHUS, FIRST CENTURY CE13

Joseph ben Mattityahti — Flavius Josephus was born in Jerusalem in 37/38 CE
and died ca. 100 CE (in Rome?). He belonged to the priestly caste, and his
descriptions of the Temple and its service are those of an eyewitness. Such
eyewitness descriptions are also worked into the narrative of his Antiquities,
even when he purports to refer to the distant past.

[VI, 1] Antiquities, VII, 305-306 David’s ordinances for the Temple service
(based on I Ch 16 and 25, cf. [I, 20-21}).
dpyavé te kotookevdoag 83idake mpdg adtd Tovg Anovitag duvelv
1oV 0cdv xatd 1€ THY TOV KaAovpévov coPpdrtov fpépav kal xotd
tag GAlag £optdg. i 88 thv dpydvov Eotiv idéa toladtn TG TOV
Tpomov: 1) pév kivopa déko yopdaig EEnppévn TOmMTETOL TANKTP®, T
8¢ vapra dddexa @B6yyoug Exovoa Toig dakTOA0LS KpoveTal, KOUPBaAd
1e fiv mhatéa kol peydho xGAkeo. kai nepl piv tovtav &ni tocobtov
fuiv, Gote pfy tehéwc dyvoelv Tiv Tdv mpoetpnuévav Spydvav
obow, apkeicBw AehéyBon.
He also made musical instruments, and instructed the Levites how to use them
in praising God on the so-called Sabbath day and on the other festivals. Now
the forms of these instruments were somewhat as follows. The kinyra had ten
strings fixed to it, (which were) struck with a plektron; the nabla had twelve
strings, 144 struck|played145 with the fingers; and the kymbala were large broad
plates of bronze.46 But now that our readers are not altogether unacquainted
with the nature of the above-mentioned instruments let this much about them
suffice.

142 Cf. E. Werner, loc. cit. (see n, 124), and the passages from Philo quoted there.

143 Quotations and translations according to H. St. J. Thackeray and R. Marcus (ed.
and tr.), Josephus, London-Cambridge, Mass., 1941-1965 (LCL). The translations have been
modified so as not to bias the enquiry.

144 Not “twelve tones”. dddexa @B6yyovs is also used for twelve strings in Dio Chrysos-
tomus, 10. 9, contemporary with Josephus.

145 The verb is applicable to both. tortetai/kpoverar are obviously used as elegant varia-

tions, and we shall not attempt to draw any musical conclusions from them.
146 LCL: brass.
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[VI 2] Antiguities, VIII, 94 Solomon furnishes the Temple (based on I R
and II Ch, but with additions by Josephus);147 cf. [I, 3], [I, 24]. All the numbers
given for the vessels, clothes and instruments are highly fanciful.
Koi td Spyava T povoika kol wpog tHv Opvediav EEnvpnuéva, &
koheltar vaPrag kol xivdpag, &€ fAékTpov xoteokebooe TETPUKLO-
popla.
And of the musical instruments (and those?) invented for hymning,148 which
are called nablas and kinyras, he made forty thousand of elektron.149

[VI, 3] Antiquities, VIII, 176 Solomon imports precious stones and wood
(based on I R and II Ch, as above).
..ol EvAwv mevkivav, Toig E0A0LG gig brooTpiype tob Te vaod kai
v Paciielov Katexpioato kai npdg TV TV povoik®dv dpydvov
KOTOOoKELTV Kivopag 1€ kol vaPhag, mwog duvdoly of Anovital tov
Oedv.
... and pine wood,150 which wood he used for supports'S1 for the temple and the
palace and for constructing musical instruments — kinyras and nablas — with
which the Levites might hymn God.

Josephus apparently did not use the term vapAa except in these three pas-
sages.152 In the Jewish War 11, 321 there also seems to be an allusion to the
nebel which must be mentioned here. Josephus describes the priests and Temple
personnel going out in their regalia with all the “sacred vessels” and instru-
ments, to implore the people not to rise against Florus (66 CE). The procession
includes x18oprotai te xal duvEdoi petd v dpydvav — kithara-players and
hymn-singers with their instruments. Probably, but not certainly, kithara stands
for kinndr and organon for nebel. There seems to be a relationship between
this passage and Ant. VIII, 94 [VI, 2]: together they might imply a differentiation

147 Cf, LCL, V, p. 621, footnotes.

148 LCL: and of the musical instruments devised for singing psalms. A thorough scrutiny
of this clause is obviously called for, but this should be undertaken within an overall study
on “Josephus and music”.

149 The number is of course absurd (previously 200,000 trumpets are mentioned). Elektron
is either the famous gold-silver alloy, or amber. But this is probably an error due to faulty
textual transmission: it might be connected with the neAextd/drneléxto ms. variant for MT
almuggim in LXX I R 10, 12 [III, 3]; cf. n. 86.

150 Immediately afterwards Josephus explains that he does not mean ordinary “pine”
wood but another, similar to fig-wood but whiter and more gleaming.

151 EvAmv mevkivav follows II Ch 9, 11 [III, 24]; but droompryna follows I R 10, 12
(LI, 3].

152 LCL index s.v. nabla: Ant. VII, 306 and VII, 94, omitting Anz. VIII, 176. The index
of Niese’s edition is only for personal and place names. Thackeray’s unfinished lexicon to
Josephus did not reach the letter N, and Rengstorf’s concordance has not yet been published.
Our own check-list of musical references in Josephus is as yet provisional.
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between “musici” and “cantores”, and between their instruments as well.
It must always be remembered, though, that the linguistic and stylistic form
of Josephus’ work is greatly indebted to his Greek assistants.153

We shall limit ourselves to the discussion of Ant. VII, 305-306 [VI, 1].
Josephus says that he intends to describe the “form” of kinnér and nebel.
The only information actually given, as the text stands now, is on the number
of strings and by what means they are made to sound. But this is explicit:
the kinndr has ten strings, which are sounded with a plektron; the nebel has
twelve strings, which are sounded with the fingers. The conventional explanation
of nebel-as-harp draws heavily on this passage: since there were as yet no
zithers in the Near East, the only other instrument which affords the space
for twelve strings is the harp. Several arguments may be advanced against
this. If we accept Josephus on the nepel, we have to accept him on the kinnér
as well. The kinnér was a lyre, and the Temple kinnér which Josephus describes
as an eyewitness had ten strings.!54 The nebel had just two more. This already
implies a rather big size for the kinnér-lyre, which must have been an alto
or tenor instrument. Such lyre-types are known.155 The nebel must have been
somewhat bigger, probably in the tenor or bass range but it does not neces-
sarily have to be a harp. If we correlate this “twelve-stringed” instrument
with the Greek evidence on the “growling thrum” of the nabla (section [II]),
it seems that it must have had thicker strings, which were under relatively
stronger tension — and thus quite naturally had to be plucked by the fingers.
Striking, or rather “scratching” with a plektron of horn, ivory or even wood
would hardly have been practical.

Josephus was apparently not very musical, and had no musical education.
But he was a good observer and reporter of visual forms. If the nebel had
been a harp, he would have mentioned the formal distinction between it and
the kinnér-lyre — a distinction obvious even to a layman, and surely necessary
in an “Introduction to Jewish culture” addressed to Gentiles. We should not
use this as an argument ex silentio, but the reservation must be kept in mind.

A further statement in this passage [VI, 1] is important for any enquiry on
the place of instrumental music in the Temple: Josephus says that David

153 Cf. H. St. J. Thackeray, Josephus, the Man and the Historian (New York, 1929), pp.
100-124, and the studies cited in L. H. Feldman, Studies in Judaica: Scholarship on Philo
and Josephus, 1937-1962 (New York, 1963), pp. 52-54.

154 Any influence of yaAtipilov exay6pdov can be discounted, since this is an eyewitness
account, not a mediaeval exegesis. In any case, va)»rﬁplov dexaydpdov applies to the
nebel, not the kinnér.

155 A “giant” lyre with sea-turtle shell corpus in a contemporary Pompeian fresco; see
A. Maiuri, Roman Painting (Lausanne, 1953), p. 108 (nine or ten strings ?). An earlier asym-
metrical box-lyre from Alexandria has at least ten strings; see H. Hickmann, “Leier”, in
MGG, 8 (1960), PL. 20, Fig. 4.
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instructed the Levites how to play on the instruments on Sabbath days and
festivals. Does this mean that no instruments were played in the weekday
service?

Another Jewish writer of the period who mentions the nabla is the so-called
Pseudo-Philo, who is thought to have lived around 70-100 CE. His work,
which has survived only in Latin but was probably written in Hebrew, is a
re-telling of Biblical history permeated with much known and unknown mid-
rashic material. Nablas and cyneras are mentioned several times, but the
narrative yields no factual information for our enquiry.156

VII. WRITERS OF THE ROMAN EMPIRE,
FIRST CENTURY BCE TO FIRST CENTURY CE

[VII, 1] Strabo, 63/64 BCE- ca. 30 CE. Geographer and historian, born in
Pontus (Asia Minor). Geography 10.3.17., a discussion of the Asiatic origin of
certain kinds of music, and of the names of instruments.
xai tdv dpydvov Evio PapBhpag Gvopactor vaprog kol capfixn
kol PapPrrog kai paydadig kai dAda mheio.
Some instruments also have barbarian names, (such as) nablas and sambyke
and barbitos and magadis and many others.

157

[VIL, 2] Ovidius (Publius Ovidius Naso), 43 BCE-17 CE. Roman poet.

Ars amatoria, T11, 327-328. Advice to the ladies to cultivate musical proficiency.
Disce etiam duplici genialia nablia palma
Verrere; conveniunt dulcibus illa iocis.

Also learn to sweep with both hands the enjoyable[jolly nabla; it is apt for sweet
pastime.

In the preceding lines 317-320 Ovid advises the lady to be able to sing the
tunes “heard in the marble theatres and those who come from the Nile (=
Egypt), and not to be ignorant of holding the plectrum in the left and the
cithara in the right (= playing the cithara).” The evidence parallels that of
Josephus [VI, 1]: the nabla was plucked with the fingers, not with the plectrum.
“Sweeping with both hands” may imply that the strings were not dampened
selectively with one hand and plucked with the other, as the graeco-roman
lyres are supposed to have been,158 but were plucked with both hands, appar-
ently with a certain swiftness of motion. The plural form rnablia was most
probably chosen for metrical reasons.

156 See G. Kisch, Pseudo-Philo’s Antiquitatum Biblicarum (Notre Dame, Ind., 1949), pp.
114, 170, 247.

157 A separate study of the sambyke is in preparation. We may anticipate its conclusion
here: the sambyke was most probably a late survival of the asymmetrical box-lyre (cf. the
Alexandrian instrument mentioned in n. 155).

158 1 ike the Alexandrian instrument mentioned in n. 153.
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[VIL, 3] Philo Byblius, ca. 64-141 CE. Historian, of Byblos in Syria.
Fragments of his History have survived in quotations. The present is from
Book II, as quoted by Eusebius.159
xannadokor npdrol ebpov v VaPAav xodovpévny, Sv tpdmov koi
16 dixopdov *Accipiot... 81 1€ TpRyAodiTar KaAobpuevol capPokny
gbpov, dpyavov povsikov.
The Kappadokians invented the instrument called nabla, and the dichordon —
the Assyrians... the Troglodytes [cave-dwellers by the Red Sea) invented the
so-called sambyke, an instrument of music.

It seems curious that Philo of Byblos, a native of Phoenicia, should attribute
the invention of the nabla to the Cappadocians of Asia Minor. Philo’s “Cap-
padocia” belongs no doubt to the same tradition which several times put
xanradokio and aram. xpwipp for MT minp> (Crete?) in the LXX, Vulgata,
Targumim and Peshitta, and apparently also in some of the apocrypha. The
kaftor-kappadokia problem has lately been raised again, since the Aramaic
Genesis apocryphon from Qumran has “Ariok king of KPTWK” for Gen
14,9 “*king of ellasar”. Philo Byblius’ reference should be added to the material
for this discussion. 160

VIII. THE MISHNAH

The last and latest source to be used for our enquiry is that of the eyewitness
accounts of the Temple to be found in the Mishnah. We do not mean to imply
that the nebel went out of use in the entire ancient world with the destruction
of the Temple. But our purpose is to find out what the nebel of the Temple
orchestra was like; and the subsequent sources are not eyewitness accounts
to this, rather passing, gradually but surely, into the realm of exegesis.
Tradition sets the date of codification of the Mishnah at ca. 200 CE. The

159 Eusebius, Praeparatio Evangelica, X. 6. 7. The passage about the Cappadocians was
also quoted before Eusebius by Clemens Alexandrinus, Stromata, 1. 16. 75.

160 See N. Avigad and Y. Yadin; A Genesis Apocryphon (Jerusalem, 1956), p. 34 [English]/
n~> [Hebrew]. C. A, Wainwright, “Captor-Cappadocia”, in VT, 6 (1956): 199-210, has some
weighty arguments against the identification of kaftér with Crete; the “Cappadocian hypo-
thesis” is further strengthened by his “Some Early Philistine History”, in V7, 9 (1959): 73-84.
For the archacological discussion of the problem see M. L. and H. Erlenmayer, “Uber
Philister und Kreter”, in Orientalia, 29 (1960): 121-150; 241-272; 33 (1964): 199-237.
Since Philo Byblius is our only native Phoenician witness, and since he has proved trustworthy
on several ancient traditions (as verified by the discoveries at Ugarit), his statement on the
origin of the nabla must be taken seriously. No instrumental type analogous to our proposed
identification of the nepel can so far be identified in Asia Minor in the period before the
nebel appeared in Syria and Palestine (i.e., before ca. 700 BCE); but a close variant does
seem to appear in Crete and Cyprus, cf. B. Aign (see n. 31), pp. 43, 63, 80. It should be noted
that no harp-type instruments have so far come to light in the iconographical material of
pre-hellenistic Asia minor, while Iyre-types are both plentiful and variegated.
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tractates referring to feasts and festivals, and to various liturgical occasions,
contain much evidence on the Temple. This is often documented by giving
the names of the tradents, going back to sages who were contemporary with
the last years of the existence of the Temple, i.e. whose youth at least falls in
the period before 70 CE.

[VIII, 1] mSukkah, V, 4 The Festival of Water Drawing (simhat bét
has-so’ebah).

by ,9pon K93 97w b3 MTNIEAD ONbERDY b2 MMIDI AMPm...

R« b7k i nwb SR NYYHn MTA neYA oYY won

And the Levites with kinnorét and with nebalim and with megiltayim and with

hasdserét and with musical instruments without numbers [unlimited], on the

fifteen steps that lead down from the Court of Israel to the Court of the Women...

[VIIL, 2] mArakin, II A discussion of canonical numbers.

90N 3w PIMD PR WY Y 1PRDM K 17031 W AME PR 3

WY DO DY B0 KDY
avwnm UPmp PR .aPWY T PDDMY MMBIEN e PAmD PR 5

725 bebsm .o%wh Y 1°D0M NI
%Y 7y 0UBU0MY L]D1TA DY DT BN WY BUwn PhmB PR.. 6

P R9Y W3 DvTR DM Avwa ROR TTaYY YD 001 0P PR

.1°wa3 Yan jnvh 75 LD KPR D P233 DMK

3 ..ot less than two nebalim are employed (in the Temple), and not more
than six. Not less than two halilim are employed, and not more than twelve...
5 ..not less than two haséserdt are employed, and more can be employed

in infinite numbers. Not less than nine kinndrot are employed, and more
can be employed in infinite numbers. And the silsal [cymbal) is alone|one.

6  Notless than twelve Levites are employed standing|to stand on the podium( D,
and more can be employed in infinite numbers. A minor may not enter
the court to serve (in the liturgy) but while the Levites are performing their
singing|music. And they (the minors) did not make music[join the hymning (7)
with nebel and kinnér but with the mouth (= vocally) only, to “spice”
the sound (?) ...

[VILI, 3] mMiddét, 11, 6
D%IM obR Oww QoW ATYY MmneY BRI ANV DAn TR Mow?)
A7 55 991 DOnHEM 0933 PIMID
And chambers there were beneath the Court of Israel, open towards the Court
of the Women, where the Levites put[kept (their) kinnérét and nebalim and
megiltayim and all instruments of music.

[VILL, 4] mQinnim, 111, 1
'1'?1? nn RV INR 1'?1|7 i L, [99RA] RIMWD MRY R AT VW 02T N
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U0 20 P MY MISIER NY 1P hw avaw Yo T80 Jvaw

c DD YN 033 .2%931% ven b W

Rabbi Joshua said: this is analogous to what they said: Alive, his (the Ram’s)

voice has one sound; dead, his sound is sevenfold. How so his sound is sevenfold ?

His two horns — two hasdserdt.161 His two leg-bones—two halilim. His skin —

for a drum. His intestines — for nebalim (strings). His small intestines — for
kinndrét (strings).

The tradent is Rabbi Joshua ben Hananyah of the second generation of

Tannaites, who had been a Temple singer.161* The saying may well have

been current among the musicians of his time: it smacks of the “professional
riddle-joke”.

mKelim mentions among the implements capable of ritual uncleanliness, the
coverings of nebalim and of kinndrdy (tig-bag, XVI, 7; mitpahat-wrapping
XX1V, 14). Ibid. XV, 6 mentions that niblé has-sarah, the nebalim of the singing
girl(s) (7), are capable of uncleanliness, while niblé bené levi, the nebalim of
the Levites, are not (the context is a discussion of vessels).

The evidence of the Mishnah can be summed up as follows. Outside of the
popular bét has-$o’ebah festival, the number of instruments in the Temple
orchestra was standardized as to its minimum: two rebalim, nine kinnordt,
one gsilsal and two haséserdt of the priests. The halil was employed only on
special festivals.162 The minimum orchestra of twelve musicians (except for
the priests) is confirmed by m"Arakin II, 6 [VIII, 2}. Not more than six nebalim
were allowed, in contrast to the kinndrét who could be augmented “infinitely”.
The minors — levitic apprentices — were not allowed to play instruments
but only to sing. The strings of the kinnér were made of thin intestines and
those of the nebel of thick intestines,

With the last eyewitness accounts of the Temple orchestra we now close
our survey of the evidence, and proceed to its analysis.

CONCLUSION

The evidence on the nebel, as adduced here, ranges through approximately
700 years. The social history of the nebel in Israelite culture until 70 CE can
now be reconstructed at least in outline (see especially above, p. 110). Its
organological history still lacks sufficient evidence. Qur more explicit references
extend only from ca. 300 BCE163 to ca. 100 CE, thus covering only approxim-

161 A later tradition states that several things “‘reversed their designation after the destruc-
tion of the Temple”, including §éfar-hasdserah: see bSabbat, 36a; bSukkah, 34a.

161* Sifre Numeri, 115, ed. Horowitz; the same in b°Arakin, 11b.

162 m*Arakin, 11, 3, immediately after our reference [VIII, 2].

163 Excluding the obscure reference attributed to Sophocles [II, 11.
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ately half of the time-span. No evidence is available for possible changes in
form, size and tonal quality of the nebel during the entire period or even part
of it. Analogies can be found to suggest that the nebel did not necessarily
have to change appreciably, at least during the Second Temple period, and
that it could have changed very much. One possibility at least can be ruled
out: the nebel was not hellenized, since the hellenistic and posthellenistic
sources continuously emphasize its peculiar Near Eastern and non-hellenistic
characteristics, and its non-acceptance in polite Greek or graecized society.
The two main social locations of the mebel, the demi-monde and, mutatis
mutandis, an established and consciously orthodox cult — are both known
to exert a strongly conservative force on instrumental forms. Moreover, the
earlier and later sources never contradict one another. We therefore feel
highly confident that all of the evidence for the entire Second Temple period,
at least, may legitimately be correlated and that the image or outline obtained
may be proposed as a valid reconstruction.

Before proceeding to this reconstruction, a digression must be made in
order to avoid any misunderstanding on the part of non-specialist readers.
The terms “harp”, “lute”, “lyre” etc., and indeed all instrumental designations,
are used with the utmost freedom outside of modern musicological literature,
from the great European Bible translations to reference works in such fields
as Biblical scholarship, archaeology, classical studies and the various branches
of anthropology. In the present study these terms stand for certain definite
typologic concepts, according to the generally used organological system of
Sachs-Hornbostel.164 The definitions of “lyre” and “harp” will have to be
recapitulated here.

“A Iyre has a body with a yoke... that is, two arms projecting upward, the
upper ends of which are connected with a crossbar. The strings are stretched
over the soundboard and are fastened to the crossbar at the top... the harp
is the only instrument in which the plane of the strings is vertical, not parallel,
to the soundboard ; the strings are attached to the soundboard but run vertically
away from it, and not along it, [ending in the arm which curves or angles
out from the body].165

The nebel must have been either a harp or a lyre.166 None of our sources,
as we understand them, indicate the nebel to have been a harp; but this is a

164 A convenient summary can be found in C. Sachs, A History of Musical Instruments

(New York, 1941), pp. 463-465.
165 Definitions according to C. Sachs, op. cit., pp. 464465, except for our supplement

in square brackets.
166 Zither or lute can be excluded, for both historical and technical reasons. Moreover,

it is well known that not all four types are necessarily in use in any one culture at the same time.
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circumstantial, not a material argument. What they do indicate can be summed
up as follows:

(@) Explicit-inductive evidence.

The instrument has a rather raucous and “breathy” tone. Its strings are
thicker than those of the kinndr, being made of the coarser intestines of rams.
It is sounded with the fingers, while the kinnér is sounded with a plektron.
The nebel used in the Temple has twelve strings, while the kinndr of the
Temple has ten. The minimal size of the “string orchestra” of the Temple,
at least during its last period, is two nepalim and nine kinnorét. The nebalim
may be increased to no more than six, the kinnorét “infinitely”. As stated
above, only one silsal (pair of cymbals) is used, for signalling purposes, and
the hasoserét (trumpets) are considered as a separate tonal body. In Israelite
culture the nebel is not thought of as a solistic instrument, again in contrast
to the kinnor (David!).167 To the Greeks its form is “‘unaesthetic”, i.e. not
elegant and well-proportioned.

(b) Implicit-deductive evidence.

The nebel sounds in a range somewhat lower than that of the kinndr. Since
the ten-stringed kinndr is probably an alto/tenor instrument, the nebel is
a tenor/bass one. The strings of the nebel are under relatively greater tension
than those of the kinnér and must probably be plucked with a certain effort.
The Temple string orchestra gives the impression of a “chamber ensemble”
of moderate tone volume. Two nebalim and nine kinnorét are probably thought
a properly balanced combination (although one should hesitate to assume
that the acoustic ideals of bygone times were similar to those of the present).
It is at least highly probable that one nebel is louder than one kinnér. Since
the strings are thicker and slightly more numerous, and the sound deeper,
the soundbox of the nebel is bigger in volume than that of the kinnér. Although
greatly estimated by the professional musicians, its role in the ensemble is
that of a “seconding™ or accompanying instrument — a “string bass”. Since
drums were not used in the Temple, and the silsal served for intermittent
signalling, not for rhythmic pulsation, the nebel very probably took over at
least some of the rhythmic functions of the #4f. This assumption of course
depends on another one — that the accompanied chant in the Temple, especially
when non-solistic, was not limited to free recitatives but was no less rhythmic
than the contemporary Greek orchesis (although not necessarily governed by
the same theoretical principles). The tonal and acoustical image of the nebel

167 Cf. also the many appearances of kinnér alone in the Psalms, which do not give the
impression of truncated quotations.
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in the Temple orchestra reminds us of nothing so strongly as the modern
jazz bass.

We now return to the problem of archaeological evidence posed at the be-
ginning of our study. No harps have appeared until now in the archaeological
conspectus of the indigenous Syropalaestinian culture. Can any other instru-
ments be found which corresponds to the properties indicated or deducible
for the nebel ?

Until now we have been able to locate only one group of representations
which were obviously intended to evoke the Temple instrumentarium. These
are the instruments on the well-known coins of the Second Revolt, 132-135 CE
(Bar Kokhba). The repertoire comprises one type of trumpet (always repre-
sented in pairs), and two types of lyres.168

Primitive cultures may have only one general term for all their “stringed
instruments”, but the culture of Israel in the Second Temple period was not
a primitive culture. The two types of stringed instrument depicted on the
coins are as different in shape as a violin and a mandolin, and more different
than the ganin and the santiir. To a musicologist it is simply unthinkable
that both should have been designated by the same term. We know that
the Temple orchestra had two stringed instruments: the nebel and the kinnor.
One of the two representations surely stands for the kinndr, and the other
for the nebel.

The exigencies of miniaturization, and the relatively low artistic standard,
must certainly be taken into account when attempting to elucidate the realia
of the Bar Kokhba coins. It must also be remembered that the Temple was
destroyed in 70 CE and these coins were struck in 132-135 CE. Yet eyewitnesses
were still alive, and their evidence could be supplemented by existing similar
instruments. With all these reservations, the coins still yield the recognizable
images of two real types of instrument. One has a narrow “bucket’-shaped
corpus with thin out-and-incurving arms, not too dissimilar to the hellenistic
“elegant” small lyre. Of the approximately sixteen designs, all except one,
which has four, show three strings. The other type has a broad “sack”-shaped
corpus, sometimes studded with round “bosses”; in some designs this corpus
has the outline of a rather thin curved sausage, in others it is thicker in the
centre and looks like a bent pillow. The outcurving arms resemble animal
horns, and a sort of sleeve is noticeable at their juncture with the body. The
strings issue from a lenticular or round stringholder (?) above the corpus,
which sometimes touches the corpus and sometimes seems to be connected
to it by an intermediate narrower base. Of the approximately ten designs, six
show four strings, one shows five (?), one shows six and two show three

168 See B. Bayer, The Material Relics... (see n. 2), pp. 29-31, 38-39.
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PLATE I

PRESUMED NEBEL

Coins of Bar Kokhba (132-135 CE)

Fig. 1

2nd year. Bronze, @ 22-24 mm
Reverse. Drawnbaw

Yl[ear] b of the fr[eedom] of Israel
MR 233 (p. 30, no. 7)

Israel Museum

Ist year. Bronze, @ 21-24 mm

Reverse. SRawnbrPnnrnw

Year one of the redemption of Israel

MR 227 (p. 29, no. 1) .

British Museum (after G. F. Hill, Greek
. Coins of Palestine, London, 1914,

Pl. XXXVI, no. 5)

B. BAYER: THE BIBLICAL NEBEL

Fig. 2

Ist year. Bronze, @ 23 mm

Reverse. b navnnxnw

Year one of the redemption of Israel
MR 228 (p. 29, no. 2)

Israel Museum
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PLATE Il

PRESUMED KINNOR

Bar Kokhba coin

3rd year. Silver, @ 19-20 mm
Reverse. n»01 mn®

Of/for the liberty of Jerusalem
Israel Museum

B. BAYER: THE BIBLICAL NEBEL
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strings.169 No similar instrument can be found in the Graeco-Roman instru-
mentarium. The number of strings is clearly symbolical, not representational :
the design is meant to imply that the “sack-"shaped instrument has more
strings than the “bucket”-shaped one. One design, at least, achieves the repre-
sentation of six strings. The “sack” instrument looks much sturdier than the
“bucket” one, chiefly because of the horn or horn-shaped arms. Its corpus
resembles the shape of the traditional Near Eastern animal-skin container for
liquids, with the sleeve-like remnants of the skin at the leg-joints. In view of
the theoretical reconstruction of the nebel given above, we think it highly
probable that this “sack™ lyre on the Bar Kokhba coins represents the nebel
of the Second Temple (see Pl. I). The strong resemblance of its corpus to
the skin-container, also called rebel, makes it also highly probable that
the etymological relationship of nebel-instrument and nebel-container is ex-
tremely close, and that the instrument invented in Palestine or Southwestern
Syria many centuries previously was called nebel because what it most resembled
was the well-known skin-bag.170 The designation keli-nebel, 171 “nebel-instru-
ment”, may reflect an “esthetical” attempt at differentiation (as “bag pipes”/
“Sackpfeife” against “Bag”/“sack™); or it may be the survival of the instru-
ment’s original name, before the keli prefix was sloughed off by usage.172

The hypothesis proposed here, as a hypothesis and with no claim to have
achieved absolute proof, is thus that the nepel of the Biblical and Second Temple
period was a lyre type, and that it can be identified as one of the two lyre
types represented on the Bar Kokhba coins. We have not yet been able to
locate earlier representations. Only further discoveries of contemporary literary
and material evidence will furnish the proof of our hypothesis — or refute it.
The problem of the nebel remains open.

169 B, Bayer, op. cit., p. 30 (no. 9).

170 Note that the apparently earliest mention of the nebel-bag is in I S 1, 24 and 10, 3,
adjacent to the first mention of the nebel-instrument I, 2].

171 Ps 71, 22. A hypothesis perhaps applicable to keli-nebel is that of Staples, who considers
such “classificatory” terms as influenced by the use of determinatives in the Mesopotamian
cuneiform writing; see W. E. Staples, “The reading of Hebrew”, in American Journal of
Semitic Languages, 55 (1941): 139-145 (keli not mentioned).

172 A source which is at least in part contemporary with the Mishnah is ySukkah, V, 6
(fol. 55, c-d of ed. Krotoschin) which states that “nebel and kinndr are identical, but one
has more strings... the nebel has/is made of (?) unworked skin”,
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ABBREVIATIONS

(N.B.: The special abbreviations and sigla used by N. Allony are

AHw
AL

AMI
CAD
CB
cs

DTO
Eissfeldt

Enc. Mus. Fasquelle
Erlanger
Farmer, Gen. Fragm.

GS
HOM

HU

HUCA
IMS
1Q

JA
JAMS
JIFMC
JMT
JOR
KS

listed at the end of his article.)

W. von Soden, Akkadisches Handwirterbuch, Wiesbaden, 1959 —
M. Steinschneider, Die arabische Literatur der Juden, Frankfurt a.M.,
1902 :

Acta Musicologica

Babylonian Talmud

The Assyrian Dictionary of the Oriental Institute of the University
of Chicago, Chicago, 1956 —

M. Steinschneider, Catalogus librorum Hebraeorum in bibliotheca
Bodleiana, Berlin, 1852-1860

E. de Coussemaker, ed., Scriptores de musica medii aevi..., Paris,
1864-1876

Denkmiiler der Tonkunst in Osterreich

O. Eissfeldt, The Old Testament — An Introduction (tr. from the
3rd German edition by P. R. Ackroyd), Oxford, 1965
Encyclopédie de la musique, Paris, Fasquelle, 1958-1961

R. d’Erlanger, La musique arabe, Paris, 1930-1949

H. G. Farmer, The Oriental Musical Influence and Jewish Genizah
Fragments on Music, London, 1964; repr. of two art. from Glasgow
University Oriental Society, Transactions, 19 (1963): 1-15 (“The
Oriental Musical Influence” = pp. 7-21 of repr.); 52-62 (“Jewish
Genizah Fragments on Music” = pp. 22-32 of repr.)

M. Gerbert, ed., Scriptores ecclesiastici de musica. .., Sankt Blasien, 1784
A. Z. Idelsohn, Hebrdisch-orientalischer Melodienschatz, Leipzig—
Berlin-Jerusalem, 1914-1932

M. Steinschneider, Die hebriischen Ubersetzungen des Mittelalters,
Berlin, 1893

Hebrew Union College Annual

International Musicological Society

Islamic Quarterly

Journal Asiatique

Journal of the American Musicological Society

Journal of the International Folk Music Council

Journal of Musical Theory

Jewish Quarterly Review

Kirjath Sepher

Mishnah
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Xiv
MD
MGG
MGWJ
MQ
NOHM
PAAJR
PL

10
10H
1O0M
108
REI
REJ

Riemann, Hbd. Mg.

Riemann, ML
RM

RQ

SIMG

Steinschneider, Cat.

Berlin
VT
y
ZAW
ZDMG
ZfMW
ZGJD

Abbreviations

Musica Disciplina

Die Musik in Geschichte und Gegenwart, Kassel, 1949 —
Monatsschrift fiir Geschichte und Wissenschaft des Judentums
Musical Quarterly

New Oxford History of Music, London, 1955 —

Proceedings of the American Academy for Jewish Research
Patrologia Latina (ed. Migne)

Dead Sea Scrolls, Qumran Cave 1

“Thanksgiving Scroll”

“War Scroll”

““Manual of Discipline”

Revue des Etudes Islamiques

Revue des Etudes Juives

H. Riemann, Handbuch der Musikgeschichte, Leipzig, 1919-1922
H. Riemann, Musik-Lexikon (quoted edition indicated by exponent)
Revue de Musicologie

Revue de Qumran

Sammelbiinde der Internationalen Musikgesellschaft

M. Steinschneider, Verzeichnis der hebriischen Handschriften [der
Koniglichen Bibliothek zu Berlin], Berlin, 1878-1897

Vetus Testamentum

Jerusalem Talmud

Zeitschrift fiir die alttestamentliche Wissenschaft

Zeitschrift der Deutschen Morgenlindischen Gesellschaft

Zeitschrift fiir Musikwissenschaft

Zeitschrift fiir die Geschichte der Juden in Deutschland
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